How To Develop Color Film 


Animating Movies 
Beautiful Bali 


Portrait Pointers 


Have You A Will? 


t 
a4 
4 
4 ‘ ij 
Mystic Seaport Larry Ankerson 
| 
. 
The 
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automatically... 
the world's finest folding camera 


ANSCO SUPER SPEEDEX 


ard fallin love with the 
\nsco super Speede x 


Dive ‘ 


new 


See, cXamine, 
automatica 
kor her , m 


is the world’s frst fu jut 


vou ll want it for your very own 


all its luxue matt 
folding roll hlm camera. Now, automatica , the 
\nsco Super Speedex “thinks through” all these 
robs for you loads, measures, and positions 
pre vents double exposures 


holds him 
. “freezes” lens and 


your hlm 
protects le ns against damage 
spool im snug alignme me .. 


shutte r opening 


Vot so 


shutter 


of lens and 
lo add a brillant new crispness to your 


automatic was our chonce 


color transparencies and black-and-white prints, 


we include al newly 
{3.5 four-element lens 


buy a better 


formulated 
And tre 


action-stopper 


Agfa Solinar 
money cannot 


than the 1/500 


second M-X Synchro-Compur Shutter. 


This week, have your dealer show you all the 


precision features that make the 


Ansco Super 


Speedex worth so much more than its $119.50 


price. (Top-grain cowhide case : $9.75 


Binghamton, N. Y 


ANSCO, 


A Division of 


General Aniline & Film Corporation. “From Re- 


” 
search to Reality. 


PRECISION FEATURES YOU'LL NEVER OUTGROW... 


AGFA SOLINAR (3.5 LENS 


hile lose back Hard-coated, to element 

sitions if to mrt for 

osures. Lakes | " mth 1/500 second nchro 

tures On posure ( on M-X swachronzed 
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WIDE-BASE COUPLED 
RANGEFINDER 
Precise optical distance meter 
und com- 
viewhnder for fast, 


co led to lens 
bined 
even im dim, 
ible higheu 


eas) operation, 


untavor 


TOP-SIDE VIEWING 
All cameta 


easily 


settings can be 


seen trom top of the 
all-metal 
hed 


o leather cover, 


camera. Precision 


construc with 


sturd 


tion, mate 


for a lifetime of use 
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Horizontal Projection of any size—at precisely 90°. Automatic 
return to 0° for Vertical use. Either way, absolute accuracy. 


“RESISTROL"— Mounted above the Motor Housing, the 
“RESISTROL” unit is a variable resistor that can change 
the voltage going into the Enlarger Lamp. “RESISTROL” ac~- 
curately controls the voltage input to the Enlarger Lamp up to 
maximum line voltage. 


COLORHEAD — The new “BESCOLOR” head accepts opti- 
cally active or commercial filter material in their correct position 
— between the condensers. Special housing prevents foils from 
rippling, buckling, blistering. 

Accepts any size negative from 8mm (Minox) to 4” x 5”, 
WITHOUT CHANGING CONDENSERS. Saves buying, 
storing, cleaning extra condensers. 


MOTOR —the famous Automatic Electric Controls on the 
BESELER raise and lower the lamphouse to the exact position 
you want, gives perfect control of image size. No counterbalance 
springs or weights to break. The Motor does all the work for you 
— it's precise, smooth, foolproof, guaranteed for a lifetime of use. 


Lamphouse moves from side to side for perfect positioning of 
image on baseboard. Perfect for fast production work, for en- 
larging negative sections. 

Built-in Sliding Filter Drawer at Lens Stage for Safety and 
Varigam filters. 


Lens stage tilts 20° for distortion correction and control. Lens 
stage locks in any position . 


Absolute rigidity of framework with famous Beseler Triangular 
Trusses for needle sharp enlargements. Die-cast construction 
for precision and quick interchange of parts. 


BESELER 


MCR 


A BESELER ENLARGER is the FIRST Enlarger you 

\ should own—the LAST Enlarger you EVER have to 
own! It does so much, #0 fast, so easily, a0 precisely . . . 

80 inexpensively! No other enlargers approach BESELER 

design, construction, performance, reliability, accuracy! 


CHARLES COMPANY 


ence 


EAST ORANGE. NEW JERSEY 


Sessler Manufactures the Mest Advanced Enlargers in Photographic History Beseler is The World's Largest Manutacturer of Opaque and Overhead Projection Appar ates 


a Beseler Mode: Beseler Model Beseier Moses 
ese 45m 45mer 


accepts 8 mm (up to 4” 8”) (up to 4° 46") 
Minox) to 4" 9” with Motor, with Motor, 


r . 
negatives, has Cold Bestite Cold 
Py | Automatic Cathode Grid Cathode Grid 
Electric Motor, Light Source, Source 


Lifetime Lifetime Resistrol, 
“Y 4 7 Guarantee Guarantee Lifetime Guarantee 
> : equireme S 198.75 (207.75 198.75 (207.75 214.00 (223 00 

. : from Denver West) trom Denver West) from Denver West) 


Beseler Moder O Check Enlarger you are mterested cut out entre coupon and mad to 
45MCR 57MBR CHARLES BESELER COMPANY, Fost Orange, J. 


up to 4" 5”) from 24" 2 20%" from Miease rush me more information on the Enlarger I 
with Motor, to 5” 7” a7” 

Sescoler see negatives) with have checked on thie coupon 

Colorhead, oto Motor, beslite Neme 
Resistrol, Cold Cathode Grid 
Lifetime Grid Sou Source, Resistrol, Addrvms 
Guarantee Lifetime Guarantee Lifetime Guarantee 
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letters to the Editorial Office. 


The Diffuser 


A diffuser scatters and widens the glow of a lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 
all the land and the inhabitants thereof. Permit us the privilege of 
condensing your message to fit our narrow confines, but use the Dif- 
fuser as your means of talking to your fellow PSAers. Address your 


A Tribute 
Dear Mr. Bennett: 

I have just finished a year and a half of 
being a PSAer. As a newcomer | have been 
struck by the intangible quality of kindness 
one when a fellow PSA 
member on vacation rambles. 

Last spring, planning a vacation trip to 
Washington and Max 
Baumberger of Portland, picking his name 
out of the Directory. His reply was imme- 
diate, pictorial areas on a 
map, including an invitation to visit 
him I hit Portland. 

After six weeks and 7,000 miles, camping 
out in my station wagon, | arrived in Port 
land after dark. | phoned Mr. Baumberger, 
told him I was lost, and he drove to the 
corner where | was stranded and rescued 
me. In his home that evening I had the 
unforgettable privilege of seeing a lifetime 


meets one finds 


Oregon, | wrote to 


outlining good 
and 
when 


record of his photography. The quality of 
his work was breath-taking, both in black 
and white and color. 

Why doesn’t PSA pay tribute to some 
of the older masters of the art of photog- 
raphy, those people who through their past 
work and effort and kindness have given 
us “Johnny-come-latelies” inspiration and 
encouragement? 


lowa Jane Simerman 


Selling Journals 
Dear Don: 

I have often wondered why the Journal 
is not on camera stores, It seems 
to me it would get more members for PSA, 
build up the circulation and attract 
advertisers. Is there some reason why it has 
not been done? 


sale in 


more 


LS. A. 


This question crops up periodically, but 
there has been a rash of inquiries these 
past few months so here is the answer, or 
answers, for everyone 

If the Journal were placed on sale, even 
if in alone, without news 
stand circulation, we would have to print 
three many copies to give each 
store an adequate stock. Each store then 
pays only half the face value for the copies 
it sells (discount), returns the unsold copies 
for full credit. (In many cases it returns 
only the cover, throws the rest away to save 
return postage, gets full credit.) 

This alone would increase the per-mem- 
ber cost of the Journal, because the losses 
would come out of your dues. It would take 
at least two years of losses to get it on a 
break-even basis. The idea was given a 
limited trial some years ago with those re- 
sults 

More important would be the effect on 


camera stores 


finies as 


Marcu 1956 


the membership. Most of the members who 
have suggested the plan think it would 
bring in members. ACL found it wouldn't. 
Some of their members wondered why they 
should pay $8 dues when they could have 
Movie Makers for $4. Since there are still 
some PSAers who do not take part in serv 
ices and activities, consider the Journal 
their only return from their membership, 
all of this group could be expected to sub 
scribe or buy at retail. What we want them 
to do, however, is to start getting their 
money's worth out of their membership by 
using the services. 

Another association magazine built curcu- 
lation by mailing a limited number of free 
copies. When renewal 
many of their members dropped out be 
they could get the magazine free, 
ignoring all the other things the associa 
tion did for them and for which their dues 
paid 

lf you'll pardon a suggestion, the way to 
increase PSA membership is not by selling 
the Journal at bargain rates, or giving it 
but by get at 
least one new member, see that he knows 
what he is getting, that he utilizes the 
services and really becomes the right kind 
of PSAer. 


flume came around, 


cause 


away, having each member 


Letter to Dave 
Dear Don: 

Permit me to express a belated opinion 
that Dave Craig evidently miesed the point 
rather severe “Letter to Denny.” 
merely pointed the common 
faults of beginners which lead to rejection 
of slides. 

Last week I sat on a panel which spent 
ten hours judging and commenting on the 
entries in PSA's Class B competition. The 
of these very 
demonstrated the urgent need for 

These slide makers desperately 
needed slide analysis. Denny Grant's article 
Reading it intelligently 
might serve to assist the beginner in avoid 
ing the faults for 
which slides are rejected 

Herman 


in his 


Denny out 


general quality slides was 
poor It 
criticism 


was inetructive 


some of basic, flagrant 
Bielenberg 


Penna. 


Slide wanted 
Dear Don: 

I'd like very much to get a color slide 
of that tremendous “Shore Dinner” we had 
en route to Cape Ann the Thursday of 
Convention Week. If any have a slide to 
spare it will help me round out a travelog. 
Any extras I get will go to the Hospital 
Project. I really would like a shot of one 

(See Diffuser, page 42) 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery, 
membership cards of affiliated 
_ clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word “Member” as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu- 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
and should last for thou- 


No. 9A 


No. 5 
Prices 
No.5 .....$2.75 No.9 .....$3.25 
Ne.7..... 300 No.12.... 3.75 


How To Order: 


Send your order with check or 
money order to Headquarters. Ship- 
ment wil! be made from stock. 


Photographic Society of America 
2005 Welnut 5St., 
Philadelphia 3, Penna. 
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PSA Facts 
PSA nomenclature is interesting. In most 


cases we have taken an existing word and 


given it a meaning that is peculiarly ours 


Somet inne our meaning needs interpreta 


thon of lefmition, especially to the new 


member 


In bus 
trade 
talks, To ws 
together for 


Convention has eevera 


iness it usually means a show with 


a tew of 


it means getting fellowship, 


usually only one business session the 


chance to hear experts, the chance to eee 


all kinds of good 


pu tures 


Regional Convention is the same thing on 


a emaller ale, usually a weekend, and 


with no business 


Town Meeting has no political 


to us. It ie chanee to render 


meaning 


eervice to 


the photographic community, wide open to 
all, sometimes with a special interest such 
journalism 


Everybody is welcome, PSAer or no 


as movies, color, nature ofr 


Round-Up is a new term. It is a closed 
Meeting, for PSAers only, often has 
programs for plus the 


Town 
special interests, 
general programs 

Chapter means a group within a trading 
urea, all PSAere who get together monthly 


for fellowship, and work together to pro- 


le area wide or community wide services 


for photography and photographers with the 
Chapter providing the focus and leadership. 


Divisions are groups within PSA who have 
special interests and pursue them with others 


of similar intent 


The President Reports 


The membership plans under the guid 
ance of Frank Heller and his committee are 
receiving first 


going ahead. You will be 


hand mem ber- 


information concerning the 
ship activities soon 

ATTENTION Zone 
Representatives, Area 
aiding to establish and ex- 


Apparent. 


Directors, District 
Representatives and 
others who are 
tend the 
ly there have been some 


good will of our Secrety 
misunderstandings 
PSA 
\rea 
possible that a PsA 
also hold the dis 
PSA 


for hie own Camera ¢ lub the 


re garding the duties performed by 


representatives of Camera Clubs and 
Kepresenta It 
\rea representative may 
tinction of being the representative 
result of 
appointment it has been as- 


is an overlap or 


this “double’ 
sumed by some that there 
duplu stion of effort 

Fred Fix is 
in PSA. He is interested in providing and 
explaining to the Club (group) 
Club can ex 


Chairman of Camera Clubs 


Camera 
member the services the 
peet and should be entitled to lo expedite 
this, each club names a person to be PSA 
Club. His duty 
receives the authorized 
PSA. If 
communication 


Fred 


correct pro- 


Re prese ntative tor the is to 


see that his club 


services and announcements from 


he is not getting them, a 
addressed to Camera Club Chairman 
Fix will aid in establishing 
cedure The Area Representatives will also 
be happy to assist in restoring order or in 
directing services along proper channels. 

Many of the Area 
widely experienced in PSA and should be 
able to Club Representatives in 
knowing whom to contact in case any of them 
need any special instruction. In any 
should be no thought that in- 
terference is intended when some of our 
very able PSA offer assistance. 
However, a sure and orderly way is to fol- 
low a “Chain of Command” path in seek- 
ing assistance. This may be up to the Zone 
Director through DRs. As soon as the na- 
ture of the problem is determined it can be 
directed to the individual who 
should normally provide the answer. 

Let me call your attention to three very 
interesting events on PSA‘s calendar. Two 
Regional conventions are scheduled for May; 
the Pittsburgh, Penna, May 12th-13th and 
the Second Northwest Regional Portland, 
Oregon May 26-27. All Photographic signs 
point toward the Denver PSA Annual Con- 
vention the last week of September. I plan 
each of these meetings and 
hope to greet YOU at these events. “Get 
well Quick,” wishes to go to all of our PSA 
members who have been forced to spend 
time in hospitals and at home, because of 
illness. My list of those who, who are now 
or have been, “In Sick Bay” is incomplete 
but includes Norris Harkness, Don Bennett, 
PH and Vincent Hunter and | 
wish each and all of them a speedy recovery 

It is my pleasure to extend GREETINGS 
to new Chapters in PSA; Hawaii, and Old 
Dominion (Richmond, Virginia Area). 

I take this opportunity to thank all PSA 
Foreign Representatives and members for 
their of Good Wishes sent to 
the Society and its Officers. May you and 
groups all enjoy a 
successful photographic year. 


M. M. Puectey 
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, are 2 lot of cameras from which to choose ... but 


why do things the hard way? The Pacemaker Graphic 45 can 
do more jobs easier than any other hand camera! In addition 
to being versatile, the Graphic is rugged . . . photographers 
have reported that their cameras have continued to operate 
properly in dust storms, at 40° below zero, when soaked by 
flood waters and when covered with mud. Graphics have been 
dropped, kicked, stepped on and thrown (not that we encour- 
age it) and still came through with exceptional pictures. 

A Graphic’s dependable, ever-ready service and built-in 
features make it the most economical camera you can buy. 
The dealers who sell Pacemaker Graphics are the kind of 
men who can recognize your problems and can give you ad- 
vice and service to solve them. For unusual problems Graflex 


maintains a sales-service department ready to assist. 


WRITE DEPT. M-36, GRAFLEX, INC., 


Marcu 1956 


1. THREE TYPES OF FOCUSING.—ground gloss, coupled 


rangefinder and vernier scale. 


2. THREE TYPES OF VIEWFINDERS—(a) ground gloss, (b) 
optical and (c) telescoping flexible sports finder 

3. THREE TYPES OF FLASH SYNCHRONIZATION— 
built-in shutter, solenoid and focal plane 


4. THREE TYPES OF SHUTTER RELEASE —body release, 


cable release and remote control solenoid release. 


5. THREE TYPES OF NEGATIVES..film receptacles are 
available to handle sheets, rolls and film packs. A special Poloroid 
back is also available for picture-in-a-minute films. 


6. INTERCHANGEABLE LENSES~—the Groflex product list 
includes a fine assortment of wide angle, normal and telephoto lens 
and shutter combinations. Many others can be mounted on Graphic 
lensboords. Lenses in barrel mounts can also be used on the Pace- 
maker Speed Graphic with focal plone shutter 


7. COUPLED GRAPHIC RANGEFINDER — hos interchange: 


able cams so that it con be used with any lens sold by Groflex. 
Cams can be changed in seconds without tools 


8. AUTOMATIC PARALLAX CORRECTION — Graphic 
Rangefinder includes optical viewfinder that avtomatically corrects 
for any lens at any distance 


9. FOCUSING RANGELITE — Graphic Rangefinder has built-in 
light for “beam focusing” in poorly lighted areas. Operates on own 
batteries and is adjusted by the same interchangeable cams to 
match any lens 


10. RISING, SHIFTING, TILTING FRONT.—controls per- 
spective and overcomes distortion. Also has drop bed to permit 
maximum use of wide angle lenses 


1. GRAFLOK BACK — accepts oll Graphic film receptacles 
for sheets, rolls, packs and Polaroid films, as well as dividing back 
for “2-—on 425°. Also accepts the Groflorger Bock that mokes 
camera into efficient enlarger 


12. HONDURAS MAHOGANY BODY . absorbs shock ond 


impact, provides the most durable body on ony camera. 


ROCHESTER 6, N. Y. 
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NO TRIAL—NO ERROR 
get the exact 


COLOR EFFECT 


you want 


G-E Color Control Meter 


of da 
ou get color re 


Measures the red-to blue retio light 
or tungsten light to 


you want. Not 


readings 


help 
meter it 

filter for 
colder 


sults an exposure 


gives direct on the specif 
olor balance or for warmer or 
ilter factors. Easy to use 
ersion. Inter hangeable 
adapt meter to popular color 


Ideal for use with G-E Variable 


At photo dealers $49.95" 


scale cards 
filme, filters 


Color Filter 


G-E Variable Color Filter 


effects 
balance, con 


that adjusts for 


control of 


One filter many 
Gives you 
trast, saturation, ek, 
lar reflection. Lets ou 


effects, too make 


color 
brightness, and specu 
exagderate color 
sunset scenes look like 
shadow faces 
pleasing warmth. Elements coated to 


Fits Series VI adapter 
At photo dealers $29.95) 


noon get rid of bluse 


add 
prevent flare 


ful, deseriptive booklet write 


General Blectric, Schenectady 
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Eastern Zone News 


APSA 
N. J. 


Mune 
Bergenbeld, 


Editor: George 
37 Homestesd 


Piscataqua CC (N. H.) 
From Mrs 


tary of the P 


Elizabeth Plumer, PSA, Secre- 
(N.H.) comes the 


club 


iscataqua Cf 


following news of her very active 
PSA has been greatly appreciated here, ast 
had five RLP Lectures, are having 
hive more this We exhibited the same 
Exhibits and 
these also this 


PSA 


year we 
year 
of PSA 
hope to more of 
ear We to the 
Slide Cire jits 
There 
competitions but 
makers arent 
have Ceeil 


number International 


alee have 
belong Camera Clab 
Color 
has been no problem in color slide 
black & print 
« prolife. We plan to 


FSA, give one of his 


white 
Atwater 
short courses in April in the hope of stimu- 
print making.” 

Piseataqua Cf 


lating 
does have some good work 
ere in both black & white and color, as they 


won firet place in Class B in both prints and 
slides in the yearly competitions «pon 
New England Council of CCs. 
being 
secretary of her own club has recently been 
appointed As Director of PSA Inter 
Exhibits in charge of distribution 
Eastern Zone, she is a fellow Port 


color 
sored by the 

Flizabeth Plumer in addition to 
sistant 
national 
for the 
folio member of mine and a noted salon ex 
hibitor long been active in N.H 
and New England. Write her 


Internationale at New Castle, 


and hae 
throughout 
regarding the 


NU 


Muskegon CCC (Mich.) 
PSA RLP “My 


Subject by Fred 
of the 


Camera in Search of A 
Archer, FPSA, was a re 
Muskegon CC. On the 
“Tips On Kodachrome.” 
has an 
that 
eall it 
their 


cent program 
program 
Muskegon Cf 
month 
They 


number of 


war 
interesting 
might 
“Group Disucesions.” A 
available 
before competition night to help their mem 


program 


every many clubs well 
copy 
members are 


bers with their photographic problems, 
Frank Anthony explains the 
the camera, Carl Loovengoed on 
filters, Ed Reberts takes light 
and equipment and Vern Gillette explains 
lighting with flash. flood and strobe 

bether Skoglund, the editor of The 
Ex posure club bulletin of MCCC and 
she does a wonderful job, all programs are 
described bulletin is 
of helpful 


from photography 


mechanics of 
film & 


over meters 


Sheet 


ind the alwaye 
full 


advice on how to get more 


Delaware CC (Del.) 


The lineup of speakers that have appeared 
or will appear at Delaware Ct like 
Who's Who in photography and PSA. Miss 
A\nne New York and the 
City’s finest women photographers, recently 


lectured on 


reads 


Brennan one of 
Personal Expression in Photog 
raphy Wm. M. Anderson, “Print Spotting 
& Mounting Arthur M. Underwood, FPSA, 
Color and Monochrome.” Gottlieb Hampfler 
FPSA N Touch Adolph 
Fasshender, Hon. FPSA Dynamic Compo 
In addition to this 


ectures Del 


ative and 
wonderful series 
able 
one of the 


Wilm 


aware members were 

ih judging of 
eading exhibitions, the 23rd 
e exhibition itself at 


fed 


ington and then wieit t 


the Delaware Art Center, Wilmington 


note—after reading and writing the above | 
started figuring how long it would take me 
to travel t» Wilmington and join Delaware 
CC, via the N.J. Turnpike I should be able 
to do it in about 


Detroit Photo Guild 


Look what the Photo Guild offers their 
members, “Tips on Toning” Lyall Cross, AP 
SA, “How to Mount and Finish a 
Print” Earle W. Brown, FPSA, “Correct 
Color Exposure”, J. Elwood Armstrong, 
FPSA. Mr. Rudolph Simmons of Omega 
Mig. Co. traveled to Detroit and presented 
“The Camera Makes the Negative.” In addi- 
tion to the above the guild has available for 
teaching and lecturing, LaVerne Bovair, 
FPSA, Dr. John APSA, Len 
Thurston, APSA, and very many others too 
numerous to mention. (Let's see now, how 
far is Detroit?) 


Marietta P.S. (Ohio) 


John W. Doscher, FPSA, through the 
NLP will lecture to the Marietta PS on 
April 23 This lecture is to all 
are interested and if you are in the vicinity 
of Marietta take my advice and hear what 
Mr. Doscher has to say on “Visualization, 
Key to Picture Making.” 

Marietta PS elected an ALL- 
PSA group of offieers, Robert Gerke, Pres- 
Charles Gadd, V.P.. James Bergen, 
In addition to the above officers 
publicity director, color 
all PSAers, they 
given: J. Chorpening, Jack 

Walp Karl Hunter. 


an “Armehair Group” 


2% hours.) 


Spot 


Super, 


free who 


recently 


ident, 
Sec. Treas 
the bulletin editor 
and B& W 
are in the order 
Prof Lee 


club also 


chairman are 


Lowe, and 
his 
that 
PSAers in the Society. 
of 4 
raphy. In 


has 
and is only to 


Their discussions are 


meets monthly open 


serious nature pertaining to photog- 
group, Jack 


always in- 


writing about the 
says, “The 
being held in 


We bring slides and prints for dis- 


Lowe meetings 


formal, various meinbers 
homes 
cussion, or occasionally call special meetings 
when a member may have received a port- 
folio or slide study group that he wants the 
others to see. We don't this 
sort of thing at our regular color or B & W 
the club 


have time for 


meetings, and there are many in 


that this may not interest.” 


Boston CC 


Beston CC is another club that is blessed 


with finest photogra 
FPSA, recently was the 
Competition, 


Quality” 


some of the world’s 


John Vondell 


Commentator for the 


phers 
Latimer 
their panel discussion on “Print 
had Whitney Standish, FPSA, as moderator 
Ellis, APSA, Dick Cartwright, 
APSA and Duane Litwiller, APSA, on the 
panel Horovitz FACL, is the in 
structor for the Basic Motion Picture Course 
Nature slide 
Leslie A. 


and l oe 
Oscar 


Commentator for the 
competition they 
Campbell, president of the New England 
CCC and Amherst Nature Club. Be 
sides commenting on the prints and slides, 
talk on “Wildlife Photog- 


Boston?) 


and as 


and print have 


also 
Leslie gave a 
raphy.” (Hmmm 
lectured 
cc 


Leslie Campbell also recently 


before the members of the Belcherton 


(See Eastern, page 42 
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Photo by Herold M. Lambert, Philadelphia, taken at 1/800 1:8 with Sylvania 2A flashbulb 


“BLUE DOT” FLAsHBULBs by SYLVANIA 


For a sure shot every time, America’s top photog- 
raphers always depend on Sylvania Flashbulbs. 
They know that Sylvania’s exclusive design gives 
them better light at the time they need it. Take a 
tip from Harold M. Lambert of Philadelphia who 
stopped this fast action with the help of a depend- 
able Sylvania flashbulb. The easy-to-carry, easy- 
to-use compact Sylvania package will score with 
you too. Always ask for Sylvania . . . the flashbulb 
of proved superior performance. 


Sytvania Evectrric Propucts Inc. 
1740 Broadway, New York 19, N.Y. 


« «+ outsells all other flashbulbs combined 


LIGHTING + RADIO + ELECTRONICS + TELEVISION + ATOMIC ENERGY 
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Kodachrome 


Want 
Highest 
Quality 


PROCESSED BY KODAK'S SPECIALISTS 


Why rick results’? Use FASCOLOR Service 
We re located in Rochester Kodachrome and Koda- 
color are processed for us by Lastman Kodak Lab- 


oratories Fast return by first class mail postpaid 


Processed, Mounted $ 
Processed, Mounted 
Processed, Mounted 
Stereo Process & Mount 
Steree Process & Mount 


Kodachrome 
Kodachrome 
Kodachrome 
20 Redachrome 
esp Kodachrome 
Kedaceter, ali sizes 90 Prints 

Ne. 628, Ne. 620 and He. 120 
20 exp. tktachrome, Processed, Mounted 


Sew 
20 exp 


= 
SSSszsss 


Send for list of special offers on color film, prints 


WICHIMAN, Hen, PSA, FRSA, PHOTO 
AVAILABLE for epe 


RAPHER AND LECTURER 


Nard 


iy. Wa. W 
Memphis 4, 


Tribby 


elected the 
President 
Horton 
Treas 


Texas CC has 
ofhcers for 1956 
Vice President 

Saul 
S.D 


Port 
following 
homa iH 


Porter; Se 


Arthur, 


Power; 
retary Aronson; 


urer: Joe Leverett. Chambers is chair 


nan of the program committee and (in 
District Representative of PSA 
Other chairmen of 
Gordon Miller 
Publicity; Bob 
Wanda Emmons 
PSA; A. W 
Council; Don Henley 
C.D. Williams, Com 


Sculley, Community Coun 


cidentally!) 


for the state of Texas, 
committees are 
DeGrasse, 
Property; 


Leorge ™ ulley 


ihe various 
Prints 
Wheeler 


Lenora 


Elleworth 
Field Trips; Mrs 
munity; Geo, C, 
cil; Color Division Chairmen consist of Don 
Henley, Haugh Seott and Horton Porter. 
SD PSA DR for the 


without question, the 


state 
mest 


(_hambers, 
of Texas ix 
active District Representative in the South. 
The CZ failed to 
@ personal him 
since this job changed hands about eighteen 
months ago This kind of 
means that the state of Texas is very likely 


editor has never receive 


letter from every month 


cooperation 


lo receive more notices and more news 
space than any of the other southern states 
This month, 5.D that the CavOIL 
cade Exhibition of Photography is the 
greatest bit of news coming from Texas so 
Gulf Oil Corporation 
S.D. that 
sufhcient 

international 


writes 


far this 
ot the 

exhibition 
to make 


year sponsor 


show, has informed their 


will be granted funds 
the 


PSA 


salon an one 


meeting standards. also estates 


films), ready to use. 


Box 1302 


NEW PRICES 
NEW NAME 
NEW STOCKS 


NEOFIN 


Neofin is the improved Neodyn. Willi Beutler's famous, easy- 
to-use developer now reduced to $1.75 per packet, $2.00 per 
packet postpaid. Positively produces clearer, crisper negatives 
with finer tonal range than any other known formula. Doubles 
rated film speed. Each packet contains 5 vials (good for 2 
Complete stocks eliminate waiting. A 
product of Tetenal, Hamburg, Germany. 


U.S. DISTRIBUTORS—PHOTO IMPORT ASSOCIATES 


Winter Park, Florida 


Trade Discounts 


When writing advertisers, please mention PSA Journal 


been encouraging the various 
Texas to make an attempt 
PSA requirements. These other 
exhibitions are Midland, Dallas, Lubbock, 
Abilene and Shreveport. The encouragement 
international the South 


that le has 
other salons in 


to meet 


ol more shows nm 
is one of 5.D.'« favorite projects. 

The Texas Judging Panel, one of 
Haasch’s panels from the PSA Camera Club 
Judging Service, has been in operation for 
prints and 
for clubs of 


Fort W orth, 


Shreveport, 


Don 


one year. They have judged 


made tape recorded comments 
five different states 
Okmulgee, Tulsa, 
Meridian, Jackson and other 
cluded list. The Texas 
Panel has judged their 
monthly contests but has selected the Print- 
of-the-Year for each of these clubs and has 
also judged other special contests. The Texas 
Panel S.D. Chambers, 
and Tom 
the last PsA 
membership has grown considerably in the 
1954 the PSA Directory 
hundred seventy members. 


Amarillo, 
Ponchatoula, 
are in- 
Judging 
regular 


cities 
in the 


not only 


Judging consists of 


Chairman Power. 


During eighteen months, 


state of Texas. In 
listed around one 
In 1955, two hundred seventy members were 
listed for an increase of more than thirty- 
S.D, Chambers there 
three hundred 


finishes 


hve per cent. says 


should be than mem 
the time he 
present letter!’ When Texas has this many 


members it is likely that two District Rep 


more 


bers by writing his 


ne eded. 
Ct. is 
Abilene Salon, 
Camera Club 
Antonio CC prints 
They were Fred 
and John Dudley. 
announces its 1956 ofheers 


Me Millin; \ we 


resentatives will be 
The Antonio 
representation in the 


Key City 


San 


San proud of its 
spon- 
sored by Three 
members of had 
hung in this 
Schmidt, Vie 

The Baytown Cf 
President, Kelly 
president, Wendell Boyce; Secretary-Treas 
Harry Combs. With the 
the Baytown CC, 
will be 


These cards will serve for 


show. 
Ovenden 
as follows 
urer, continuing 
membership 


the 
identifica 


growth of 


cards issued during coming 
year. 
in the checking out of club 
and in the use of the dark 
Fach has been 


warned to hang on to his card, as it will 


thon purposes 
equipment 
room facilities member 
be the key to greater photographic pleasure 
in 1956. Other CC's CZ should take 


notice of this 


im the 
innovation 
Forth Worth 
out their 
One of their members, 
cut-iim back for a 
4 ground glass 


Convair (4. of invites its 


members to bring new cameras 
that Santa brought 
Keith 

Rollei, 
for 


The Port 


naine 


has a 


holders, 


Brown 
three and 
Arthur CC Bulletin will have e 
with the also a new 
editor, the name THE SPOTLIGHT, the 
Madge Henley The club's prize 
project for this year will be the presentation 
of the CavOlLeade Exhibition of Photogra- 
phy which will take place during the month 
of October The club also expects to put 
outstanding slide 
of the six hundred shots 
J. R. Kuebler 
vacation which they had in Hawaii last fall 

Print of the Year for the Port Arthur 
CC was made by Roy Gentil, its title “Re- 
(See Central, page 43) 


new next issue 


editor 


from some 
taken by Dr. and 
extended 


on an show 


during an 
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RICHARD 
; Ask your dealer to show 
you (tis 
4 
LOW COST WASHER 
RICHARD MFG CO 
ihe some baw ite te ing Rd., Rochester 
2, 


Famous ‘70 now has lens turret and 
viewfinder turret that turn together 


HERE'S THE LATEST, greatest model in the long, proud history 
of Bell & Howell's famous “70"! 

The new 70-DR presents operating controls never before avail 
able. Lens and viewfinder turrets are coupled. When you change 
lenses, you automatically engage the proper viewfinder. Easier 
faster —and a guarantee to get what you see with each lens! Special 
design also permits parallax adjustment with the viewfinder. New 
door handles enhance the camera’s appearance and provide simpler 
operation of the door latch 

In the new 70-DR, you'll still find such unmatched features as 7 
shooting speeds from 8 to 64 frames per second, magnified through 
the-lens focusing, forward-reverse hand crank, 22-foot film run 

Ask your dealer to show you how the master camera's long list 
of features has grown with the 70-DR. See it, handle it, own it! 


4 
* 
va 
| 
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THE TRI-LENS 
a built-in knack for 
versatility: 3 
lens turret with match 
ing viewfinders and 5 
shooting speeds. Fits 
in palm of hand, uses 
roll film, With Comat 
{/2.5 lens, $139.95 


THE EXPLORER 
is a fast-action movie 
maker: 8mm maga- 
zine loads in 3 sec- 
onds, a twist of the 
turret changes both 
lens and viewfinder 
Yours, with Comat 
{/2.5 lens, $169.95 


Bell H ell 7142 McCormick Road 
Finer products through IMAGINATION OW! Chicago 45, Illinois 
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BECOME A 


CHARTER SUBSCRIBER 
TO THE NEW AND 


PABULOUS 


TECHNIK 
English Edition 


Corporation of America 


At your dealer or mail this order form today! 


KLING PHOTO CORP. Dept. PA-3 
257 Fourth Ave., New York 10, N. Y 


Eater my erder a tubs er 


to Grosebild 


eherter ore yeor 
English € 
+ $300 in tull peymen 


covdur 


check merey order 


waderstend thet em » « th the 


first “eve, you will 


fund my $300 


cancel my subscription ond re 


75¢ (ne vtemps pleave 


Nome 
Address 
Zone State 


City 


Send me the fret on cow 
i 
i 
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Editor: A. H. Hiltos 
Route 3, Bou 828, Porterville, Calil 


Members of the Southern California Association of Amateur Movie Clubs photographing the 
entertainment center at Disneyland, first amateur movie group to sponsor such a trip. More 
than 100 were present. After guided tour members were on their own. Photo by John J. Lloyd. 


(Story below 


From Oregon 


on exhibits, “Ore 
display at the 
mi February 


excellent pu 


Emphasis now is 
gon Photography, 1955” on 
Portland Art Museum 


broug ht 


until 


net only out some 


tures trom shotographers throughout the 


state, but also brought to town for judging 


JK. 


of California 


yerman and Imogen Cunningham, both 
were 


and thought 


Comments provocative 


challenging and amusing pro 
slucing 


PS Aers 


noteworthy 


had 
were the print 
Merle Moore 
guidance of the 


middle of 


Several local photograph- 
hung Reapecial 
paper negatives by Dr 

Ne took 
Portland Photog: 


Jose ph 


from 
ofheers over 
uphic Society the 
Hanna is the new presi 
Chamberlin of Forest 
helm of the 
established a 
of the 


will pr ve a 


smuary 
dent 


Crove will continue othe 


olor division he twe 


yetem of judging and tallyin work 


{ members last year that 
heads of committers \ 

139 that 
club's 


The 


hallenge te new 


election from the prints 


etition 


Hostes- 


entered im the annual com 


in (lregonian 


2f-27 


essing slowly for the 


Buckeroo” May 


will be the firet Oregon 


ire progre 
conterence 

te sture 
lor salon. Entries will be shown 

of May 25 and May 28 Ihy 
lim in the behind the 
effort 


PPS 


power throne 


This will be a meeting 
of tire 
May 24, which 


atten ing 


head 


om al yon Camera 


ght of early 
might be interested in 


Andy Nndrews the 


the Oregon Camera Club 


new 
' wa lates for Portland annual 

bestival June 6-10 
for the witors whe over 


(,wladye 


have been for 
want remain 


wen, reporting 


Winter Roundup 
At the Hotel in Los Angeles 
last month was held the sixth Roundup 
PSA’s day for photographic dividends. Each 


Ambassador 


Roundup has been larger in attendance than 
the previous one and this was no exception 
The programs started at 10 A, M. with a 
workshop the Pictorial, Tech- 
nical and Photo Journalism Division “Port 
folios in Action” with Carpenter 
PSA Portfolio of Portfolios Bosworth Le- 
more—American Exhibits, Foster 
Instruction Sets and James I John 
son, APSA Portfolios 

At the same 
Nature and Stereo Divisions program 
headed by Howard Thornhill, APSA 
Slides for Nature Exhibits” followed by 
\. H. Hilton, APSA 
American Indian” 

12 Noon luncheon, and at 2 P. M. ses 
sion for all Divi When 
Where to Photog ipl [dene were an 
illustrated 


session by 
Carey 


Larry 
Salon 
time in another room the 
Color 
was 


Photo raphing the 


son and 


lecture presente nature ex 
perts. 

As this is 
the March 


have the 


for 
not 


January 
did 


ll have it 


being written 
Journal we « ourse 
complete stor 


for you next month 


Exhibition Judges 


Some of our top members trom California 


recently journied to Seattle to help judge 
the Seattle International Floyd Evans 
FPSA, our Western Zone Director for BAW, 
Lynn Fayman APSA and Lieyd Rebinson 
Jr. APSA for Color. Lieyvd judged the 
Cirele of Confusion at Whittier, Calif. with 
John While 
will 


to the 


Terry Horton and Goodwin 


we are on western ext tions you 
time to get vour «slides off 


Real 


estern, 


still have 


International Color Slides 


ki Camino 


(See page 
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diversified they may pone A LEICA 
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 geated copper plates, nitric acid, iodine, hot mercury 
“hyposylphite of soda.” This vegitable alchemy of the nineteenth 
“gave Nature the ability to reproduce itself," and was 
indeed magic to a public long secking an method of 
magic box is here to stay, but it hes appropriate 
transformation. For example, the LEICA latest in the LEICA 7, 
family of precision cameras, optics and scientific instruments 
a is a camera designed for maximum m versatility. It incorporates 
finest high-speed optics and precisely-related components with | 
an integrated system of controls. Functional design 
"makes the LEICA M-3 on instrument of efficiency for the 4 
Iaberatory, the news , or the amateur. For in the 
hands of one who must have precise action and dependable service 
@ camera, who wants to experience a new photographic ability > 
dility to phe requirements, no matter how 
ef the products of Ernst Leite, Germany 
When writing advertisers, please mention PSA Journal ll 


JOURNAL BINDER 


Save your copies of the PSA Journal 
in orderly tashion. Each issue fits in 
easily with a simple wire insert. Can 
be removed if desired. 17 wires take 
care of 12 Journals, 4 PS4T and a 
separate Index. Siamped on cover and 
backbone as shown. Stiff covers make 
binder stand alone or on shell. Get 
one for each year of your Journal file. 
Keeps them neat, restricts borrowing. 


$2.75 


Sold only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


Canadiana 


How easy con picture-toking be? 
The VITO B has the automatic 
answer:—with just one motion, the 
film is transported, the shutter set, 
the double - exposure - prevention 
locked in place —and you're 
ready for the next shot. More- 
over, the great Voigtlander Color- 
Skopaor lens, especially 
computed for best color results, 
assures razor-sharp negatives. 
With Flash- synchronized Prontor 
Synchro shutter, with speeds 
to 1/300th. Priced in the U.S.A. 
and Canada, $54.50. Ever-ready 
Carrying Case, $8.25. 


What's In A Name? 


Ve employ a range of conventional 
synonym to describe their slide and print 
hows, cont ompetitions and other sim 


ilar events. Montreal CC has thought up a 
new one. They call it a Color Slide JAM 
BORER, a word which automatically sug 
geste fun and merrymaking, something to 
be enjoyed 


The Jamboree is further spiced by a 


complete departure from regular lide 
night procedure, This, in itself, is good for 
any club. Far too many CC's across country 


allow themeelwes to ride along im a rut of 
unvaried, monotonous routine which eventu 
ally palle on the members because it’s the 
same old thing meeting after meeting after 
meeting 

Here's how Montreal CC has worked out 
ite Color Slide JAMBOREF 


and competes nm all 


contest 


ant submits five slides 


five of the following categories. Pictorial, 
Record, Nature, Canadiana, and Tabletop or 
Still Life. Prizes, rolls of color film, are 


offered in each individual division. Also for 
the highest, 2nd and 3rd highest combined 
score. Also for the lowest, 2nd and 3rd low 
est combined score And furthermore for the 
most consistent average score in the five 
divisions 

This means that the member entering the 
Jamboree can either he very good, very bad 
or just average, and still stand a chance of 


winning @ prize. In a day and age when the 


VIiTOB 


35mm Camera with Automatic Film Transport 
and Voigtlander Color-Skopar Lens 


VOIGTLANDER’S 


200 Vear 


Voigtlander is the world’s oldest manufac- 
turer of cameras and lenses. One year after 
the invention of photography, Voigtlander 
made the world’s first mathematically 
computed lens and the world’s first all- 
metal camera. Today, Voigtlander cameras 
and lenses are second to none in quality, 
value, efficiency and popularity. 


Mode Western Germany 


See the Voigtlander Fomily of Cameras ond Lenses ot Your Favorite Comore Stare, or Write 


for Uterature to VOIGTLANDER DIVISION, 110 W. 32nd New York 1.6. ¥., Dept VA!) 
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progress of CC's, and indeed in some cases 
their long term survival, largely depends on 
originality and bright ideas in programming, 
a great deal of credit goes for the person or 
committee who thought up this one Variety, 


whatever form it takes is the spice of life. 


Honors Ratings 


Montreal CC has another innovation to its 
credit, the setting up of an internal honors 
committee. PSA Canadian Zone Director 
Wally Wood is its chairman. The Committee 
receives applications from members for hon 
ors ratings in the Club based on their photo- 
graphic performance 

Thus, in the first annual awards just listed 
in Cameragrams, Montreal CC's monthly 
bulletin, Ray Caron and Wally Wood are 
ranked as Fellows. Blossom Caron and Jim 
Campbell as Associates, and Moe Segal as 
Master Pictorialist. Rated as Expert Pictor- 
jalists are Dave Cox, Miss Yseult Mounsey, 
Lionel Goldfarb, J.A.M. Gaboury, Henri Vau- 
telet, Frank W. Simard, Mrs. Rochelle Bray- 
ley and Wm J. Turnbull. Mark Stein and 
Fred Krug became Advanced Pictorialists 
and William Spry, Mrs. K. J. Fraser, and 
Micheline Tanguay, Pictorialist« 

Activities of this kind stimulate friendly 
rivalry between club members, and encour- 
age the spirit of competition whi h provides 
animation in any «phere of endeavor. 

In organizing incentives, it may be said 
that Montreal C. C. ranks far ahead of any 
club in Canada, and is certainly the equal 
of the most aggressive CC's in the USA 

Come March, Montreal CC will be pub- 
lishing a new list of Associate members of 
their Monochrome Salon and Color Slide 
Exhibition. The honors, listed in the cata 
logue are awarded to photographers any- 
where the world over who have successively 
exhibited five times in the respective shows 
held in the P.Q. metropolis. This is not 
merely incentive, but excellent international 


public relations 


Public Relations 


Excellent Canada-United States P.R. also 
are the visits by prominent American 
PSA‘ers to Canadian clubs, These have been 
more frequent this season than for many 
years 

January and February saw three of the 
top notchers lecture at the Toronto CC. 
Niagara Falls N.Y.’s Barton King discussed 
the simplification of pictorial controls, Balti- 
more’s Aubrey Bodine, salon exhibiter and 
photo contest cash prize winner extraordin- 
ary put on a thrilling show. Paul J. Wolf, of 
New York, addressing a combined audience 
of erento Cf and Color Photographic 
\ssociation members explained “How to 
Make the Most of It” and showed how prize 
winning slides can be made without going 
far afield 

Cecil B. Atwater of Duxbury, Mass. who 
last year gave 68 lectures in 3 States is, 
we hear, slated to visit Montreal and Ottawa 
in April. 

Not so prolific however is the inter: hange 
of speakers between the Provinces of Can- 
ada. Club program chairmen might, in the 
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interest of variety consider inviting prom 
inent photographers more frequently from 
neighbouring provinces to address their 
meetings 


National Club Slide Competitions 


December 1955 listings, the latest avail 
able at the time of writing this column 
(mid-January) show Toronto Camera Club in 
10th place of Class AAA, 13 points behind 
the leaders Westview Cf of Westview, 
British Columbia was in there pitching for a 
place in Class A. Kitchener-Waterloo (Ont) 
CC is fighting for recognition in Class B.. 


Editor J. L. Zaku 
V. Carranza México, D. F 


Argentina 


Foto Club Buenos \ires newly elected 
ofheers are: Ing. Jorge S. Picot, President; 
Aarén Swibel, Vice-President; Francisco 
Vera, Secretary & Federico Belmonte, Treas 


urer, 


Cuba 


Club Fotografico de Cuba has successfully 
exhibited its %th International B. & W. 
and 6th Color Slide Salon. Reports indi 
cate PSA requqierments for approval have 
been met. The catalog shows 243 prints 
accepted from 1098 submitted by 35 coun 
tries and 117 slides out of 4% received 
from 12 countries. U. S. exhibitors had 
167 acceptances out of 560 in both see 
tions and awards were won by Boris Dobro, 
FPSA, FRPS; Jack Lynch and Philip Se 
lomon in prints and Virgil Coenen, Welling 
ton Lee, FPSA, and Lieyd Robinson Jr., 
APSA, in slides. Dr. Ariel Ramirez of Cuba 
had an honorable mention in the Novem 
ber 1955, class B, International Color Slide 
Competition for Individuals with “Sunrise 


at Nipa Bay.” 
Mexico 


The Honors Committee of Club Foto 
grafico de México has conferred Associate 
ships on Jorge Fernandez, Felix Dominguez 
& Ruth D. de Lechuga; Fellowships on 
Enrique Segarra & J. L. Zakany and Hon 
orary Memberships on Manuel Ampudia, 
APSA, & Francisco Vives. The Board of 
Directors of CFM, for 1956 are Arturo 
Vives S.. Hon. CFM, President; Bertil 
Muntzig, ACFM, Vice-President: J. Mar 
tinez Rogel, FCFM, Secy.; R. Fresse, 
Assistant Secy.; J. L. Zakany, Treasurer 
and José Turu Carol, Hon. CFM, APSA, 
Assistant Treasurer 


Argentina 


Los nuevos directivos del Foto Club Bue 
nos Aires son: Ing. Jorge S. Picot, Presi 
dente; Aarén Swibel, Vice-Presidente; Fran 
cisco Vera, Secretario y Federico Belmonte 


Te soreTo 


Cuba 


Club Fotogrifico de Cuba exhibid con 
éxito su 9% Salon Internacional de mono 
color y 6. de transparencies, cumpliendo 
con los requisitos de la PSA para su 
aprobacién segin informes recibidos. Apa 


recen en el catalogo 243 totogratias ds el 26 del pasado enero por el CFM resul 
blanco y negro aceptadas de 1098 some taron electos los siguientes para imtegrar 
tidas procedentes de 35 paises y ll? trans la Mesa Directiva Arturo Vives S., Hon. 
parencias de 436 recibidas de 12 naciones CYV. Presidente; Bertil Muntzig, ACFM, 
El Dr. Ariel Ramirez de Cuba, obtuvo men Vice Dresidente Juan Martinez Rogel, 
cion honorifica en el concurso Internacional FCFM, Seeretario: Reinaldo Fresse, Sub 
Individual de Transparencias de la PSA, Secretar José Lorenzo Zakany, FCFM, 
en categoria B, celebrado el pasado mes de Tesorero Jose Turu Carol, Hon, CFM, 
noviembre. APS\ 


Mexico 


La H. Comision de Honores del Club ENVOY 
Fotografico de Me 1ico el pasado mes de ‘ BAND TANKS 


enero confhirio los siguientes honores \eo The finest available hove 
ciados ve Fe cde eli Devs rue acetate apron 
ia lo Jorg rnat 7 ninguey seratches Spigor in base fer 
“ra Ruth D. de Lechuga bFraternales clean, emptying 
Enrique Segarra y José Lorenzo Zakany. 35m So 

Honorables Francisco Vives y Manuel Am 120/620 oV os 


pudia, APSA. En las eleeciones celebradas 


STUDIO LIGHTS 


AP7 HILITE \ 


Wonderful for fill-in 
lighting, highlighting, 
and portrait lighting. 
Four adjustable barn 

doors. Shown attached 
to 35" boom and 
mounted on $5 Stand. 


AP23 STUDIO 
MODELING LIGHT 


Delivers abundance of evenly 
distributed light. Highly 
AP13 — yoke has 

igh and low position , 
CINE LIGHT reflector turns thru 60° arc 
Ideal for Uses 1000 or 1500 watt 
movies, stills, or location mogu! base lamps 

shots. Uses 1000 wort T20 Shown mounted 

mogul! base lamps. Fits on BRA Roller 

any %” stand mount. Base. 


Write te Dept. $-3 fer Cateleg 
Ne. 56 covering the complete 
Smith-Victer line 


j SMITH-VICTOR, orirritn, INDIANA 
“Standtights . Camera Mount Lights. Adapta-tites Accessories 
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Editorial 


Did You Read——? 


Va Ane BUSY and you don’t have time to read the Journal cover to 
to cover. It is probably only one of several photographic publications 
which you enjoy, anyway, and you really have only the time to skim 
through each of them, paying the most attention to the few articles 
carefully headlined as a subject in which you are currently interested. 


Your time is valuable and you must spend it carefully. 


COVER TO COVER is a phrase many of you use, though, in telling me 
how you read the Journal. Yet often, at Conventions, when you tell 
me this, you do follow it up with a question as to why I haven't selected 
a certain subject which is within the framework of your specialty. You 
would be surprised how often | can respond “Did you have a chance to 
read the last issue before you started for the Convention?” because in 
a majority of cases the subject was covered in that issue or the pre- 


ceding one. 


MARKING FEATURES to indicate Division interest has been suggested, 
so you can be sure not to miss an article you really want. If | were to 
do that Pm afraid most Journal articles would be marked CJMNPST, 
because | find something for my interests in every one, and I’m inter- 
ested in every kind of photography. 


ExamMeite: Have you read “Canadiana” in this issue? Rex Frost has 
reported an excellent program idea which any club can use to advan- 
tage. And you don't have to be a movie maker to get some benefit from 
George Cushman’s feature on sereen illumination. Any nature, color 
or stereo photographer can utilize the information to his advantage. 
Which reminds us, a surprisingly pleasing number of still members re- 
port they enjoy reading George's Cinema Clinic. Would that a corre- 
sponding number of filmers would see the good in some of the still 
articles. While they can’t use electronic flash with movies. the basic 
principles of fill-in light by reflecting sunlight into dark spots have been 
standard practice in Hollywood for many, many years. Don Calamar 


wrote that one. 


Oun pont is that there is some good in the Journal for every member. 
We agree completely that the Journal isn’t worth ten bucks a year, no 
magazine is. But the Journal takes only part of a member's ten dollar 
dues, he gets the rest in services, if he uses them. But if he doesn’t 
even examine the Journal closely enough to find what it has that does 


help him photographically, he is throwing away that portion of his 


dues. Look through this issue and see if you don’t agree. 


don bennett, 
Editor 
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See all the stars in 
Kodak's sparkling 
new movie line-up 


BROWNIE MOVIE CAMERA. Only one 
simple sefting—tokes movies indoors and 
ovidoors. Uses low-cost 8mm rolls. Choice 
of lens models. 


CINE-KODAK MEDALLION 8 CAMERA. 
size. Megezine load. Sheets slow 
motion, single frames. Focusing / 1.9 lens. 
Accepts D-mount lenses directly. 


CINE-KODAK ROYAL MAGAZINE CAM- 
ERA. 16mm magarine loading. Tokes slow 
motion, single frames Comes with superb 
Ekter {1.9 Lens. Accepts wide-angle, tele- 
photo lenses 


You’re sure to be asked ...s0 we want 
you to know about the new 


Brownie Movie Camera 
Turret £/1.9 


Ektor £/1.9 or Ektor Lens. 
esutvel chows Gmm acral movies, eile, Before buying that first movie camera, nearly guide shows how. And a twist of the turret 
reverse action—on screens up to 3 feet everyone asks for a movie maker's opinion. gives standard, wide-angle, or telephoto range 
wide. Power rewind. Lubricated fer fe. = Here's why you can enthusiastically recom without additional sett fetachabl 
ube qunaion © y you can enthusiastically recom- ut additional settings or detachable 
mend the Brownie Turret to anyone: lenses to fuss with. All subjects from 5 or 6 
First of all, no camera is easier to use. feet are in focus. There's never been a turret 
There's only one simple setting, and a built-in camera so simple to use... or priced so low. 


» | b| This is the Brownie Turret. Comes equipped with « 

three-lens turret for standard, wide-angle, and telephet 

CINE-KODAK SHOWTIME & PROJEC- movies—oll f/1.9. The color-coded tri-field finder (illustrated at 


wane right) shows ail three views without adjustment. Swing lens 


reverse action, “stills,” too. Hes power barre! in matching color te position, sight through rear finder 

rewind, never needs oiling. (hes porallex-correction feature), and shoot. Uses low-cost 
8mm Kodachrome Film, ond a single roll will capture up te 
50 average-length, full-color scenes. Price, including turret 
and three lenses, only $79.50. 


Price includes Federal Tax and is subject to change without notice 


Ask your Kodak dealer about small down payment, easy terms. 
KODASCOPE ROYAL PROJECTOR. Su- 


pare for lémm silent movies Provides Kastman Kodak Company 


brillient screenings, needie-sherp from 
te corner Lifetime ivbriceted Byilt- 
[ahaa Rochester 4, N. Y. 
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Great things are doing 


Popular-film revolution 


© And to cap the climax, the most popu- 
lar film in the world— Kodak Verichrome 
has been switched over to full pan- 


Progress goes in spurts—and sometimes a spurt becomes an explosion. In 
the past year or so, you've seen such an explosion in Kodak films. New 
names, new properties—Kodak Royal Pan, Kodak Tri-X, the new Plus-X, 
new high speed Ektachrome, new Panatomic-X, new Verichrome Pan— 


they're toppling old standards, creating new horizons. 


Look at what has happened: 


* Kodak Royal Pan and Kodak Tri-X 


combining fantast« peed with finer 


grain and superb tone scale—have made 


the old-type “super” films look slow as 


mud turtles 


The new 35mm Kodak Plus-X—with 
an exposure index practically as high as 


the old 
quality and tar finer gram 


super” films — yields both finer 


The new Kodak Panatomic-X—with 


micro-tine grain, extreme image sharp 
ness, great latitude in development con 
trast, and very rapid processing — oper 
ates in a speed range comparable to the 


old medium-grain films 


Color revolution 


* The new Kodak Ektachrome Film has 
tripled the speed of miniature daylight- 


type reversal-type color-transparency 
multiplied the speed of the old- 


films 
type Ektachrome 


grain structure and sharper images than 
Ektachrome provided plus 


the old 


such ease of processing at home that you 
can have finished color transparencies a 
couple of hours after shooting the last 


picture on a roll 


¢ The new Kodacolor has brought you 


the first “dual-purpose” color film 
equally 
flash shots 
filters for either 


except for “fill 


no speed sacrifice with either daylight or 


flash 


* Processing cost and film cost have 
been separated in Kodachrome and Ko- 
making the film easier to 
processing 


dacolor films 
buy—-delaying the cost of 
until after the film is processed 


along with finer 


suitable for daylight or clear- 
with no need of conversion 
no need for blue bulbs 
in daylight shots—and 


Kedek film and sizes: 


Kedek Reyal Pan (shee!) 

Kedek Tri-Kk—7 4/27, 120, 620, 
828, 135 (20 & 46 exp.), 
and pruc As 


620, 116,616, 118, 124, 140, 
122, 828 (and film packs) 

Keodek (00 & 16 


Verichreme 27, 120, 


27, 100, 620, 
828, 135 (20 & 36 exp.) 


(15 (00 & 16 
exp.) (Daylight and Artifi 
clal Light Types) 


(00600, 
(20 exp.) (Davilieht and Ar 
titcial Lieht Types) 


Kedacoler—C 120, 620, 
116, 616, BIR 


THE MODERN FILMS AND THEIR SPECIAL FIELDS 


Experts’ choice for: 


Extreme sensitivity, difficult light-and- 
action situations 


Fine grain combined with high speed, 
superior panchromatic quality, excel- 
lent enlargements, all-around use with 
daylight and flash in normal picture 
situations 

Microscopically fine grain, good work- 
ing speed, extreme sharpness of image 
detail, for finest textural quality and big 
enlargements up to photomural size. 
Miniature color transparencies and 
stereo, finest wmage texture and detail, 
brilliant projection quality 

Minature and larger roll-film color 
higher film speed, fast 
action and difficult light situations, easy 


transparencies 


immediate processing 

Color negatives and album prints, good 
speed, more exposure tolerance, maxi- 
mum convenience (one “dual-purpose” 
type for both day and clear flash) 
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chromatic Verichrome Pan... with the 
same speed range as Kodak Plus-X. This 
brings panchromatic quality, finer grain, 
and finer image quality to the “popular 
snapshot” field (see box). Verichrome 
Pan will be issued in film packs as well as 


all the popular roll-film sizes 


All this adds up to a real revolution 
and puts in your hands the finest array 
of modern films that has ever challenged 
a photographer's skill. Technically speak- 
ing, the second half of the Twentieth Cen- 
tury is away to a very promising start 


New techniques, new words 


Every revolution has a basis. This one 


comes from some radical advances in 


emulsion-making knowledge, new tech- 
niques in putting the emulsion ingredi- 
ents together, new refinements in optical 
and chemical sensitizing. These add up 
to finer grain with higher speed, more 
generous underexposure latitude, finer 
chromatic balance, faster processing with 


better contrast control. Kodak Royal 
Pan Film happened to be the first of the 
new films based on the new techniques 
so our film experts call them all “Royal- 
ized” films 

You're hearing another new word, too 

“acutance.”’ This is the big ingredient 
in image sharpness 
perior acutance (such as you get with the 


A negative with su- 


new Panatomic-X) has less spread within 
the image. Details are sharper, image 
edges are crisper, everything is more 
cleanly defined 


The new speed line-up 
One beautiful thing about this group of 
new films is the logical way the speeds 
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Kodak films 


panchromatic Verichrome. 


their favorite films. 


WHY “VERICHROME PAN” 


You may wonder—since Kodak Plus-X Film and new Verichrome Pan are 
both panchromatic and the same speed-—why use two names? 

Our reasons are partly practical—partly sentimental. 

For many years, Kodak Verichrome has been the most popular film in 
the world. To millions, “film” and “Verichrome’ mean the same thing. 
Verichrome was our first popular high-latitude ortho roll film. It was intro- 
duced in Mr. Eastman's lifetime, and he took great pride in it. It is a part 
of the Kodak tradition, a part of photographic history. 

Plus-X is also a famous roll film, among experts. And in recent years, 
more and more people among the general public have learned to appre- 
ciate panchromatic quality. We feel the time is now ripe for a modern 


So, we have kept the Verichrome name that millions rely on—added 
“pan” so the expert will know what he's getting—and are also keeping 
Plus-X as a 35mm name for those who, like us, are sentimental about 


If you have been using Kodak Plus-X roll film or film pack—you can 
switch without hesitation to the new Kodak Verichrome Pan. You'll get all 
the qualities Plus-X has always had. 


line up, as you progress from the ultra- 
speed types to the mid-range fine-grain 
types to the new mucro-grain Kodak 
Panatomic-X: 


* Ultra speed. Kodak Royal Pan and 
Kodak Tri-X. Indexes, 200 daylight, 160 
tungsten. These, like all indexes, include 
a generous safety factor; so the expert 
has learned to make exposure tests with 
his own equipment, and determine what 
meter settings give exactly the negative 
density and quality he prefers. Experts 
with correctly adjusted equipment com- 
monly set their meters at 400 to 800 for 
these films; press photographers, using 
vigorous processing, often standardize 
on 800 or 1000. In emergencies, where 
negatives must be had even at sacrifice of 
quality, these settings are often exceeded 
Clearly, these are the films for the tough- 
est “existing-light” conditions, the fast- 
est action, the impossible situations. 


* Mid range. Kodak Plus-X and Kodak 
Verichrome Pan. Indexes, 80 daylight, 
64 tungsten. Here again, the expert runs 
tests with his own equipment, and chooses 
an exposure basis that gives the negative 
density and quality he likes best. 


* “Micro-grain” range. The new Pana- 
tomic-X. Indexes, 25 daylight, 20 tung- 


sten—including safety factor. This is the 
film for utmost image sharpness, finest 


grain structure, biggest blowups from 
miniature negatives and small areas of 
larger roll-film negatives. 


Grain and quality line-up 


All the new films are finer in grain and 
superior in tonal quality to the corre- 
sponding old-type films. For micro-fine 
grain, use Panatomic-X; for fine grain, 
Plus-X and Verichrome Pan; for finer 
grain than the old-type “super” films, 
Kodak Tri-X and Royal Pan 

In addition, all these new films yield 
sharper, crisper images than the corre- 
sponding old-type films. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Fast-processing line-up 


All the new films are designed for more 
rapid development than the correspond- 
ing old types. Processing recommenda- 
tions should be followed carefully. Grain 
Structure is so good that special fine- 
grain developers offer no benefit (and we 
Suggest you don't use them, because 
some of them cause scummung). 

In Kodak D-76, the new roll-film 
Panatomic-X develops in 7 minutes, The 
new 35mm Panatomic-X develops in 7 
minutes in D-76 diluted I-to-1, Kodak 
Tri-X takes 11 minutes in D-76; Plus-X, 
8 minutes in D-76; Verichrome Pan roll 
film, 12 minutes in D-76 (shorten this to 
8 minutes for Verichrome Pan 828). 

If you combine this fast developing 
with a fast fixer (such as Kodak Rapid 
Fixer) and use Kodak Hypo Clearing 
Agent so you can shorten the washing 
time—the whole develop-fix-wash_ boils 
down to about half an hour or even less! 


New color-film line-up 


The new Kodak color line-up is just as 
logical as the black-and-white: 


* For big album prints, least equip- 
ment, highest color-film speed, the new 
day-and-flash Kodacolor Film 


© For crispest, sharpest, most detailed 
for finest image 
and for stereo . . . Koda- 


color transparencies 
texture 
chrome Film 


¢ For transparencies in difficult light 
... for fast action for both miniature 
and roll-film transparencies for easy, 
immediate processing and viewing... 
Kodak Ektachrome Film 


Off to a big New Year 


We know 1954 and 1955 will be noted as 
sensational years in future photographic 
histories. But the rest of 1956 will be the 
kind of year you make it, We hope your 
arsenal of new Kodak films will be as big 
a challenge to your imagination and 
picturemaking skill as it was to our 
research and production people 

. who at this point, we must 
admit, are pretty proud of 
themselves 
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Some Beacon Lights On A Photo Tour 


By Min Sapir 


Are you dreaming of a trip to Europe or Alaska or Mexico 


, 


or Timbuctoo? Do your dreams include such phenomena as 
fellow-photographers overcome with envy at your resulting 
pictures, a zooming exhibition record, perhaps, even, a FIVE 
STARK victory? Fully aware that I can never really convince 
you how near to your own backyard are your best salon shots, 
I can at least att mpt to save you from some of the pitfalls, 


with a set of hall we say 


beacon Lights 

There are a number of travel agencies which cater, they 
claim, to the specialized interests of photographers. Their 
advertising propaganda is as seductive as the Rhine-drenched 
Lorelei. Actually, these agencies are not lying. In origin, they 
DO have the photographers specialized interests at heart. In 
concept they AKE planned to cater to those interests. But 
and here's the rub!—-between concept and consummation (as 
between any theory and any practice, thereof) stretches a 
iong, thorny hill and it's you—not the agency who must 
climb that hill! 

Let's get down to cases 


Yo iv tine 


your reservations and rowing your trip in the best way 


limited: the igency saves you time by hooking 


possible. Your geographical savoir-faire is limited: the agency 
offers you a multi-lingual guide-driver who will lead you to 
just the right high spots, even including some the average 
tourist has never heard of. Your camera and picture-making 
knowledge is limited: the agency provides a leader who is 
a master in this art. There are more reasons which lack of 
space prevents elaborating on. So you sign up with an agency 
and off you go on the Great Adventure! 

You meet five or ten or more friendly fellow-travellers 
whose interests presumably are the same as yours. My friend, 
you presume too much! Before this tour de force is over, 
you will have discovered that Mr. A. collects picture-postcards 
in his camera. Now, there’s nothing wrong with picture 
posteards. If there were, the companies who make loads of 
moolah selling them for a nickel a pick, more or less, at 
every kiosk and book-stall would fold up and go bust. 
Matter of fact, you, yourself, buy some of the pretty things 
to send home to Aunt Tillie with wishes that she was here. 
But if you have learned anything at all in the pages of our 
really wonderful PSA Journal; or through club, inter-club, 
ind international competition; or from the generosity of 
photographic friends who spare nothing to help you: you 
have learned that the pictures you want to take must have 
the dramatic punch of an original point of view, of a strangely 
lovely light, of an unusually powerful angle and so on and 
on into an Ad Infinitum like the Al Sehwartz classic. The 
picture postcard captures none of these. It is, after all, only 
a record; often beautiful, always technically correct, but 
never more than an “I Was There” statement 

On the best organized pre-planned tour, time remains a 
precious commodity: and the time consumed by Mr. A. 
snapping away at his beloved record shots, is time no longer 
available to vou for that artistic humdinger with which you 
dream of slaving dat ol dragon jungle! So your first con 
flict is with Mr. A., a swell guy 


cialized interests are at wide divergence from your own 


really, but one whose spe- 


Nor can you do more than some silent sulking. Mr. A., too, 
has paid for this trip and the agency, you see, caters to his 
interest also! 

We cannot take the space necessary to detail all the other 
possibilities of interests at variance with yours But imagine, 
in brief, the ramifications of such thieves of your time as an 
architectural bug who wants nothing out of this tour but 
churches and castles, or an atavistic pagan who worships 
snow-capped mountain peaks and becomes rooted thereon 
far beyond decent time limits, or a couple of human interest 
nddicts on the prowl for such documentaries as kids with 
dirty faces 

Once more we hasten to assert that there is beauty in them 
thar mountain peaks and maybe even salon material in them 
thar dirty-faced kids. But, if these specific interests are not 
your own, then the time allotted to you for YOUR specialized 
interests is going to be fractionalized into a diminishing 
point sometimes pretty close to ZERO! 

BEACON LIGHT #1 


Therefore 


PSA JOURNAL 


As the purists do with available light, go thou and do 
likewise with available time. Make every precious moment 
count. When the gang stops for a picture where, to your 
highly cultivated taste no picture exists, don’t sit on a curb- 
stone weeping tears of despair. Sneak off around a corner. 
Nine times out of ten an around the corner jaunt will hold a 
roll-full of good pix and the once-in-so-often salon surprise 
you may get there will make that extra effort richly worth- 
while. 

Our cat in the doorway was waiting for us around a 
corner in Florence, Italy, while our tour members were 
focusing on exposure 338 of the Ponte Vecchio. However, 
you must be both diplomatic and considerate. Never belittle 
the other guy's interests. They are as profoundly urgent to 
him as yours are to you! Remember, our suggestion is a trip 
around the corner, not into a neighboring village. Come back 
within the time allotted for this stop by your leader and 
chances are no one will even have missed you! 

It has been said that the measure of a man’s maturity can 
be gauged by the control he manifests in facing his frustra- 
tions. Adequate preparations for a photo tour should include 
a double extra-sized valise jam-packed with self-control 
Rarely is the agency at fault but frequent are the frustrations 

Your multi-lingual guide, without so much as an agency's 
by-your-leave, will find himself greener pastures—thrusting 
you into the fumbling hands of some little-village native with 
a big heart, a small experience, and only his own native 
language to get him (and you) by. 

Your bus will, unbeknownst to the agency, prove to be a 
lemon which sputters and stalls, slicing priceless hours out 


of each swift-flying, photogenic day. 
The Grade-A hotel, in which your agent pins every faith, 
will select its Grade-D-Minus rooms just for your group. 
Hence—-BEACON LIGHT #2— 
Recalling the spirit behind that famous World War II 


answer, say, “Nuts!” to every obstacle. Make friends with 
the substitute guide-driver, in sign language if necessary. He 
may net you some exciting character studies. Be grateful for 
an uncomfortable room, It'll be that much easier to leave it 
in those wee hours when the mauve morning wears her most 
alluring picture-hat. And as for time lost while your bus 
lies down on the job, why lose it? USE IT! Dig down deep 
for some diminishing self-control and start looking: up the 
road, down the mountain side, across the stream. This un 
scheduled stop may deduct an hour from some of the lush 
spots played up in the circular, but you've got that hour to 
work with right here. Actually, time enough to walk up to 
your subject and study it, a rare and luxurious opportunity 
on a photo tour! 

Had it not been for unwelcome bus difficulties, we would 
never have become intimate with this lovely picture window in 
the heart of a tiny French town. 

Now see the extent of your prospective achievements: a 
high rating on the state of your maturity, to say nothing of 
some pictures which a well-behaved bus would have whizzed 
right by! 

Comes now the last, if not the least, of the Olympian 
hurdles you will have to clear. If you are familiar with the with your leader if he has secured an assignment which he 
old cliché which credits anticipation with far greater joys can cover simultaneously with the leadership of your tour. 
than realization, you will be prepared for—if not tolerant of Unfortunately, commercial assignments are a far ery from 

another inevitable let-down. Your agent's printed blurb salon photography; and, once again, you are confronted with 
lured you on with enticing promises of a superior photo conflicting interests 
graphic leader. When this leadership is provided (and it Where the light is brilliant, if flat, vour leader will take 
always IS someone quite superior in the field) your agent hours longer than you can bear for reproduceable calendar 
has fulfilled his ob gation. Whence, then, the hurdle? Well, shots forsaking the exquisite mood you might have caught 
suppose YOU were a working photographer—the best in the in that rain-edrenched valle kven worse, he will tell you 
world, if you will—would you relinquish several weeks (or with a straight face that your film cannot record the gentle 


months) out of vour livelihood to lead a group of eager, but mystic beauty you yearn for ind most of the innocents on 


non-profitable, amateurs? No one is (or should be expected your tour will believe him! Furthermore. since you muat 
to be) quite that altruistic! You cannot therefore find fault make Hotel So-and-Such for a pre-arranged meal-stop, you 
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will subsequently shoot by, instead of at, those thrilling 
pictures your brochure has droolingly described for you on 


this day! 

Mist Moistening the mountain-tops—fog flirting with the 
farmlands,—haze hanging over the harbor—SISSY STUFF! 
And besides it feeds no shekels to the hungry coffers of a 


super-professional., 


Should you have the courage to gripe, you will be offered 


pie m the sky manana. But manana rarely turns up on a 


photo tour, and today’s sacrifices cut deep gashes into your 
Great Fling 

On, then, to—-BEACON LIGHT #3 

You can activate that old gag illustrating the half-full, 


half-empty difference between a pessimist and an optimist. 


Sprinkle a little patience into those open wounds—it's more 


soothing than the salt of anger any old time! And bide your 


time 


On a majestic mountain peak in Cortina, Italy, we were 


forced to wait for the return cable car; and while our leader 
glowered back at sullen skies, we gleefully gathered a harvest 


of mist scenes heretofore denied to us. So, you see, our 


glass was really half-full after all! 
Have we, then, been adequately discouraging? And are 


you all set to spend your next vacation in your own back- 


yard? 
VMommmmmm! 
As for us—we've just received a fascinating brochure about 


a simply scrumptious photographic tour led by a world- 
reknowned photographer assisted by a many-tongued guide- 
driver. Please excuse our haste, but we must get that deposit 


into the mail, pronto! 


ls Your Screen Too Bright? 


(Rewritten from an earlier Journal*® article 
Tuttle. Hon. PSA, FPSA and Allen Stimson, 


FPSA) 


Harris 


by 


Persons who project motion pictures seem to have a tend bulb in their projector and a slow lens together with an extra 
ency to get the brightest bulb possible, the fastest projection large sereen, resulting in a picture that is too dark, often 
lens obtainable, and then use the two on a small sereen. The “muddy” in appearance. In such cases the worker believes 
result is sometimes too much light or over-exposure on the he has underexposed his scenes and opens his camera lens 
ecreen wider with the result that his next picture is somewhat 

Under such conditions the film which was correctly exposed lighter, but the contrast has been reduced and the color 
in the camera and so carefully processed may present a values are again distorted 


What is the remedy? 
There are several, but changing the exposure is certainly 


washed out appearance on the screen. Color film loses its 


true rendition of the subject under such circumstances 


not one of them. There is no substitute for correct exposure, 
especially with color film. The film in the camera should 
always be exposed correctly. Then, with proper conditions of 


Often the projectionist thinks he has overe x posed his scenes 


So, after that, he increases the film «peed rating and uses less 


exposure The results may look better on the screen, but 


projection, the picture will appear on the screen just as 


under exposure in the camera mn i over-ex posure upon pro 
it did when it was photographed 
But how does one know when the proper amount of illumi- 


jection is not the correct combination 


The reverse is also true, wherein some workers use a small 


nation is reaching the screen for correct projection, not 


too little, not too much? 
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What constitutes “proper” illumination is a matter for 
debate and the SMPTE as well as A.S.A. are finding it difh 
cult to arrive at very definite and precise answers. But the 
home movie enthusiast will do well to approximate the stand- 
ards these groups are approaching. and to do so will result in 
the much needed improvement in projection conditions. 

For the benefit of the more serious minded, let's look a 
minute at the A.S.A. screen brightness figures. Illumination 
means light hitting the screen; brightness means the amount 
of light reflected from it. Since the screen does not reflect 
100’ come ligh ibsorbed by it. obviously the screen 
brightness in footlamberts will be less than the illumination 


(footeandles) falling on it 


Recommended brightness 


For matte surface screens: 10 footlamberts, with 5 being 
the minimum and 20 being the maximum, is usually re 
ommended. 

For beaded screens: 10 footlamberts also, with not more 
than 20 footlamberts at 5° and not less than 5 footlamberts 
at 20 

Footlamberts are obtained by multiplying footeandles by the 
reflectance of the screen. In order, then, to obtain the re- 
quired number of footlamberts, it would be necessary to de 
termine the number of footcandles of illumination falling on 
the screen and multiply this by the reflectance of the screen 

A white matte surface screen has a reflectance of about 
75. A glass beaded screen has a reflectance of about .85. We 
say “about” because the substances of different manufacturers 
will vary, and some screens are dirty, but the above figures 


are fairly close 


Measure the screen 


The illumination coming from the projector is then mea- 
sured, and this is done by holding an exposure meter so that 
the light-sensitive cell is in the plane of the projection screen, 
and pointed directly at the projector. In this instance the 
projector should be running at normal speed with no film in 
the gate. It may be necessary to move the screen out of the 
way so that the meter can be placed precisely the same 
distance from the projector as the screen is when a film is 
being projected. This exact position is very important if the 
throw is short 

If the meter being used reads in footeandles, then all that 
is left to do is to multiply the reading in footcandles by .75 
for a matte surface screen, or .B5 for a glass beaded screen, 
and the result will be the answer in footlamberts. For correct 
projection the answer should be about 10 

This means that the screen illumination coming from the 
projector should be about 14 footeandles when matte surface 
screens are to be used, or about 12 footeandles when a glass 


beaded screen is used. 


Calibrate the meter 


If your particular meter does not read in footeandles you 
might borrow one for this test. Once you have established the 
correct distance to place your particular projector from the 
screen you normally use, the relationship should remain con- 
stant enough so that tests are not needed every time you pre- 
pare to show a@ picture. 

Your own meter can be very approximately calibrated for 
footcandles by placing a 100 watt lamp in a socket some five 
feet from any wall or other reflective subject and take a read- 
ing with your meter at the exact distance of 34'% inches from 
the center of this bulb. At this distance the reading on your 
meter will be about 14 footcandles. When your meter is 
exactly 3714 inches from the bulb, the reading on your meter 


will be equal to 12 footeandles. 
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Now, supposing you find upon measuring the illumination 
from your projector that it is not correct, what can you do? 
There are several remedies. If your illumination is too much, 
you can increase the distance trom projector to sereen until 
you get the proper reading for the type screen you are using. 

If you do not have enough illumination you can push the 
projector closer to the sereen 

\ «maller or larger projection bulb may be used, providing 
of course that your projector will accommodate such a change 
Don't ever use a larger bulb in a projector than the projector 
has been designed to accommodate 

If the illumination is too great, a slower speed projection 
lens can be employed, or a larger picture can be projected, 
Perhaps some day the manufacturers will supply projection 
lenses with an adjustable diaphragm the same as camera 
lenses employ. Besides being convenient to use in controlling 
the proper illumination, this would bring the importance 
of proper screen brightness to the projectionist 

Perhaps the reader will not want to bother about making 
the measurements given above vel we feel anyone who has 
read this far is sufficiently interested in seeing that his films 
are properly projected insofar as the proper illumination 
and screen brightness are concerned so as to want to improve 
his projection technique and make it more nearly normal, 


Screen-bulb-lens 


In that connection let us give a few examples of proper 
equipment set-ups which come very close to the accepted 10 
footlamberts of screen brilliance 

If your projector is lomm. and you are using a beaded 
screen 40 inches wide, your projector should be equipped 
with a 300 watt bulb if your projection lens is £:1.6, £:2, 

With a matte screen of the same width, the bulb should 
be 400 watt with an £:1.6 of {:2 lens, or a 500 watt bulb 
with an £:2.5 lens 

If you are using a beaded screen 50 inches wide the bulb 
should still be 300 watt for {:1.6 or {:2 lenses, or a 400 watt 
bulb if the lens is {:2.5 

For 50 inch matte surface screens the bulbs should be 
500 for £:1.6, 750 for £22. and 1000 watt for £:2.5 

Those who project 8mm. pictures on a 30 inch beaded 
screen should use a 300 watt bulb with an {:1.6 or an [{:2 
lens. On a matte surface 30 inch screen the bulb should be 
500 watt with £:1.6 lens, or 750 watt with an {:2 lens, 

On a 4 inch sereen of the beaded variety the bulb should 
be 500 watt with an £:1.6 lens, and 750 watt with an {:2 lens, 
A 4 inch matte screen is not recommended for 8mm. nor 


are larger beaded screens 


Cautions 


It «should be pointed out that the foregoing figures cannot 
be taken as correct since the opti al systems in projectors 
vary a great deal. The actual measurement of the light is far 
more accurate, but the above figures will serve as a substitute 
for those who would like to compare their present projection 
set-up with about what it should be 

It «should also be noted that the reflectances of screens 
vary. A new beaded sereen is much brighter than one which 
is a couple of years old. Matte surface screens, too, vary 
greatly, and unless one has access to delicate measuring 
instruments such as used in laboratories he cannot expect 
to arrive at an accurate answer, but the figures presented 
here will at least improve present projection conditions with 
the average movie maker which at times are badly out of line. 

The great care in exposing a film, especially a color film, 
is completely lost if the same careful attention is not given 


to presenting the film on the sereen 


| 
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Lest act climax, before the final curtain of our drama. The finished 
film is hung to dry. Still not showing its true colors but if it is your 
first roll, what a thrill 


Here is a matter that is passing strange. Strong men face 
a roll of black-and-white film without a qualm . dunk it 
merrily in the favorite old fine-grain soup (sometimes as 
clear as a mountain spring, sometimes as ripe and cloudy 
as the Colorado River) splash it briskly through the 
hypo, whistling as they go, with never a fear or care. But 
bring them face to face with a roll of color film to be proc 
cessed, and cold sweat quickly dews the brow teeth 
chatter knees beat together in a muffled tattoo. In a 
word, they funk 

Now, this is a lot of foolishness 
a thermometer ean cde velop 4 roll of Kodak Ekta hrome Film, 


Anybody who can read 
and get it right the first time. There are a few more steps, 
that's all-—about as many as in developing black-and-white 
film and making prints. Which is fair enough, because you 
wind up with Ektachrome transparencies and don't have to 
make prints 

Furthermore if you use a daylight loading tank you can 
do the whole job with the room lights on. 
important thing to remember about processing 
Do exactly what the rules say. You 
straighten your back, click 


The big 
color film is discipline 
know your shoulders, 
your heels together with the feet pointing out at an angle 
of 45 degrees, take a deep breath, and proceed to your goal 
in a military manner, keeping the First Developer as near 
to 75 degrees Fahrenheit as is humanly possible. Where the 
book save 15 seconds make it 15 seconds, 

(Actually, after you have learned the standard processing, 
you can make yourself some elbow room, and experiment 
with variations that boost the film speed, compensate for 
un lere x posure and so des« ribed later Like the old 
soldier who has learned to bend the regulations without 


Brows writes the Kedek Bulletin spreads which appear each month in the 


rsa 


te 


Drama 


Without A Darkroom 


Or, 
Ektachrome E-2 Is Easier Than You Think 


By David R. Brown* 


Eastman Kodek Company 


landing in the brig. But at the start, your color processing 
should be strictly G. L.) 


We will assume you have laid by a suitable film tank (one 
with a translucent reel is preferable, and one that loads in 
full light is sheer pleasure). Also a really accurate ther- 
mometer, @ No. 2 photoflood bulb, and a half-dozen pint jars 
or fruit-juice containers to hold your solutions, 

You next pick up, in trembling fingers, a small yellow box 
about 4 by 5 by 1% inches, labeled “Kodak Ektachrome 
Processing Kit for Process E-2."” Double-check that “E-2,” 
which fits the present E-2 Ektachrome Film. 

Open the end of the box, because there are directions on 
the back. Inside, you find an assortment so colorful that the 
colors alone ought to be worth the $1.80—a green foil packet, 
a red one, a yellow one, a black one, a blue one, and a bright 
aluminum one. Also three small bottles, two of which are 
labeled POISON. Also a white instruction sheet, and a step- 
by-step processing summary with a bright blue border. Fifteen 
steps are listed. This is misleading, because six steps are 
plain water, one is merely letting the film dry, and one is 
a 15-second exposure to a photoflood bulb. 

The nine packets and bottles mix together in six solutions, 
but don't be in a hurry. Some of this stuff has to be mixed 
in a special sequence and strictly according to Hoyle. Put 
all the chemicals back in the box, and sit down and read all 
the instructional material. 


READ IT, 


Perhaps at this point we should dispel a common and 
completely false notion. You don’t need air-conditioning and 
you don’t need thermostatically controlled water. 
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Now add water—one minute rinse 
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Remove from tank. Add more water. Wash three minutes. 


Wash, then clear. Rinse, then bleach 


Wash, then stobilize. 
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Time to add hardener. 


Colcr Developer is added. 


Rinse with water again. 


— | | 
Put in first developer es 
= 
| sx 
es Dry, then mount each frame. = 
23 “th, 


You do need a water bath (which may be a kitchen dish 
pan) © you can temper all your solutions to 75 degrees 
The First Developer 


within half a degree of that 


Fahrenheit at the start of processing 


(a 10-minute step) must stay 


level 

After that, the temperature can sag down to 73 or creep 
up to 77 without doing any harm. The first step is the critical 
one. Put on your bifocals when you read that thermometer 


About our tap water 


Clear, clean water should be used, even for rinsing the 
film. If your tap water is turbid, run it until it is clear before 
mixing solutions or doing any processing. That is, if you want 
resul 

In aggravated case it may be desirable to install a filter in 
the water e or at the tap. Or move to another town: Ekta 


Now lo lit ip vine 

Here, the Color Developer insists on precision and com 
pletens It ileo stubborn, insubordinate, and first-rate 
There are three parts-—-Part A 
in a tiny brown bottle with a vellow band (don't confuse thi« 
with PART A of the First Developer)——Part B in a bright 


Part And here's 


after ou finally get | mixed 


metal foil packet in a small red packet 
the routine 

Caretully measure out 16 ounces of water at 70 degrees 
Pour in all the liquid from Part A 


dropper is handy here) use part of the 


to BO degree bahrenheit 
Then (a medicine 
If ounces to rinse the bottle thoroughly, and pour that back 
Be sure you get all of this bottle holds 

umount for your 16 ounces of water. Now 


until Part A 
doesn't blend easily with water, but keep stirring 


precious stuff the 
exactly the right 
(for st > mintites) i* completely 
mixed in. It 


until not even the smallest globule can be seen and the 


solution is clear 

Next, still stirring, dribble in the powder from Part B, 
and dissolve it completely. Finally, add Part C, and stir until 
it ws completely dissolved. Check each step in a good light 


to see that the solution is complete before you go on to the 


next step. (The final soup will look orange-to-red-purplish 
and somewhat cloudy 
Most of this is summarized on the back of the box, but 


it's worth etre esithg here in detail. The rest of the 


but that's how it's supposed to look.) 


solutions 


ire @astet just follow the directions and use good normal 


mixing methods. Here the rest of the line-up 
birst Developer 


Clearing and Fixing Bath 


(two parts to mix) Hardener 
Bleach (this, by the way, 
ind Stabilizing Bath. Follow the 


prescribed im the because 


corrode metals) 
temperature 
these 


directions, eome of 


solutions are close to saturation, and will precipitate 
if your water is too cold 
This is how the solutions should look when you have them 
mixed and very colorful, too 
veloper 
Hardenes 
Color veloper 
Clearing Bath 
Bleach, yellow, a bit cloudy 
Stabilizing Bath 


It preferable to mix thew 


clear deep blue 

deep orange-to-red-purplish, a bit cloudy 
‘ le if no color 

clear, no colo 
immediately before using. 
After m xing the fresh unused solutions will keep up to 
two weeks in full, stoppered bottles. Don't try to store used 
solutions longer than one week, or you'll get inferior results 
And don't let the storage temperature fall below 60 degrees 


Fahrenheit. of me of the etufl may 


precipitate-——and this 
language you shouldn't 


may lead you to us 


Now, there are a good many processing points that a PSA 
member need not be told—such as that you load color film 
into a film tank in absolute darkness, or use a day-loading 
tank. So, let's concentrate on points that are less obvious 

First, color emulsions are softer. Take precautions against 
scratches and abrasions 

Second, contamination. Avoid it. Especially don't let any 
of the Clearing and Fixing Bath get into the First Developer, 
Hardenet Rinse and drain with utmost 
care where prescribed between step 


or Color Developer 


(Footnote to above—and a tricky 
rinse off the 


don’t 
Reversal Exposure is 


important detail 
Hardener until after the 
complete.) 


Third, maintain accuracy in (a) time, (b) temperature, 


©) agitation. Use an accurate timer and an accurate ther- 


mometer. Agitate according to the instructions (which pre- 
scribe the precise way in which continuous and intermittent 
igitation should be carried on} 

Fourth protect the photoflood bulb (used in the 


Exposure) with a sheet of glass or something 


Reversal 
It gets hotter 
than a pistol, and if you spatter water on it, it will blow 
up in your tace 

Fifth, make sure your film-tank reel has big enough slots 
(50 percent open area) to let the light in for the Reversal 
Exposure. The film stays on the reel right through all the 
processing 

Sixth, hold to the specified one minute for rinses; too short 
or too little agitation, may leave a scum. Too long 
a rinse will tend to soften the emulsion 

Seventh, don't leave any of the Bleach Bath on your nice 
stainless steel sink. If you use a stainless steel film tank, the 
eight-minute bleach is not likely to have serious effects 
but long contact will 

Fighth, don’t after the final one-minute 
Stabilizing Bath. The stabilizer restricts fading. Omit it, and 
you'll get fading of some of the dyes very soon. (This bath 
also contains Kodak Photo-Flo, which makes the film drain 
smoothly ; 


a Tinee 


rinse the film 


no water droplets to cause spotting as they dry.) 
Ninth, wait until the film is dry before you try to judge 
your pictures. Before it’s dry, the front looks reddish and 
the back looks bluish, and it all looks rather opaque. Clears 
up as it dries 
Tenth, don’t assume we capitalize “Bleach Bath,” 
Developer 


“First 
and so forth, just to add a bit of Victorian charm. 
Long experience has proved that it’s easier to remember 


steps and such if they have proper names. See chart 


The actual processing of Kodak Ektachrome Film is a 
perfectly straightforward proposition 
The First 


image. The 


Developer (ten minutes) 
Hardener 
softening effect of the Color 


produces a negative 
toughens the film up to resist the 
Developer. The Reversal Ex- 
posure exposes all the silver that wasn’t used up in produc- 
ing the negative image. Wash. The Color Developer builds a 
full-color positive around the re-exposure image. Wash. The 
Clearing and Fixing Bath and the Bleach eliminate every- 
thing you don’t want on your projection sereen (there are 
several steps lumped in here; see chart). The Stabilizing 
Bath stabilizes the dye image and prevents water-spots in 
natural phenomenon with which you 


drying. Drying is a 


have long been familiar, but don’t go over 110 degrees 


Fahrenheit 
delight 
lot less time than it takes to develop hx 


Mounting is a minor chore, but projection is a 
That's a 
wash, and dry 
a roll of black-and-white film and make 20 prints 


Total processing time 64 to 71 minutes 


Even this modest period can be made more pleasant. We 
heard of one chap who took a tape recorder and put all the 
steps on tape, with accurately timed reminders of when to 
igitate and how much, when to pour the Bleach out and the 


Fix in. and so on. In between, he recorded bits of his favorite 
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Some ifs, errors, and variation» 

If the First Developer is too cold, you get a color shift 
toward the yellow. If too warm, toward magenta. By then, 
it’s too late. Watch that 75 degrees Fahrenheit. You also get 
yellowish results if the first development is too short, or if 
you fail to agitate properly 

If you know your film is underexposed, you can extend 
the time in the First Developer to about 15 minutes. This 
will make up for underexposure equal to about one lens stop. 
The color balance won't be perfect, but shucks, neither was 
your exposure. (This longer development shifts the color 
toward red 

In case you want to experiment with some real whooped-up 
processing ind are willing to accept higher contrast, shorter 
latitude 
less-than-perfect color quality) here’s the dope 
are handy /ast resorts when you must 


somewhat lower maximum densities, and somewhat 
Just please 
bear in mind that these 
get transparencies under impossible existing-light conditions 
that Kodak doesn’t recommend dynamite processing as 
a normal practice and that you're stretching a swell 
film bevond its natural range 
For an exposure index of 80 to 100 on Daylight Type film 
you add See of 10 percent sodium hydroxide solution pet 


pint of Color Developer. You also increase the time in the 
First Developer to 15 minutes, and re-expose after the Wash 
(Step No 
ing while the film is wet with Hardener. The rest of the 
processing is normal 

For an exposure index of about 200 on Daylight Type film, 
you add to the First Developer all this: 36 grains of Kodak 
Sodium Hydroxide, Granular, per pint; 44 grains of Kodak 
Elon Developing Agent per pint; and 1/3 grain of Kodak 
Potassium lodide per pint 
Developer. The rest of the processing is 


5 in the processing summary) instead of re-expos- 


Develop for 20 minutes in this 
souped-up First 
normal 

Similar relative increases in effective speed can be obtained 
on Type F Ektachrome Film. Color won't be perfect, of 
course, when you stretch either film. On the other hand, the 
type of subject matter that imposes underexposure—such as 


shows, night-club shows, sunsets, scenes at dusk and 
is usually not too critical as far as color accuracy 
Mood's the thing 


stunts. But for most 


stage 
sunrise 
is concerned 
Kktachrome shots, 
order, 


Those are the 
normal exposure and normal processing will he in 
And as long as you follow the rules (with an accurate 


thermometer) it’s a cinch 


An Album For Your Exhibition Successes 


By Joseph Seckendorf 


When the maker of color slides has succeeded in achiev 
ing his first acceptances in international exhibits, he is faced 
with a very pleasant problem: What to do with the labels 
or stickers which are his reward and the symbols of his 


success 


Inquiry among some of my fellow slide-makers convinced 
me that there were almost as many methods of handling this 
problem as there were exhibitors. None seemed entirely satis 
factory to me, and so | devised a system of my own, which I 
am pleased to describe for you 

First, buy an ordinary photo album of standard size, that 
is with pages about 10 x 12. If your pages are grey or of 
some other light shade you can write on them with regular 
ink or preferably with black india ink. If the pages are black 
you will, of course, use white ink 

When your slide has come back from ite first successful 
exhibit, have a color print made about 3 x 5 inches. (This is 
about the size of a 3X Kodachrome print.) Paste this in your 


slide 


(In the upper right hand corner of the page, you can place 


album and below it write or print in the title of the 


your file number for the slide, if you are this methodical.) 
With the large labels that many exhibits use to-day, it 

will not be long before an even moderately successful slide 

will fill up a page in your album. Start another page. Since 


! loose-leaf variety, it ie no trouble to 


the albums are of the 
right behind the first, and so on 
This system gives it all times a colorful record of your 
exhibition successes and a tabulation showing just how suc- 


plac e your se ond pag 


cessful each «lide im been You can look at it or show it 


to your friends without dragging out projector and screen 
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und darkening the room. It really i« fine to have. Wouldn't 


ou like to start one soon? 
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Set used in “Sorcerer of Shad” Frances Kallenberg paints one of 53 backgrounds 


Two New Animated Features 


Puppets; One Uses Paper Cut-Outs 


By George W. Cushman 


Balsa actors in “Sorcerer” Turner makes slight move in puppet between exposures 
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Detailed boat set used in “Sorcerer” 


The appearance of two new feature-length animated films 
made by amateurs has indeed taken this facet of the motion 
picture away from the exclusive realm of the professional 
and given it, in all its glory, to the amateur film maker who, 
if these two films are any criterion, can do a remarkable 
job in his living room with single frame movie-making. 

Both films are well over 1000 feet (16mm.) in length. 

Glen H. Turner, of Springville, Utah, produced “The 
Sorcerer of Shad” using wooden puppets which he built 
himself. 

Frank Kallenberg, of Long Beach, California, used paper 
cut-outs to animate his feature, “Three Jacks and a Jill.” 

No one can appreciate the amount of work and effort 
which went into these two films without actually seeing them. 
Even the statistics don’t do justice to the magnitude of the 
finished product, but consider: 

Turner made more than 65,000 single frame exposures, 
moving his little puppet’s arms and legs a fraction of an 
inch after each exposure 

Kallenberg made over 40,000 exposures in the same man- 
ner. After each exposure his subjects were moved a fraction 
of an inch, or changed entirely, depending upon the action 
he wanted on the screen. 


Turner pre-scored sound 


Turner wrote “The Sorcerer of Shad.” and produced it 
in synchronized sound and color. 

The story concerns the adventures of the Sorcerer and 
his friends as they sail in search of the magic ruby in the 
City of Gold. The ruby is a necessary ingredient in a magic 
potion brewed by the Sorcerer that will give him absolute 
control of a Genii that will grant his every wish. A greedy 
king and his evil counsellor add to the difficulties that the 
Sorcerer and his friends must surmount. But all ends well 
and they live happily ever after. 

The score was written especially for the film by Dr. Leon 
Dallin--formerly of the Brigham Young University Music 
faculty Chamber 
Orchestra 

There are 16 characters in the story. They were constructed 


It was played for recording by the BYI 


of balsa wood. The more complex ones had a total of 26 moving 
parts. Costumes were made of cloth, paper, and painted di- 
rectly on the wood. The movable parts included jaw, eye- 
brows, and eyeballs 

The sets were constructed of wood, cardboard, balsa wood, 
plaster of paris, and clay. 4 sets were constructed 
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Kailenberg’s cut out actors have 14 parts 


Most of the animation was of the single frame variety. 
The movements were timed to the voice parts which were pre- 
recorded, sound read, and then the jaws of the characters 
were opened and shut the appropriate number of frames for 
each word and syllable in the dialogue 

There were three separate sources of sound that were 
combined in the final track. (1) The voice parts were re- 
corded on '4” magnetic tape. This was re-recorded onto 
sprocketed film on a 202 and then sound-read to determine 
the number of frames in each syllable and word, This was 
later cut to run frame for frame with the picture, (2) The 
music was recorded separately on a sprocketed film track 
that was also edited to fit the picture original exactly, (3) 


Frank Kallenberg at his special animation stand 
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Sound eflecte ae needed were cut into these two tracks. and 
then these tracks were re-recorded onto a master sound track 
that ran fr « fo: frame with the picture and included voice, 


music, and sound effects 


The Sor rer of Shad was in production for three years 
and required more than 5000 man-how to complete It is 
the third puppeioon produced b lurner., The firet two were 
on Hmm and were titled Littl Boy's Dream und tine 
Summer Da Th latte won the Hiram Perey Maxim 
Award ta lo date The Sorcerer of Shad has been 
screened publ scree 4 time to well over 15.000 people 


Kallenbergs used detailed scenario 


Kallenberg got the idea for his “Three Jacks and a Jill 


from Tale He ind wile rances began 


their venture b tudying the action in the story and analyz 
ing pet how the could best adapt it to the screen and how 
the could create the necessary ituations in a dramatic 

The hiret job wae to prepare the scenario. It ran 14 pages, 
ingle paced pewritter 4 total of BS «cenes wa required 
ind there are 4 different backgrounds 

brance tarted painting the backgrounds These are all on 
cards about ten inches high, bat varying in length from 12 
to about ') immed de pending upon the scene to be de pict d 
ind whether or not the background is to move from side to 
side as the camera follow i traveling subject 


Kallenberg 


camera at a fixed position from his subject 


But not all backgrounds were painted, for 
works with his 
at all times. When he wanted the castle to zoom up towards 
the len hy lidnt do as most amateurs (or professionals) 
Instead, 


would do, push camera and subject closer together 


he made about 30 separate cut-outs of the « satle, each one 
slightly larger than the preceding. Then, after each exposure, 
he would replace each view with the next one slightly larger, 
resulting in an apparent zoom-up to the castle. To zoom 
away again he merely reversed the order, and the castle 
returns to distant spot on the horizon 

Kallenberg uses this same technique on his characters 
when he wants to emphasize them or prepare them for a 
bit of dialog. This means that for every character who speaks 
a line in a close up there must he about 16 different paper 
eutouts of the character, each cut-out being slightly larger 


than the one preceding it 


Zoom shots make sync easier 


Kallenberg points out that the advantage of having his 
character 
the peaking 


minutely und it makes 


woom up large is that it places the emphasis on 


character, it also shows lip movements more 
mmimation of the lips much easier 

Although the backgrounds are, for the most part, painted 
the character ire all cut from multicolored paper, then 
pasted on cardboard, and touched up with a speck of paint 


here and there as needed. 


There must be four replicas of each character, a right 
side, a lef le, a tront and a back. Since the characters 
usuall wa rom one de of the screen to the other, most 

the a TT one with the side views, These are kept 
mobile by weing mmon dre snaps at all the joints, thus 
permittin ea mimation of any hand, rm leg foot he ad 
or othe ber of the inatomy required to reproduce a 
natural movement on the screen 

Some props were requ red to move, also and these were 


likewise created. Each prop or character has its own “apart- 
ment” in the form of an envelope in Kallenberg’s files. It 
required 146 envelopes to file all of the movable props and 
characters he used in “Three Jille and a Jack 

Kallenberg exposed 1020 feet of l6mm. Kodachrome, and 
The only parts that had to be 


only 20 feet was eliminated 
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shot over were those ruined in processing, usually at the tail 
end of rolls where light struck the edges of the film 

One interesting feature of Kallenberg’s procedure is that 
he planned the entire production at the beginning so thor- 
oughly that he did not have to cut a frame or otherwise edit 
bis picture in any manner whatsoever 

He pre-timed every scene, photographed the close-ups, 
long shots, cut-aways, in exactly the sequence they were to 
be projected, and in this way did away entirely with the 
need for any editing or revision after the film was developed. 
All he had to do was splice each 100’ roll of film together in 
the order they were taken and the production was ready to 
show 

rhe entire film was exposed to project at 24 fps. Some of 
it was photographed at 2 frames per change of action, where- 
as other portions, especially where the action was fast and 
smoothness was desired, single frames were exposed between 
scene changes 

When Kallenberg got all through, and counted his 40,000 
frames of film, he had missed his original count by only 122 
frames. That is three feet out of 1000' 


Sound still to be scored 


now completing the sound track which is to be 
He planned the entire film 


Frank i* 
added magnetically to the film 
with the idea of adding sound upon its completion. To do 
this, Frank had what he calls a “frame” sheet which shows 
each scene, in order, and gives the exact number of frames 
that is to be exposed of each scene Secondly, he had a sheet 
which carried the lines each character was to speak. The 
lines were timed in seconds, each group of words requiring 
one second of time was reduced to 24 frames, and the posi- 
tion of the lips for each syllable and its required time were 
then shown on this “word” sheet 

Now, the lips move in exact timing to the lines to be re- 
corded, and the sound, with a little practice, should complete 
a masterpiece in motion picture animation 

Frank doesn't know how many hours he 
entire production, for it began a long time ago. First there 
These were based on 


spent on the 


was research and preliminary sketches 
early drawings and pictures of life at the time this particular 
fairy tale was supposed to have taken place 

Characters were cut out of various kinds of paper. First 
attempts weren't always satisfactory, so they were remade, 


“screen tests.” 


touched up with paint, given preliminary 
What looked good to the eye didn't always look good on the 
screen. Many characters were done over five and six times 
before a satisfactory character was created 

Preliminary sketches were also made, criticized, rejected 
Finally, when the Kallenbergs had a pretty good idea of 
what they wanted to do, they began in earnest. Frances and 
Frank spent 1472 hours in drawing, painting and cutting 
characters, backgrounds, and props 

The total shooting time was an additional 385 hours, Or, 
to put it more graphically, that comes to over 46 weeks of 
M) hours each! And the sound recording is yet to come 

Frann kept track of the costs, too. The cost of the paper 
and paints, which was his only expense outside of the cost 
of the film, was $52. 

The Kalle nbergs gained the experience necessary to suc- 
ceed in a venture of this kind by producing two prior ani- 
mated pictures, “Yowie” a short 8mm. farce, and later 
“Mule Segarettes” which was a most commendable effort in 
paper cut-out animation. 

Thus on their third attempt, both Turner and Kallenberg 
have turned in remarkable achievements in animated film 
production. It shows there is nothing reserved exclusively for 
the professional. Given the time and the inclination, the home 
movie enthusiast can do great things in his living room with 


a bleck of balsa wood or a sheet of colored paper 
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The Isle of Bali 
As It ls Now 


By Tan Kok Tiam* 


I have had the good fortune to come in connection with 
a Balinese who is now living in Java but still posseses his 
palace and landed estates in Bali 

One of his sons-in-law is a minister of Indonesia who is 
now busy looking after Indonesia’s interests in Europe. His 
other sons are also in Europe now to complete their studies 

Mr. Soekawati, thus is the name of the Balinese is an 
enthusiastic amateur photographer too. For almost ten years 
he has been studying photography with me in the same 
photo-club. 

From this all it is evident, that people from Bali are as 
progressive as people in Java and other countries 

As the map will show you, Indonesia consists of a group of 
islands. The most important island is Java. though not the 
largest of the group, Java is larger yet and denser popu- 
lated than the Netherlands 

Djakarta is the most important town in Java, which ae- 
commodates more than 2 millions of inhabitants. 

If you would have the good fortune too, to have the oppor- 
tunity to visit the isle of Bali, you cannot approach Bali 
from your country directly. You have to get out at Dijakarta 
first. Another boat or another plane, especially destined for 
Bali will take you to the Paradise-Island 

If you would like to visit Bali as a photo-journalist, you 
could request the co-operation of the visual department of 
the Ministry of Information of Indonesia for the fast trans 
port and actions in the taking of pictures. This co-operation 
consists of the booking of seats, boat or plane, the discus- 
sions about the letters which the photo-journalist has to show 
to those concerned if necessary, and the like 

The words “Actions in the taking of pictures” has been 
mentioned above. Herewith is meant: the common pictures a 
foreign visitor is allowed to take 

But you, as a member of the PSA. will not take common 
pictures of course, but pictures that speak, pictures of more 
value, artificial pictures and works of art 

For this purpose you ought to be more than a visitor 
(guest). You ought to become a friend 

| am ready to introduce you in writing to persons in Bali 
who will really facilitate your taking pictures like you wish 

Bali, the isle of Beauty and Romance The Balinese con- 
ception of Heaven is a place of quiet contentment closely 
resembling the earthly Bal whence, after a short period of 
rest, the souls of the departed reincarnate ipon Earth: those 
of the favoured welldoers being rewarded for their past good 
deeds by being allowed lo re-enter life as Balinese, again 
to enjoy in this world in the “Island chosen by the Gods” 
another period of peace and beauty hardly to be distinguished 
from their sojourn in Heaven itself, while the wicked are 
punished by having to re-incarnate as inhabitants of other 
lesser lands 

Western visitors usually come to feel before they leave 
that the Balinese is right, that Bali is, indeed, a veritable 
paradise on arth 

Eyes tired by the incessant whirl of life in the Western 
lands will be refreshed by the quiet simplicity of these 
delightful people and yet enthralled by their beauty, not 


Sawah Diakerta (ladonesia) 
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only of person, but also of thought and artistic expression. 


Ears worn out by the ever increasing clash of jazz and the 
never ceasing cacophony of this mechanical age will feast 
on the sounds of the distant gamelan, alternately weird and 
sweet on a quiet Bali-night 

Walking along the streets the foreigner might be attracted 
by the cock-competitions that have become a hobby of the 
Balinese, and for which purpose the cock’s legs are provided 
with sharp knifes. More astonishing are the monkeys which 
are to be found in a great number in a pleasure ground 
guarded by an old man 

This astonishing race has clung for centuries to its own 
blend of Hinduism and Buddhism overlaid like a thin trans 
pareney on a basis of fundamental nature worship that 
keeps peeping out at the most delightfully unexpected places, 
They have remained singularly unspoiled, this happy folk: 
their daily life is largely based on their religion. They hardly 
seem to notice the onlooking stranger, who is thus tacitly 
made to feel at home. One frequently meets processions of 
women, whose stately, graceful and upright carriage will win 
instant remark, carrying on their heads bright floral or 
fruit offerings to the temple of the Sun God, the Rain God, 
or the God of the Rice Harvest 

They swing along in colourful line walking in silence to 
where the merry music of the gamelan is calling them to 
the feast 

They are like bronze godesses and the majority of them in 
their usual work-a-day costume go nude to the waist, 

Most of the people are farmers by occupation, but a great 
deal of their spare time is devoted to social or ritual dance. 
These dances are usually held under the village Banyan 
trees and many of them are actual plays giving episodes 
culled from legendary history 

Cremation ceremonies are full of occult mysticism and 
4 most interesting and curious sight for the visitor. On the 
day ultimately chosen by the Priests as auspicious for the 
burning, the ceremonies culminate in a procession carrying 
the bhadés, many-storied pagoda-like structures built on a 
bamboo platform holding the body, to the plac ¢ selected for 
the cremation 

After a ritual too long and complicated to describe here 
everything, pyre, pavilion, badé and all is set ablaze. When 
ill has been consumed by the fire, the women collect the 
remains of the body, grind it to fine ashes place these in 
a suitable receptacle, after which, on another auspicious day, 
ill is carried in another procession to a suitable spot and, 
umid the uttering of prayers, is cast into a river or the sea. 
Only then can the soul, set free from the trammels of ites 
earthly case, seek its period of temporary rest in Heaven. 

A great deal of the industry of the island is devoted to 
the making of richly ornamented «ilk fabrics interwoven 
with threads of gold and silver. masks gorgeous head-dreases 
and other ceremonial implements 

()wing to the soft material in which they are graven, the 
beautiful temple carvings wear away in a few decades and 
their constant renewing keeps the art of the « ulptor alive 
This art is again applied to another native craft wood-carving, 
and able hands are alwave shaping wonderful carvings to 
attract the eve 

Three or four days are sufficient to explore Bali by ear 
and get some fair idea of the lovely scenery and of the in- 
teresting native life, but a week or a fortnight may well be 
spent in the island 

Den-Pasar in South-Bali ix an excellent centre from which 


to make daily excursions: in its vicinity Balinese life is at 
its best. The Bali Hotel at Den-Pasar and its Sindu-heach 
“dependance”™ near Sanur accommodate 160 and 20 persons 


respectively. There is also the cosy K.P.M. rest-house hotel 
at Kintamani at a height of 5000 feet. where the views and 
the climate are magnificent 

(Continued at bottom of next page| 
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REWARDS AND AWARDS 


By Ed Willis Barnett 


The Photograp Society of America is the largest photo- 


graphic organization in the world. Note that word “Organiza 
tion It meas people are working, working together, to 
make the Society function. Being the large st, it takes more 
people 

In addition to ite own operating organization, PSA reaches 
out im variou directions. Kead through page W of this 
Journal. Read eleewhere in the Journal. Glanes through the 
Di illetin at the many and wie pre ad activi 


ties of PSA, the valuable services given to members, the 


tributions to 


con- 


photographi progre 


All of thie would be impo sible without the continuing 
work of certain dedicated members \ considerable number 
of people labor hard and long that we others may receive 
benefit 

In the pages of the Journal appear the names of some of 
thene worker wh a heads of committees, chairmen of 
divisions. But how many others are working behind the scenes 
Unsung ina inmentioned 7 More than might seem possible 
For sll th organization coordination (and just plain 
dr dye the Society de pe nds on the selfle levotion and 


sacrifice of a multitude 


Thi people are not seeking rewards any more than they 
are working for pay. Their return has come in the form of 
m inner { le at helping others, a satisfaction in see ng the 


good work advancing 


Service Awards 


As a means of thanking some of the workers for their con- 
tributions to the Secvety, the Service Awards were initiated 
Th igh them ome of the outet inding contributions are 
| wk Iged sme of the debt we owe these 
worker expressed in these tokens 

lo maintais prestige administer justice yetem wae 
et ip wit commilter n charge Procedure j traight- 
forward moun the pen You do not have to be one of the 

ra ; even know the brass) to start the ball rolling 
Any memb can take action and should 


How to Nominate For An Award 


When we oe work of reat value to the Society. know of 


eervice gh merit, we take tep First we find out all the 
imetanee leet evidence build ip a strong case All 
that evider nust be written out fully, making a self-sup 
Bali 

\ i ! Kal with ! lovely climate interesting people 
a nagniheent scenery and fine te a 
from beginning to end 
whe appa has foun ' ft n \ 
ju > m feet and tar iH i the 
Tra Nicks fr h w invent the 
" age \ itor at o ot { Ba for 
ater In " i ar ‘ hat wa why 
tu wid i red fea me 
and hans n photogray Mr. Tia to hint that 
some of tion It true that ire other 
peak n te equa nfain peak hat 


porting document. It must carry conviction within itself, 
We must not expect the administration to guess at further 
facts or to read beween the lines. They are not mind readers 
(Something vague like “I think Jack Henderson has done 
a lot for PSA” will not get Jack an award, however much 


he may merit it.) 

We have to give facts, chapter and verse. Make it strong 
and make it stick. Get friends to back us up with endorse- 
ments. A few extra letters will do nothing but good. PSA 


Headquarters has application blanks, or we may use our 


own stationery 

When we feel sure we have presented a case which will 
carry conviction, we send it to our District Representative. 
He adds his endorsements and recommendations. forwards it 


Zone 


Awards Committee 


to the Director, who in turn on to the Service 


passes it 


Two Grades of Awards 


The Commendation Certificate is given for outstanding 
service and valuable contribution to the Societ This must 
be on more than a local or camera club level. The value 
must be broad and general. must warrant citation by The 
Photographic Society of America, the greatest photographic 
organization in the world The physi il token of thi« iward 
is a handsomely engraved certificate, bearing the name of the 
person commended It may hee framed ind pr vudly hung in 
the home or the other 

The Medal represents an even higher degree af 
merit. It should be reserved for those extraordinary cases 
where the service to the Society 1 a whole is clearcut ind 
undeniable, almost to the point of being obvious. (Though 
careful documentation is still required The medal is bronze 
1 inches in diameter, On the face i« th rnia of the 
Society. On the reverse, surmounted by laure leaves and 
torch, the name of the re« pient and vear are engraved 

Presentation of Awards 

Awards are often made at regional affa The proud 
receiver has not had to wait for a mnive jon vw to make 
the journey. He has been raised to emine ¢ among his own 
neighbors 

In addition to the public presentation of the award. a 
record of the occasion will appear in the Journal, together 
with the reasons for the award 

The basic intent, the «ingle purpose of these Service Awards 

to recognize service in the name of the Society. They will 
bye ut least a Thank ou! i pat on the rack 1 formal 


declaration of Well Done' 
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Devices 


By Harold Richter 


Motion pictures have one important commodity no other 
form of photography has, and that is time 

In a motion picture where something happens, this matter 
of time can become all important. 

But how can the passage of time be incorporated into the 
finished film? How can the film maker show the lapse of 
several minutes, hours, or days on the screen? 

There are dozens of ways, some so well known they are 
worn thin, others are new and fresh. Countless others have 
yet to be invented and tried. 

Many films have no use for a device which denotes the 
passing of time. Travelogues are usually of this class. But 
scenarios, or documentaries which are dramatized or in any 
other way denote the passage of time often require the need 
for a lapse in the continuance of the story. 

How is this done? 

“One way, probably the oldest and most used of all, is to 
show the hands of a clock advancing quickly from one hour 
to another. A candle burning from top to bottom between 
two short shots is another. An ash tray slowing filling with 
cigarette stubs through a series of rapid dissolves is a third 

These have been used for years. The desire of all film 
workers should be to achieve the same effect, but through 
new and different media. Close-ups of hands or feet doing 
something is one way which knows no bounds. For instance, 
showing a pair of feet pacing the floor is one method of 
denoting the passing of time Used, ves, but not so much 
so as the clock hands changing or the leaves of a calendar 
dropping one by one 

Suppose there is a kitchen scene and time is to progress 
rapidly. A pair of hands can be shown to get a pie plate 
from the cupboard, place rolled dough in it, fill with cherries, 
place in oven, take out all baked. Everyone knows it would 
take almost two hours to bake a pie, thus in four or five 
short close-ups the passage of about two hours has been 
indicated 

Some scenes in themselves do not denote a passage of 
time, but as these scenes are repeated, the passage of time is 
felt. For example, if a faucet is shown to drip water, it does 
not mean anything the first time it is shown, unless that the 
faucet is leaking 

But after that same scene has been used about four times 


it begins to appear that time is passing. This can be done 


with anv number of actions which in themselves are con 
stant motion which repeat continuallly 

The passage of clouds rapidly in the sky has also been 
used to denote the passing of time, and of course the changes 
from day to night, or night to day is almost taken for 
granted 

FE flect« within themselves are ulso useful, and the movie 
maker should familiarize himeelf with their correct usage 

Fade-outs and fade-ins are no doubt the oldest device in 
the film maker's book. A fade-out ends bit of action, and 
the fade-in which follows introduces a new scene. a new 


bit of action, and at a later time 
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It is not always easy to establish just how much time has 
elapsed with a fade-out and fade-in, but custom has dic- 
tated the time to be considerable, in terms of the scenario 

from hours to days, months, or even years. Usually the 
ensuing scene will indicate just how much time has actually 
elapsed. 

Short lapses of time are now usually indicated with rapid 
\ rapid wipe changes the scene 
from left to right, or vice-versa, and the dissolve is a fade- 


wipes or rapid dissolves 


out superimposed (double exposed) over a fade-in but done 
rapidly 

By a short lapse of time we mean usually something less 
than an hour—something wherein the same action is taking 
place, but would take too long to show on the sereen 

For example, a house catches on fire and a fire alarm is 
turned in. The fire engine is seen to leave the fire station, 
then a quick wipe or lap dissolve is employed and the next 
scene shows the engine at the scene of the fire pumping water 
into the flames 

Since the tempo of suc h a scene is quick, there would be 
little need for showing several scenes of the fire engine rac 
ing up and down streets. It is sufficient to show the departure 
from the station and the arrival at the scene of the fire 

If no device were used—if the scenes were cut simply 
from the departure shot to the shot at the fire, this would 
tend to denote that the fire was right across the street from 
the station. But the wipe of dissolve shows there is some 
lapse of time from the start until the engine reahees the 
scene, yet also denote continuance of the same action 

The same is true if a family leaves on a vacation trip. 
The automobile leaving the driveway might dissolve with 
the same car driving up to a cabin in the mountains, Here 
the lapse could be an hour, a day, or several days, yet the 
scenes show the beginning and the ending of one continual 
piece of action 

If the departure of the car from the house in the city 
were dissolved with a scene of a man going fishing, it would 
be acceptable, but a fade-out on the car leaving and a fade 
in on the man going fishing would be better since the man 
going fishing is not the ending of the piece of action which 
began when the car left the house. They are two different 
pieces of action, and therefore a fade-out on one and a 
fade-in on the other is better. 

A wipe or a dissolve is often used to denote lapse of time 
as, for example, someone preparing for a date. The young 
girl goes into the shower, then laps with, or wipes to, a shot 
of the girl finishing putting on her lipstick, then turning 


to go out the door. This lapse of time is-——-well, how long 


does it take a girl to get ready for a date? 

The intelligence of the audience is often depended upon 
to decide how much time has passed, For instance, the face 
of a young man could lap dissolve into the face of an old 
man. This would indicate a passage of half a century 

If the same were done with the face of a baby and that 
of a boy five years old, the same device has been used to 
denote a passage of time again, but this time only five years 
It is to your audience that understands how much time has 


elapse since they will recognize from the changes shown 


in both instances about how much time would be required 
for those changes to have taken place 

Indicating the passing of time in films is often very im 
portant to the story. Telling the fact in narration or titlhe*® is 
simple but so very crude. It is much more artistic to employ 
more subtle methods 


Try it Think 


and leave the old standbys alone. Let's create new films, not 


vourself up new ways if you possibly can, 


merely remake old ones 


wee over 
ped 
Ne wee 


ie 

tues a the ehide we in place watch slide 


Pictures: Everett W. Saggus, M. Photog. PORTRAIT POINTERS Maurice H. Louis, APSA, Editor 


It Pres sfort ng ; tive photographer, then add plenty of only and t reproduced as ¢xam- 
unusual | film and effort. Everett W. Saggus, ples of exhibition photogs sphy. Never 
VM .Photog of Elberton. Ga.. shows theless, | am certain that some, alter 
introduce her t pable and imagina Journal readers just what results when additional work, will find thei 
one uses this “medicine.” salon walls 
This particular series was planned 
ind is being presented in order to reveal 
limitless possibilities of portrait 
ming but one subject at a 
shooting session. Granted that 
Mr. 5S 
ional using the larger equipment of his 
craft. Nevertheless, he has adhered to 


is Very talented profes- 


techniques which can easily be 
as guides by amateur portraitists. 
There ix no denying that the choice of 
model is highly important and can often 
mean the difference between a portrait’s 
success or failure. If a womon, she need 
not be beautiful but should be photo- 
genic, expressive and interested. While 
the photographer must be able to direct, 
» natural or trained model can be of 
yreat assistance by suggesting or assum- 
ing graceful and unusual poses \ 
professional model is not always the 
inswer for many are merely “clothes- 
horses” and not desirable for the type 
of photograph amateurs usually make 
Mr. Saggus was extremely fortunate 
obtaining the services of Mrs. Carl 
Dickert Creenwood sf housewife. 
The mother of a one year old son she 
happened to pose for these portraits on 
her twenty-fifth birthday. Eight hours 
if nearly continuous posing and costume 
hanging is hardly an appropriate way 
to celebrate such an occasion 
While a normal posing period is 
rarely more than two hours, adequate 
planning and preparation are necessary 
Not only must you have some idea what 
you intend to accomplish, arrangements 


for costume changes, hair 


must be made 

le wcessories, props, et 

In story-telling portraits, and that is 
what these are, ois of utmost impor 
tance that the model convey the im- 

sion )6naturalness and not to 

ippear as acting a stage part This is 
one reason why it is unwise to have the 
subieet look directly into the camera 
lens 

Minor detaile must be given careful 
ittention. A «mall decorative effect, its 
presence of ubeence, its correct Use of 
misuse, can help or hinder the final 
sult Be sure that eae h detail is in 
he with the mood oF eflect you are 
triving for. Like any other type of pho- 
tograph, be certain there is a major 
focal pom) without distracting areas of 
competitive interest 

From a large number of prints sub- 
mitted by Mr. Saggus, | have selected 
the eight | feel best reveal the widest 
range of style, mood and technique. The 


portraits were made for this purpose 


PSA JOURNAI 


~ 7 — 
~ 
; 
<< 
4 
4 
= 
32 


Pictures: Everett W. Saggus, M. Photog. 


PORTRAIT POINTERS 


Maurice H. Louis, APSA, Editor 


#1. This is an unretouched portrait of 
Peggy Dickert as she first appeared in 
Mr. Saggus’ studio. Lighting (fluorescent 
main and fill both at 45°) has been 
deliberately made flat to show lack of 
modeling feeling of depth, the 
weakness of so many portraits. 


and 


#2. This is an excellent example of 
what the combination of imagination and 
produce. Achieved by 
printing from two negatives, this patri- 
otic Fourth of July carries a 
strong punch, due in the main to overall 
clarity and snappy lighting 

For Peggy's portrait, the main was a 
lifflused #2 Photoflood placed high at 
45° and the fluorescent fill at right of 
camera. Spotlight illuminated the back- 


technique can 


message 


ground. 

Here is how the double printing was 
First, a 
cardboard 


done. vignette mask was cut 


from and the outer portion 
the 8” x 
still 
copy 


Inde 


the enlarger. 


vignette the head on 
Phen, 


fase | a 


used to 


10” paper. with the paper 


in the previously made 


negative of the Dew laration of 
pendence was placed in 
To make the exposure of this, the inner 


hold 


negative 


portion of the mask was used to 


back the 


while printing it 


center of the copy 
Placement of enlarger 
head and exposures were predetermined 
due to the differences in the two nega 


tives. 


#3. This 


Western gal who has just hit her 


Peggy as a 
mark 
455 and is blowing the 


print portrays 


with her trusty 


emoke from its muzzle If you are 


interested in how the smoke got there 
Mr. Saggus will let you in on the secret 
He blew cigarette smoke into the barrel 
just before exposure. 

Main 
500-watt spotlight to right rear of sub 


ject. Diffused #2 Photoflood bank 


source of illumination is now a 


Marcu 1956 


of fluorescents at front 45° positions 


open up shadow areas. No light was 
used on background. 

Only a 3” x 4 portion of the negative 
was used and it was left unretouched to 
give a more realistic effort. 

Is the out-of-focus gun too objection- 


able? 


#4. There is always room for humor in 
photography even if it means lampoon- 
his 


picture 


ing your own livelihood and hobby 
story-telling 
easily be 


is an effective 


because its can 
understood by all 

Main is diffused #2 Photoflood in 45 
bank ol 


Spot illuminates the back- 


meaning 


position with fluorescents on 
opposite side 
ground, Straight print from unretouched 


negative 


Peggy's wedding dress 
available so a conventional pose 
made by Mr. Saggus. Main, a 
Photoflood, is in 45° 
looking 
direction, Fluorescent fill is at opposite 
side and a spotlight is directed at the 
b i“ kground 

While this is a standard pose, the up- 
lifted head give 
this portrait the vitality to 
take it out of the category. 
Also 


gradations in the eves and the beauti- 


#5. Fortunately 
was 
was 
diffused #2 


with 


posi- 


tion subject into its 


and alive expression 
necessary 
ordinary 
fine tonal 


worth noting are the 


fully rendered texture of lace and satin. 


camera study symboliz 
Strong lighting is 


dark background 


#6. A dramati 


familiar siren 


orcibly accented by 
and dress 

Main light is 500-watt spot from right 
rear, At the watt 
illuminates hair 


watt 


opposite ide a 
portion of 
closed 


spotlight 
Another 
lights background 


down 
bac k 
of the 


spot, 
Both 


prevent 


hair 


ground spots mergers 


dark areas and help introduce a feeling 
of depth. Fill-in is bank 
from front near camera, 

The strong effect Mr. Saggus has 
is due, for the part, to 
He has used accessories (one 


fluorescent 


achieved most 
simplicity 
earring and bracelet, both in key) very 
sparingly to avoid distracting elements, 

Yes, the cigarette smoke is real but 
it had to be helped along on the nega- 
live. 


#7. Mr. Saggus enjoys making horizonal 
prints. This might be termed one in the 
contemporary vein and I feel that it is 
effective, 

selection of a prop and 
posing, proper focus and 
add up to an 


Judicious 
attire, careful 
lighting all 
interesting portrait, 

Main is raw #2 Photoflood in 45° 
position with fluorescent fill near camera 
at opposite Background is illumi- 
nated by 500-watt spotlight and hair by 
300-watt spot directed from above. The 
mottled effect of the background will be 
found especially pleasing to many view- 
this is an 
over the more conventional single-toned 


‘ ontrolled 


side 


ers. Very often improvement 
‘ground 
Composition is ideal for horizontal 
format, with a strong base and diminish- 
The white 
fur on the arm picks up primary interest 
could be toned slightly. 


However, a graceful shoulder 


ing interest to rear of subject 
and it down 
there is 
into the face, the main 


line leading 


focal point. 


#8. If titles were mandatory, | am cer 
tain that this photograph would end up 
as “Top Hat and Cane.” But who will 
deny that Peggy's infectious expression 
steals the show? 


Again, Mr 


convey his 


Saggus has relied on sim- 


Dark 


plic ity to nessage 


(Continued on p. 45) 
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Chapter "Blueprints’ Ready 


By Alfred C. Schwartz, APSA 


P. S. A 
PSAers who have 


for direction along the 


mean Vrogre ed Action” to the earnest 


ilready formed ¢ hapters Pheir requests 
highways of service and pleasure 
to Chapter members have inspired the PSA Chapters Com- 


mittee to blueprint some activities which have been tested 
und which guarantee satisfaction. They are ideally suited to 
sponsorship by PSA Chapters, will get new Chapters off to 
flying starts and stimulate older ones 

Firet, let's chat about Chapters in general for awhile, 
for the benefit of PSAers who may ask, “What is a PSA 
Chapter?” 

It is «a united group of PSAers living within an area 
which lends iteelf to reasonably convenient communication 
and travel Your own eity may be a good geographi« al 
center for a chapter. You, as a member of PSA may or 
ganize one: and if you do you'll end up with a real feeling 
of having done a brotherly service to fellow-PSAers living 
im your viemity 

The primary purpose of the Chapter is to promote closer 
«cial and photographic ties with PSAers near you, to en 
joy mutual relationships and benefits beyond the reach of 
unorganized photographers and to render service to the pho 
include the encourage 


tographic community (Kher purposes 


ment of membership in and extending the aims, functions 


and usefulness of PSA f 


to develop and present programs o 
mutual interest, to meet regularly and engage in any of 
ganizational activity you believe is desirable or essential 
Actually the PSA Chapter movement is the product of the 
desire to promote closer personal ties among PSAers, to 
interest in photography of every type, to promote 


ability 


stimulate 
the interests of PSA and enjoy features bevond the 
of camera clubs, yet which supplement and stimulate camera 


them. One of the first tenets of PSA Chapters 


ouncils and similar groupe rather than with 
to support and assist existing photographie organizations in 
every possible way 

Actually it is easy to start a Chapter. Any PSA member 
may be gin by meeting with a few others and /or enlisting 
the aid of hie District Representative. You decide on a tenta 
tive “trading area we term it, which geoeranhical 
segment within which meeting and travel are convenient to 
a number of other PSAers. You decide on a date at Jeast 
PSAers in the 
Notifying the 


60 dave in advance tor a meeting of the 
selected area, for an organizational meeting 
PSA Chapters 


ables him to send an invitation to the meeting to ill PSAers 


Committee Secretary 60 dave in advance en 


in the territory. That takes a big mailing job off your hands 
immediately. Further information and guidance is promptly 


forthcoming by your writing to either the Secretary of 


Chairman of the PSA Chapters Committee, whose names and 
addresses are below 


There are PSA Chapters in existence or in process of 


formation in such widespread places as Chicago, HL, San 
Juan, P.R.. St. Louis, Mo., Honolulu, Hawaii, Richmond, Va.. 
Kansas City, Mo., Minneapolis, Minn., 
cuse, N.Y., Chattanooga, Tenn., and Columbus, Ohio 


Midland, Texas, Syra- 


It is among these that the need for Chapter-action plans 
have arisen, Chairman “Gene” Chase had just the man for 
the job on his Committee, Paul K. Pratte, FPSA, of St 
Louis. Paul has not only his own wide experience to draw 
upon, but has contacted just about everyone who has done 
things in a big way in the past, and has come up with 
masterpieces of simplicity, thoroughness and insight regard 
ing the conduct of two tried and true functions admirably 
suited to Chapters. They are “The PSA Roundup ~ and the 
“PSA Town Meeting.” 

The Roundup as you may know, is usually a one-day round 
of photographic activity and interest for PSA members, their 
immediate families and guests interested in joining PSA. lt 
fosters fellowship and a greater appreciation of PSA mem 
Organization, attractions, housing and 


bership programs 


all other details are clearly blueprinted in the pamphlet 
which can be had for the asking. The Town Meeting. of 
course, is a much more pretentious undertaking, yet so wel) 
is the matter handled in the blueprinting available from the 
PSA ¢ hapters Committee that almost anyone who can make 
a good print or produce an acceptable slide can manage it 

The Town Meeting appeals to a much wider public thar 
the Roundup beeause it is open to everyone who is interested 
in any branch of photography, beginner and advanced alike 
with special appeal to the unattached amateur to savor the 
benefits of membership in PSA and camera clubs. It is 
usually a week-end festival of camera programs, field trips, 
model sessions, print and slide shows, clinics, lectures, con- 
tests, motion pictures and other activities employing the par- 
ticipation of all PSA 


promotion of friendships and associations with the rank-and- 


Divisions. Above everything ix the 
file and the bigwigs of photography, nurtured by common 
interests and mutual help 

The PSA Chapters Committee's outline of the Town Meet 
“Coad 


Pratte has written it simply and concisely 


ing covers every detail from its conception to the 
byes.” Yet Mr 
Other activities will be outlined to maint*in « continuity 
but the Roundup 
Annual 


of interesting activities for Chapter members 
and Town Meeting adapt themeelves to repeated 
and Semi-annual events replete with the fullness of photo 
graphic pleasure and help, to enrich the lives of those who 
participate 

If interested just drop a line to Paul K 
5741 Winona St 
a chapter write PSA Chapters Committee, John T. Sherman, 
APSA, P. O. Box 561, Loring Sta.. Minneapolis, Minn., 
Secretary: or W. E FPSA, 5056 Mardel Ave.. St 
Louis, Mo.. Chairman. You'll be so glad you did! 


Pratte, FPSA, 


Louis, Mo. For information to start 


Chase 
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Perhaps you have drawn a will disposing of your estate, 
and it may even direct the disposal of your photographic 
equipment, with due regard to the severely depressed value 
it attains under such circumstances. 

But did you ever realize that there is a tangible and real 
photographie estate that is yours, and which is seldom in- 
cluded in a last testament ? 

It is the pictures you have made with that equipment 

When a friend of mine passed on not long ago | waited 
a decent interval and asked the widow if I might look over 
his slides and see if there weren't some that could be used 
in the Hospital Project. It seems that his photography hadn't 
interested her too much and in cleaning house she had 
thrown them all in the trash. Granted, this was an unusual 
case, but she is an unusual woman, However, it started me 
thinking 

I have made thousands of slides, have even essayed some 
black and white shots and made prints. My wife enjoys 
looking at my pictures but she hadn't the slightest idea 
what she will do with them on that remote date, you know, 
the one that can't happen to us. Well, she does now, because 
I have drawn up my photographic will. She has a copy, my 
lawyer has a copy, the three friends | have asked to act as 
executors of this portion of my worldly goods each have 
coples 

What does this will say’ It says nothing about my equip 
ment. That may have cash value at the time of my death 
and be a part of my real estate. However, | have suggested 
several things she might do with it, but verbally, based on 
conditions at the time. She might turn it over to the Scouts 
or a similar group which has a camera club in an institution 
She can sell it if it will bring enough to make that worth 
while. She knows the executors of my photographic estate will 
advise her at the time 

But my best photographic estate is one which has no 
monetary value, It is my slides and prints. Here is what my 
will provides, rather a little more, because I'm thinking beyond 


How often have we arrived at a place where we look 
forward to taking a few more of those beautiful salon pic- 
tures? We unpack our equipment, decide upon the finest 
composition, and masterfully employ our knowledge to de 
termine the best exposure, proper filter and correct film. We 


focus feverishly, and eventually we are ready 


But now we notice that we are not the first photographer 
to have found this place. We discover some old wrappings 
from other film, and at the bottom of the beautifully clear, 
babbling brook we see two or three used flashbulbs. These 


items do not add pictorially to our own picture 


One day in an outburst of shock and temper, which has 
slowly sizzled into this article, | actually took an inventory 
of the junk found at one su h scenic location in Penney}. 
There were an assortment of flashbulbs (both blue 


vania. 
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Have You Made Your Photographic Will? 


By Bernard Rind 


You Can Take 


By Edna J. 


my own narrow interests and putting in what I would do 
if | were more diversified in my photography 

Upon my death, my wife will turn over all my slides and 
print collection to my executors. She may reserve, or request 
them to hold out, any material of a personal or sentimental 
nature 

My executors will examine the whole collection. They will 
remove the obviously personal, any poor work I have not 
already disearded. and any material prohibited by the Hos- 
pital Project. I will try to have all the slides labeled with 
a short description, but if I have not done so, they will try, 
with my wife's help, to identify the scenes and perhaps the 
year when made. Labels will be affixed to the slides bearing 
this data. They will also have labels printed which will 
state “Bernard Rind Memorial Collection. PSA Hospital 
Project. 1977." These will be stuck on each slide and print. 
The slides will be carefully packed and sent to the PSA 
Hospital Project. They need not be kept in sets but should be 
scattered among all the sets 

If my prints were of exhibition quality, if I had a long 
string of acceptances, which I do not, | would direet my 
executors to offer the PSA Permanent Print Collection first 
choice of all the prints. If I were a modest soul, | would 
suggest that the executors decide if my prints were good 
enough for that and act accordingly. 

Next avenue for disposing of the prints would be to the 
instruction sets of the Divisions which have them, If they 
were not interested then I would have them offered to the Vol. 
unteer Service Photographers to be used by hospital patient 
in the VSP program for practicing coloring. We just can't 
waste all that paper on which | spent money and time! 

These executors will know the PSA system, at least one 
of them will be a PSAer, and it will be their job to save my 
art from the city dump and put it anywhere that it can do 
a little good, And of course, there is always the chance that 
with me not around they will express the opinions they have 


been too polite to give to me and send it to the dump anyway, 
but at least I'll know it is doing ite maximum good even there 


It With You 


Schneider 


and white), empty film boxes and their silver wrappings, 
filmpack tabs, a few flashbulb sleeves. At one particular point 
which was, of course, the best «pot for the picture, not one 
of the following items was more than 10 feet away from me: 
one dozen empty film boxes, two flashbulb sleeves, 10 bulbs. 

Viewing the debris I concluded that it was an 


posed” locale, and there was no need for me to take any 


“OVET-OX- 


more pictures of it. 

How can photographers of all people, who generally can't 
stand the sight of a pin-point «pot on a finished print, be 
so untidy? If we can tote around a camera, a tripod, and a 
camera bag loaded with an abundance of supplies and equip- 
ment, why can't we just as easily cart away our rubbish? 
This not only for the sake of other photographers who follow, 
but for the continuing beauty of the place which originally 


beckoned for our film 


35 


Honors Deadline 


receipt of 


April 1 is the deadline for 
honors nominations at Headquarters. If you 
wk HQ for 

read the 
promptly 


have a candidate for honors, 


the necessary forms at once, 


instructions carefully and act 


Contrary to the sccount in «4 recent 


book published in England, there is no 
pomt system for PSA honore. The author, 
a PSAer, read of the merit award system 
used by a club and confused it with PSA 
honors 
Nature Winners 

Judging of the Nature Division Color 
Slide Contest for individuals was held in 
Amenia, N. Y. with Dr. B. J. Kaston, Lud 
wig Kramer and Floyd Lewis as judges 
Medal winner in Claes A was Burdette F 
White with Opposum #3; second was H 
“A Thornhill with Yellow Jacket #5; 


Charles B. Harris took third and fourth with 
Rank Swallow #1 and Friends #8 

In Clase B the medal winner was Richard 
4. Biddle Deer J. W. Melton was 
with Susanne C. Scatterfield 
Pistils and Stamen 
Pearls of 


with 
Lions; 
wae third with Lily 
Betty Moore fourth 


ere ond 


with Dawn 


New Movie Trophy 


A new trophy has been added to the 
Tuttle and Bird Trophies awarded in the 
annual PSA International Cinema Compe 


tition. The George Cushman Trophy will be 


awarded for the best use of sound. The 


19%) Competition will be judged at Denver 


and the winning films will be shown at 


the Conwention. Closing date will be Sep 
tember 1. Members of MPD can enter one 
film free, the regular entry fee being $1.00 
Foreign entries will be weleomed but be 
of customs import restrictions certain 


Information and 


cause 
requirements must be met 


obtained from the 


entry blanks may be 

Contest Secretary, Mre. E. M. Burkett, 
1455 Carheld “ Denver 6. Cole. The Con 
test Chairman is William Colin Kirk of 


Denver 


Pictorial Division 
Awards of Merit 


Grace M. Ballantine 


Stewart 


Dan 


Allen Gray John H. Rauch 
I \ Whitehouse 
Charles H. Johnson 
* 
Ralph M. Carpenser Jane A. Heim 
Geo. C. Seulley Pelle Pete Swennson 


Pittsburgh Regional May 11-13 


First program details of the Pittsburgh 
Regional bode well for a “Do It Yourself” 


weekend. Speakers on the Saturday pro- 
gram include Robin Garland, APSA, on 
“Flash Photography”; Warren H. Savary, 
FPSA on “Improving Color Slides”; and 
Laverne Bovair, FPSA on “Table Top 
Photography”. On Friday evening there will 
be an afterdark shooting session from 
Mt. Washington overlooking the famous 
“Golden Triangle”. Sunday morning will 
see bus trips to local industrial sites and 
to spots for good color shooting. Exhibi- 
tions of portfolio prints and 200 prints 
from the PSA permanent collection will 


feature. Convention headquarters will 
Roosevelt Hotel. Attendance is 
to members of PSA. Registra 


he a 
be at the 
not limited 


tion blanks may be obtained from the 
Convention Secretary, Miss Claire Trussell, 
6219 Wellesley Ave Pittsburgh 6, Pa 


OBITUARIES 


James F. Thompson, APSA 


News of the sudden death of James F 
APSA, at Christ Hospital in 
January 18 will 
friends 


Thompson, 
Cincinnati on 
shock to his 

One of the exhibitors of 
prints, he was Dye Transfer 
and at the time of his death he was pre 
paring a Recorded Lecture on the subject 
RLP in the spring 
active in the affaires of the Cin 
which he had served in vari 


come a8 


many in the Society. 


pioneer color 


a master of 


for release through 
He was 
cinnati Salon 
ous capacities for years 

Mr. Thompson was a past President of 
City of Pictorialiets of Cin 


cinnati and a Cornerstone Member of PSA. 


some 


the Oueen 


Wallace R. Mac Askill, FPSA 


One week after Mr. Thompson's 
Wallace R. Mac Askill, FPSA, 


marine photographer 


death, 
Canada’s 
passed away 


1945 


famous 
He had been a member of PSA since 


One-Eyed Stereo! 


a stereo attachment for your 
like the 


making a stereo pair 


If you have 
single 


Stereo Tach or Stemar 


lens 35mm camera, one 


side by side on a frame of regular 35mm 
film, you'll be interested in the attempt 
to get a cireuit started which is being 
spearheaded by George Cushman who is 
also movie editor ol the Journal, and 
compiler of the informal Tape Pals Di 
rectory. George reports he has nearly 


enough now for the first circuit and would 
like to round that one out and start a second 
Write him at 532 Pine Ave. Long Beach 


12, Calif 


1955 Winners, Contest of Sters 


Winners for the 
the Stare have been 
lington Lee, FPSA, Director of the contest. 
Winner in the Pictorial Class was Dr. K. 
L. Kothary, APSA of Bombay, India, award 
the Wellington Lee 


the Contest of 
Wel 


year im 
announced by 


Trophy. Winner in the 


Nature Division 
Awards of Merit 


ake 


F. Gardiner Hibbard 
Mildred Bender Shull 
Donald I Ries 


George Brewster Estelle Marker 
Adolph Kohnert Ruth J. Nickol 
T. S. lal Clifford W. Pugh 
Bosworth Lemere Leorge ( simmons 
Elvin Warrick 
Archie W. Akers Harry McGillicuddy 


Blake E. Nicholson 
George W. Robinson 
Claire Webster 


Arthur C. Hollatz 
Frank C. McAdams 
Florence M. MeGee 


General Class was Frank J. Heller, FPSA 
who gets the Larry Fong Trophy 


First place among combination winners 
went to Otte Litzel, APSA, John Hogan 
Trophy; second to Miss Agnes M. Holts, 
Jerry Derbes Plaque; third was split be 
tween Ollie Fife, APSA, G. H. Wagner 
and John P. Montgomery, Jr 

Judges of the 1955 prints were John R 
Hogan, FPSA, ¢ \. Yarrington, APSA, 
Jerry Derbes, APSA, Arthur Underwood, 
FPSA, Al Schwartz, APSA, Barbara Green, 
FPSA, Dr. Francis Faught, APSA, John I 
Fish, APSA, L. Whitney Standish, FPSA, 
Lowell Miller, APSA, Mildred Hatry, 
FPSA and Adolf Fassbender, Hon. FPSA 
Medical Film Festival 

The Cine Club of Cannes, France is 


organizing a film festival for l6mm medical 
date for en 


and surgical films. Closing 

tries is May 12 and the Festival will be 
held May 20 to May 25. The regular In- 
ternational Film Festival for 8mm and 
lomm amateur films will be held in Sep 
tember. Ernst Wildi, 335 First St., Pali- 


has entry blanks 


sades Park, N. J 


Stereo Division 
Awards of Merit 


60 acceptances, 12 slides 
Conrad Hodnik, APSA Lucille Kosinke 
Ted Laatech Lewis F. Miller 
Viv Pagel Dr. Frank E. Riee, FPSA 


Jack Stolp, APSA Fred T. Wiggins, APSA 
Paul J. Wolle, APSA 
have also been awarded 


One Star ratings 


to the above.) 


* 


‘sO acceptances, 6 slides) 


Helen Brethauer Tony Bruculere 
L.. B. Dunnigan, APSA Fdgar A. Hahn 
Vera Haven Robert Haven 
Charles A. Howe, APSA Lee Klinefelter 
Stan Nowak Mae Perry 
Grace A. Thompson Glen Thrush 


Deorethea Van Wesetrienen 
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Planning group for Pittsburgh Regional cook up a “Do It Yourself’ program with talks, 


field trips, night shots, banquet, print displays, etc 


Chairman is Mrs. Louise Haz, APSA, 


seated, R. Others seated are Clare Boyer, Norman Gue, Mrs. Isa Sharcn, O. E. Romig, FPSA 


Standing are T. C. Wetherby, Nelson Murphy and Alan Sperling 


Information about the 


Regional may be obtained from Miss Claire Trussell, 6219 Wellesley Ave., Pittsburgh 6, 


Pa. All photographers will be welcome 


Mystic Winners Named 

Winners in the «ingle class of 
the contest based on PSA Day at Mystic 
Seaport Photo-Jour 
naliem Division of PSA have been named by 
Ralph Miller 

Winner of first place is Larry 
of Flashing, N. ¥ 


second place gors to 


picture 
und conducted by the 


Division Chairman 

Ankerson 
with this month's cover 
Mahlon 
different 
street with old whale 


picture 

Hirsch of 
view of the Seaport 
For information about the other 


Fairview, Pa. with a 


ol barrels 
classes, see the P-J Bulletin 


Rosher shown Rhodesia 

When Charles Rosher, FPSA was tour 
ing Africa he stopped in Northern Rhodesia 
long enough to help judge their first Film 
Festival which had % entries. In return 
he was taken on a 1500-mile safari to get 
pictures of elephants, rhino, buffalo, hippo, 
crocodiles, leopards and dozens of species 
of buck. PSAer Andrew Hayward will try 
the same trek for touring PSAers if it can 


be arranged. 


Program Material 
committees, those in 
country, may have 
heen overlooking a good bet. Ira Dole, of 
Idaho, sat beside me at break 
fast one morning at the Boston Convention, 
and we talked about the Salon Instruction 
Sets that he directs 

| was surprised to learn that a large part 
of his business comes from western clubs 
Sakes alive folks! There are little 
clubs east of the Mississippi than any place 
else in the world and they all need program 
material. Maybe we have failed to teli you 
enough about these sets. So we asked Ira 
for some more information and he says: 

“A Salon Instruction Set contains about 
24 prints, all mounted on 16x20 cards, 
exactly as they would be entered in « 
regular salon. In fact, most of the prints 


Program especially 


the eastern part of the 


Lewiston, 


more 
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record of salon acceptances 
want to know just how 


to make the grade 


boast a long 
Beginners always 
good a print must be 
und here is the answer 


The sets are circulated between clubs 


where they serve as an evening's enter 
Along with the prints is a tape 


lecture that tells the story and 


tainment 
recorded 
person talks 


in some cases more than one 


Some of the comments are rather general, 
some technical, and the commentator may 
put in a few good words for PSA on the 
side 

“The tape recording is of the usual 3%” 
reels run from 20 to 40 
minutes, according to which set you have. 

“The entire outfit in a 
standard packing case and weighs from 12 
You are expected to furnish 
If no one in your club 


speed and the 5 
comes to you 


to 15 pounds 
the tape recorder 
owns one, visit your local dealer and invite 
him to come to your meeting and bring a 
probably be 
gives him a 


recorder with him. He will 
delighted to do this, for it 
chanee to demonstrate his machine to an 
audience which he might otherwise be un 
able lo rea h 

“The set will come to you prepaid and 
the only expense to a Pictorial Division 
club will be the cost of transportation to 
the next club on your circuit 

“In order to cut down your shipping cost, 
the U.S.A. is divided into 
a member of PSA in each district acts as 


a distributor for such sets as he may have. 


7 districts and 


The cost of sending a set on averages two 
or three dollars. 

if you are new to this service and do | 
not know who the distributer is for your 
territory, we suggest that you write first 
to Ira C. Dole, 1322 10th Ave. 
Idaho, and he will put you in contact with 
Lynn Paschal 


Lewiston, 


the right party.A 


A competent pictorialist is one who can 
Kar! 


find pictures in his own home town 
A. Baumgaertel, Hon. PSA. 


When writing advertisers, please mention PSA Journal 


PSA EMBLEM 


(Embroidered) 


This PSA emblem, embroi- 
dered in beautiful color on 
substantial felt background, 
can be sewn on pocket, T- 
shirt, sweater, or used as a 
shoulder patch. It may be 
glued to your gadget bag. 
Finely made, it is long wear- 
ing. Order several for differ- 
ent outfits. 


$1.75 


Sold only by 


Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 


PSA TIE CHAIN 


af 


Just the thing for sports wear 
or dress occasions, gold and 
blue, the PSA colors, identi- 
fies you at a glance as a PSA 
member. Makes a nice giit at 
any time and a special sort 
of award for contests. Sold 
only to PSA Members. 


$2.25 


Sold only by 


Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 
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NEW PRODUCTS 


Cameras 
tell & Howell hae 
camera. the Tin 


announced a new 
Coloriety Hl 
coupled 


which 
feature ngle- window 


finder and viewfinder. The 


range 
ha twin 


Bulb to 


natic him transport und shut 


{:3.5 Trinar lenses, shutter 
1 aut 
ter cocking 
flash synchronization. It selle for $99.50 
Kodak Duaflex have 
heen announced by Fastman Kodak Co 
Kodak Duaflex IV with Kodar lena lists 
at $24.50 and the Duaflex IV Kodet 
$15.95 Hoth model have an im 


shutter which is 


speeds 
j 
louble exposure prevention and 


Two models of the 


with 
lens at 
proved flash synchronized 
Kodar 

Both 


and double kposure prevention he 


model focuses from 3! ft. to infinity 


use 620 him and make twelwe 2! 


pe ture 
Interstate Photo Supply is introducing a 
2! + Soligor 6 


2% single-lene reflex, the 
Automati It ie fitted with a 75mm £:3.5 


Soligor lene with preset diaphragm and 


interchangeable lenses are available. Focus 


held lens of rangehoder It has a 
finder 


ina ie by 


apart. automatic transport and cock 


ing feature focal plane 


1/25 to 


shutter with speeds 
from Ath and Bulb 


$99.95 


Price is 


Accessories 


wiometer type 


new pt ea posure theter 
flered by the 
New Hyde Park, Ll It 


and IK radiation as well as to 


anal ‘an he 


being Servo 


{ orp af 
used for a wide 


of related measurements other than 


ek posure termination The unit is self 


powered “i can be adjusted to 


read high 


light areas from a distance Shutter speed 
1600th 


Products Ime 


from | see. to 
Photographic 


wale raner 
Anaheim, 
Calif are 


Intervalometer to 
Pulse . 


second to 10 seconds 


offering a new 
with instrumentation problems 
in steps trom 10 per 
are available and the control contacts have 
a capacity of 10 amperes 

telephotea lene for the Argus an 
The 1 
five-clement lens is a true telephoto and re 
Argus lens. A 
body finder is supplied with the lens 

Kling Photo Corp has reduced the price 
ot the Dual from 
$17.50 to $13.95. The meter reads both in 
cident and reflected light 


nounced by Interstate 


places the regular clip-on 


Vr or 


“ikon meter 


Flash 


General Electric has increased the output 
of the PowerMite M2 peanut bulbs. The 


7,000 lumen-sec 
earlier M2 
5,500 lu 


Intended for box camera use, 


new clear bulb is rated at 
onde, 
The blue 


more light than the 


PowerMite i« rated at 
the new bulbs make it possible to get good 
exposures as far back as 24 feet for the 
clear bulb and 12 feet for color. The Power 
Mite will be nine cents and the blue version 


ll cents BILLION 


fashbulbs were 


Incidentally, half a 
made last year! 

Kalart has released a special model of the 
BC.400 flash unit for the Pelaroid High 


An electric shoe on the unit 
bracket on the High 
needed to connect 


Model 


lander cameta 
makes contact with the 
lander and ne wires are 
the two The is designated 
0 and selle for $13.75 


ial 


American Speedlight Corp.. Middle Vill 
age 79. Ld 


use with the 


introducing a Power Pac for 
Ascorlight Series 200. The 
operates from bvolt 
storage battery or from three “D" cell dry 
Fither lead cell or nickel-cad 
used \ 


built into the unit. It may be 


Power Pac either a 
batteries 


mium batteries may be battery 
charger is 
purchased alone, less batteries, for $59. It 
may be puchased as a complete 


$127.0 


slave operation, 


electronic 


flash unit at Accessories include 


phototubes for ring tubes 
for close-up and clinical work, extra light 
heads for multiple flash 

E. Leitz, 468 Fourth Ave.. New York 16, 
have a free pamphlet containing a new flash 


guide for use with all current Leica models 


It contains the latest information, even data 


on Kodachrome Type F 


hook 


looks like the Poleeat will 


Until som 
that works it 


inventor perfects sky 


have to do This new line of sprung pole 


supports is hemng 


introduced by 


Rubbe 


pads at each end prevent marring floor and 


lighting 
Polecats, Inc Old Savbrook, Conn 


ceiling and alter a rough height adjustment 


is made, internal hold the pole in 


plac \ 


background and 


springs 


pair can be used for hanging a 


ther: are specia models 


for diverse uses 


Stroboflash IV features a 4-way 


permits instant 


Graflex 
which selec 


150 or 200 watt-seconds out 


power selector 
tion of 50, 100 
put. In addition to providing control of the 
conecTves 


light intensity, the «witch power 


by cutting out the capacitors not needed 


Re-cycling time from 2 seconds for 
the 30 watt-<econd setting to 6 seconds for 
the 200 All the 
flash |, U1, and UL are 
price of Stroboflash IV is $165.95 


teries 


varies 
accessories of the Strobo 
interchangeable. The 
less bat 


Film 


The new high-speed Anscochrome sheet 
film which had been released on a limited 
l0-sheet packages 
$3.95; 
$7.69: at 


Processing is 


scale is now available in 
in five sizes. The 2%x3% lists at 
at $5.63 x5 at 
$11.77 and 8x10 at $26.30 
not included in these prices 


PSA JOURNAIT 


‘ 
| 


New stereo viewer by Graflex can be used 
with battery or AC supply, or the front optical 
element may be used alone 


Slides 
American Optical has a new 
the AO Executive, which is available in 300 
models, The new 


projec tor, 


projector 


and 500-watt 


features an automat changer which in 
slides and advances 


Fach tray 


serts, returns, rehiles 
the tray in one simple operation 
holds 40 slides. A filtered shutter eliminates 
complete blackout during slide changes. The 
100-watt model is priced at $77.50, the 500 
at $84.50 

The Kodaslide Pocket Viewer will now be 
Turquoise, Red, 


all combined with black 


available in four colors 
(reen and Grey 


is $1.95 
Literature 


I he price 


\ free booklet on the care and handling 
of l6mm and 8mm film is available from the 
Sales Service Division, Eastman Kodak Co., 
Rochester 4, N. Y. Ask for Kodak Pamph 
let D-23. The booklet should be of interest 
to everyone handling films, either the filmer, 
a library or industrial user. A lengthy ex- 
planation of splicing, well illustrated, is of 


interest 


Miscellaneous 

\ cleaner for the removal of fixer stains 
from clothing, non-toxic and non-inflam 
mable, is offered at 98¢ by Franklin M 
Morgan. Inc., 500 Warburton Ave., Yonkers 
s,s, It is claimed that the product, 
Stain-Off, will also remove some developer 
stains 

In the field of Kodachrome 
another firm has esnounced the installation 
of the $250,000 machine needed for the 
process. This is Berky Photo Service in 
New York 
firms are wholesale finishers who do not ac 
cept work direct from the film user, we will 
discontinue listing them. Our dealer mem 
bers will get the information from the trade 


processing, 


Since practically all of these 


papers, our other members might endanger 
some precious film by sending it direct. Any 
listings hereafter will be only those who 


deal direct with the user. 
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One such is Fascolor Service, Box 86, 
Rochester 1, N. Y. This firm sells Koda- 
chrome and Kedacolor films by mail with 
processing included, furnishes a mailing en- 
and provides fast service by taking 
Kodak color plant in 
hester for processing 


velope 


your film to the 


May we warn you again about who you 
give your film to fer color processing Silly 
as it may sound, we continue to hear of 
cases where Kodachrome has been turned 
over to the nearest finishing outlet, drug or 
cigar store, which sent it to their regular 
finisher, who blithely puts it through his 
b&w developer and returns it with the nota 
tion, film no good. Make sure, and make 
sure your novice friends know, that your 
dealer handles Kodachrome finishing in ad 
dition to his b&w work 


CD Starts Travel Competition 


First steps in effect” the 
Travel Slide Set Competition suggested by 
Karl Baumgarte! has been announced by 
Paul J. Wolf, CD Chairman. Named a» 
leader of the activity is Tracy Wetherby of 
116 Avenue L, Pittsburgh 21, Pa. 

The country will be divided 


the Mississippi 


putting into 


inte two 
areas for the initial stage, 
River being the dividing line. Entries from 
the East will be Photo 
chromers of Los Angeles and Western slide 
sets will be judged at Color Camera Club 
at Westchester. The five winners from each 


judged by the 


area will have final judging at a mid-con 
tinent poimt to be chosen. Closing dates 
and other rules have not been firmly estab 
lished at this time. They are expected to 
follow rather closely the plan as outlined 
in Baumgaertel’s article in the January 
Journal. Each of the ten top sets will get 
a trophy and the grand prize winner will 
receive an award of $100 in cash, donated 
by Dr. E. P. Wightman, Hon. PSA, FPSA, 
plus a Through The Lens Tour of Navajo 
land, worth $335, donated by Erie L. Er- 
genbright. In the event the winner has 
been to Navajoland, he may substitute an 
other tour of equal value, 

The prompt action in setting up the com 
petition was stimulated by the great inter- 
PSAers after reading Karl 
blanks and 


est shown by 


Baumgaertel’s article. Entry 
final rules will be ready in about a month, 
CD members will receive them with their 
copy of the CD Bulletin and the Journal 
will inform all others where they may be 


obtained 


The great importance of photography is 
little realized even by photographers. We 
often hear “1 could never get along without 
a car” or “ could never get along without 
a telephone.” We never hear anyone say 
“I could never get along without my cam 
era” yet the lows of photography in its 
many applications in the fields of industry, 
science and medicine, particularly in the 
field of X-ray, or in the educational and 
publishing fields and in entertainment, would 
be a far greater loss to all of us than would 
be the loss of our automobiles, telephones 
and many other things. Don't underestimate 
the importance of photography, and as the 
great meeting place of photographic minds, 
don't underestimate the importance of the 
Photographic Society of America.—Xarl A. 
Baumgaertel, Hon. PSA. 


MEMBERSHIP PIN 


The PSA emblem in gold and 
blue enamel is furnished in 
two styles, a pin back for the 
ladies and a lapel button for 
the men. Every PSA member 
should wear one of these so 
he is always known to other 
members. Many members 
have two, a lapel button for 
dress-up occasions and a pin- 
back for sports wear and 
camera togs. Sold only to PSA 
members. Specify style when 
placing your order. 


$2.00 


either style 
Sold only by 
Photographic Society of 


America 


2005 Walnut St. 
Philadelphia 3, Pa. 


PSA LIGHTER 


Made by Zippo, a distinctive 
lighter of excellent quality, 
engraved with PSA emblem 
in blue enamel. (Instructions 
with lighter tell how to have 
monogram or signature en- 
graved on other side.) An ex- 
cellent gift for a PSAer. 


$4.75 


(In Sterling silver $18.50) 


Sold only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


When writing advertisers, please mention PSA Journal 
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juncture, “Well, couldn't he tell by the ofheers, their addresses and phone numbers 


postmark on the envelope?” sure, he could. is also important 
CAMERA C LUBS If he only knew which envelope in the But we'll settle for the name of the club 
wastebasket belonged to the bulletin in its address and its meeting place. After all 
Henny W. Banker, APSA, ARPS question. Also, if the postmark were read there may be a good many people who want 


472 Hepe St. Glenbrook, Conn able Also, if he could then guess what to get acquainted with you! 


amera club im that city sent the bulletin 


on “if-ing”. From where we PSA TRADING POST 


ranted 

it, a bulletin is a mighty important part of 
any club's publicity. It finds its way into The Trading Post ts for the use of all PSA mem 
bers, and members only, free of charge Copy mast 


everyda 


the hands of newspaper camera editors 
be brief and complete lt must reach the Editorial 


photo magazine columnists and, most impor Ofice (See page 2) by the b of the mead and 
tant, prospective club members. It might will normally appear in the next following issuce 


contain information about the most interest (March 23th will appear in May.) Ads will be run 


bout anything 


habit pattern is 


‘ becomes 


cedure 
once of twice if requested. PSA assumes no respon 
becaus ng, provecative program material imagina 


ol saying that 
fault : ble. But without identifying data, the bull 


sibility because of this free listing service 

mis particular bis blicit WANTED PSAcrs who would like sume interesting 
useless as j 

of overlooking medias jobe in PSA activities. Many types of work available 


some ve ) is shortcomings in ourselves Just to show you what we mean, let's but loeds of fun, Apply L. M 


guilty 


and our we glance over a couple of these bulletins 7 , FRSA, P.O. Bou S517, Lake Minne 


At this nt you might well ask What without-identiheation. One of them carries 4 
the title Camera Club News.” What cam WANTED—S5mm Kodak Copy Back for Precision A 
enlarger. Aleo 8210 lene. FOR SALE 


with the box routine-—what's he t 
' era club. where It telle of the feature ; 
this ie our bumbling, indi uttraction for the “first meeting of "56". And ‘ Mavens Come 
4 
leading up to what we fondly t sounds great, being a PSA Recorded POR SALE vier, $28. Sa? Grafies 


Lecture Program. But no mention of dat leather ace, 8 


$10 o 7 THE 


Dalimeyer tele, sunshade APAC Jumbo 


¢ the meat of these fulminations 


laye ago, our mailman delivered day, oF meeting place Just imagine how per 


fectly frustrates ospecti 
of circulars, past-duc u sted a prospe ve me mber might 
he should he wish to attend wet battery, 100 w 


vatch 
nen which 

Another one of these carries the name am C. Keene 
“News & Views Again, no identification of OR SWAP—Revere SP.16 sound projector. 750 


pulletin ont by nice sort. But thi me doe list the Coming magazine le freight. Write R. § 


meeting dates, even if the meeting place er 202 


circular 


owever, wae @ 


have placed us on their mailing 
remains shrouded in deep mystery. elf ler Alpe, ta case 
them man suggestions and lea which we Phat gives you an idea. As we said in the fos never weed, 

firet paragraph, we humans take so many M. Kempen, 1731 EB. Ancheim 


we always peruse carefully, finding in 


try to pass on through this column and 


aleo through the PSA Camera Clab Bulletin things lor granted Which seems to prove 


a stn j with #210 
Among these camera club publications that bulletin editors are only human. They rape cee jie 


know what club is referred to in thei Packard. $175 F.OB 


were three that carried no identification 
he “ts ‘ at ‘ 

whatever. Not a single word appeared any paper. They know where it meets, and what j " 

town and state it's in. So, they give no STEREO —Ba ab be 


where in any one of them that gave thy 
thought to the fact that many of the bulle 6 « 13 em, for sale or ewap. Want 


least clue as to the name of the club, it» 
facts flea stere amera or box, any Reward for 


meeting place, or (and this may be hard to tin's readers don't know these ¢ Rolleidasces 
believe) even what part of the American Bulletin editors—how's about giving a 1 2. carrying handle esis spans insignia 
continent it came from! Since this has hap break to all the folks into whose hands 8. G re, 100 Piye Tenn 
pened before (but not three in the same your pet publication may fall? Check your 

WANTED 


mail'), we felt that the time has come to last two or three issues to make sure you've 
hemor 


make a point of bringing it to the atten been listing the name of the club, its meet 
tion of bulletin editors everywhere ing place, and its mailing address, Other 


Now please con't say to yourself at this information, such as the names of your 


MEMBERSHIP APPLICATION FORM 


Chairman, PSA Membership Committee, Date 
2005 Walnut St., Philadelphia 3, Penna 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions” of photographic interest as | have checked below: 


DIVISIONAL AFFILIATION 
Color Photo-Journalism ( ) Stereo DIVISIONAL AFFILIATION: Parti in the 
j ny ene division of inte t 


Nature . : eB My choice of one free divisional! dditional is optional; the fee is $1 each 
affiliation is: (please print) many as you wish 


Any dues remitted herewith are to be returned if my membership is not granted 
Mr 
Signature ere ANNUAL DUES: Individual Memberships for resi 
. jents of North Americe $10; Family memberships 
Street . (hashbend 4. wife Individual mem 
berships (no divisional affiliation included) 65 
City Zone State .. Ol the an flues for one-year cub 
erription the JOURNAL ead PHOTO 
G PHIC SCIEN( & TECHNIOUF th 
SPONSOR As a PSA Member in good standing, it is my pleasure to nominate the = ~ 
above for membership in the Photographic Society of America: both are scceptable only from libraries, educational 
organisations and government agencies 


Sponsor 
Address ses 


SPONSOR: One required; if you do sot know 
I have given the nominee a temporary receipt for any cash (§ PBA Member whe wlll apencss you plesse 


handed to me to apply against membership dues to the Membership Committee 


When writing advertisers, please mention PSA Journal PSA JOURNAL 


Funan nig spout Us 
mn ny mn hile tor 
ke yive « thought to the 
were teamiliar with. In 
think much 
nature. Once established, 
the following oe 4 rt of 
tie pr 
{ Which wa 
we re pron 
oft 
Uw 
the usual 
and othe 
wa ber pe 
the sare 
cameta 
ba? and 
r London 
Colchester 
. t suitable for 
talents’ with pen and bruset 
We alee ta at are very 
ery goed, Send your tributions 
Otter 


MEMBER'S DECAL 


| AGABER 


This line drawing does not do justice 
to this beautiful decal. In tasteful 
colors of gold, blue and white, it can 
be used on your window, car, cam- 
eras and carrying cases. It identifies 
you as a member of the largest pho- 
tographic society. Easy to apply, in- 
structions on every decal. 


6 for $1 


Sold only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


PSA TIE BAR 
or MONEY CLIP 


Here is a gift that is always 
useful. It can be used as a 
very neat tie bar and it is 
excellent for use as a money 
clip. The PSA gold and blue 
emblem identifies you when- 
ever it is seen. Sold only to 
members. 


$2.25 


Sold only by 


Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 
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RECORDED 
LECTURES 


Feeo H. Kuent, APSA 
2001-46th St., 
Rock Island, UL. 


Spring is here, and summer is coming! 
How about a few suggestions for programs 
to fit the time? Here are two to help the 
program chairman of your club 

Perhaps the most fitting is Lecture #13 
“BIRDS IN COLOR,” by Warren H. Say 
ary, FPSA. This lecture is just as suitabl 
for the clubs black and white program 
as for a color program, since Mr. Savary’s 
cameras and shooting techniques are us 
able for whatever type of photography your 
And Warren tells 
and shows you how so very simply 

Make no mistake Birds in Color” is not 
just for bird lovers! While it is granted 


club members go in fo 


that “bird” people will love the color and 
natural poses that have been captured in 
these slides, everyone will admire the 
technique, arrangement, and saucy poses 
that make the show so enjoyable 

Nor does Mr. Savary talk only about 
our colorful feathered friends. His episode 
with the squirrels is most humorous, and 
his comparison of short and long lenses ix 
most illuminating to those who have won 
dered about the difference. 

And the wives? You bet they will like 
this one. So will anyone that you have as 
a guest, no matter how much or how little 
they may be interested in photography 

Another suggestion, this time mostly for 
the b & w club program. Many of us 
wonder what prints (and slides) we should 
send to the salons, We wonder what types 
will “go” with the judges. Well, George R. 
Hoxie, FPSA, can tell you in Lecture #11, 
“Prints | Wouldn't Send to a Salon” 

George shows you what prints you should 
send, and he also tells you how to im 
prove those that are “near misses”. You 
will enjoy his humor, the jokes upon him 
self, and the “erazy” methods that he 
sometimes uses for results. For instance, 
spraying the developer on 

A= an international salon judge, artist, 
exhibitor, and former magazine editor, 
George's tips will prove most valuable to 
your club in making still better monthly 
competition prints even though your club 
members do not aspire to be salonists 

And how can your club enjoy these and 
other Recorded Lectures? Easy. If your 
club has not taken advantage of this pro 
gram service offered by PSA, then have 
your program chairman, your president, or 
your secretary drop a note to the RLP 
Director of Distribution who is listed in 
the adjoining list of available lectures. Ask 
for the catalog and information on how 
to order, and he will send you an answer 
by return mail. 

If your club has been a customer of RLP, 
then write to your area Distributor, or to 
Mr. Clement and he will refer you to your 
Distributor. Remember, a post card will do 


Recorded 
Lecture 


Program 


The Recorded Lecture Program 
offers the followirg programs for your 
club, Each program consists of a set 
of 2x2 slides and a tape-recorded 
commentary, average length, 50 min. 


No. 21. The Charm of Minute Crea 
tures, by Alfred Renfro, APSA 


No. 20 Photography As An Art, by 
Ange le M ion. PSA., FPSA 
M iking 


arby and Closeup, by Dr. 


1 nature subject 


No. 18. Teble Top Tricks, by Laverne 


No. !7. Filters, Facts and Fun, by A. 

ton, APSA. 

No. 16. Pictorial Photography trom 
the Chinese Viewpoint, by Francis 
Wu, Hon, PSA, FPSA 

No. 15. “Let's Look Over Their Shoul- 
ders,” by H. Lou Gibson, FPSA 
and Lou itt, APSA 

No. 14, Lighting Glass for Photogra- 
phy, by June Nelson, APSA. 

No. 13 Birds In Color, by Warren H. 
Sa , FPSA. 

No. 12. The Lanauage of Pictures, by 
P. 1 elman, Hon. PSA, PPSA. 


No. 11. Prints I'd Never Send To A 
Salon, by George R. Hoxie, APSA. 


No. 10. Elements of Color Compost! 
tion. by Fernard G. Silberstein, 
FPSA 

No. 9. My Camera In Search Of A 
Subject, by Fred Archer, Hon. FPGA 


No. 8. Let's Take Nature Pictures, by 
Ruth Sage, APSA 


No. 7 Abstractions, by Sewell Peas 
lee Wright, PPSA 


A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge 
Clubs or groups not members of PSA 
will be quoted prices upon request. 


Clubs which have not used a lee 
ture and want to order, or wamt in 
formation, should write to Luther 
A. Clemem, 7705-8 Lueretia Mou 
Way, Philadelphia 17, Pa. Old cus 
tomers still write to your area dis- 
tributor. 


When writing advertisers, please mention PSA Journal 
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Eastern Zone Entries closed Feb, 27 


So send early next 


John Stoohs of the 


Pictorial Photographers 


Visit to Halifax” by 


clube with «a liet of members that reads like eld their annual gala 8mm night 


a lot of footage of the early efforts 
and projected the 
Old Timers Night’ 
Cinema Club of Buffalo featured 


FPSA, Joseph Barnett 


Club of Philadelphia 


Samuel Grierson a Gold Cup Contest and 


most accumulated points 


PSAers in the Limelight 


Lowell Miller's Photographing Glass that 
cently wae printed in the PD Bulletin also 


am still perepiring 


New York CSC 


Jack Goldsack, APSA and 


the list as president is Bob Goldman Guilds National Member competitions. 
and Martin Bereu judging. 


Ludwig Kramer Ludwig Kramer 


Albert and Rileen Widder 


Bob Goldman, APSA, 
PSA Slide Competition 


s to we of the Eastern Zone s special lecture 


Conrad Falkiewiez, APSA, busy lining up 
Australian-Ameriean 


to “hit the road”, 


Charter Oak CSA (Conn) 


Nelson Merrifield 


wae the epe sker criti 


Arthur, Ont.. Canada 


Charter Oak CSA are the sponsors of the 
I am submitting the following comments 
as an answer in part to the article by Mr. 


bahibit that is being exhibited at the Pheo 
Auditorium, 61 Woodland 
. on March 20 and 21 


that appeared in the January, 1956 


issue of the PSA Journal 

Mr. Brookins’ basic position is that no 
one other than the practitioners of an ac- 
tivity, is able to judge said activity. This 
of course, would eliminate any criticism 
from so-called outside sources. For example, 
only artists would act as crities for other 
artists, and of course, only musicians are 
properly qualified to function as critics for 
miei tate 

This position ignores the proposition that 
the criticiem of a work of art is based 
upon intellectual evaluation based upon 
aesthetics, as well as its ability to stimulate 
the emotion of the viewer It might 
added, that «light attention is directed to 
ward technique per se. 

It must follow from the above, that if 
Mr. Brookins’ thesis is to prevail, then pho 
tography in general, and color photography 
in particular, will retrograde to the level 
of mere exercises in technical skill. If this 
proposition is to be the basis for the evalu- 
ation of pictures, then great harm will be 
done to what | think is one of the greatest 
potential art mediums to be developed by 
man 

One of the major drawbacks to the evalu- 
ation of pictures by mere technicians, i 
that they, the technicians, are not equipped 
to intellectually evaluate pictures from an 
aesthetic basis, nor are they able to under 
stand the emotional impact that a picture 
might have. All technicians are equipped 
to do under Mr. Brookins’ proposal, is to 
pass upon the technical merits of the slide 
being viewed 

Mr. Brookins also states, as a supporting 
reason for not using artists as judges, that 
artists do not invite color photographers to 
eit upon the juries evaluating the work of 
artists. A little examination will reveal why 
this condition exists. The main reason is, 
that professional artists have undergone 
long training in art fields and have studied 
the principles of aesthetics, ete. Most pho- 
tographers have not, nor are they profes 
sionals, Of the few that have studied aes 
thetics most of them were artists, who have 
come over the field of photography It 
should also be pointed out, that many 
members of the art juries are not practicing 
artists, but rather art critics, persons trained 
in aesthetics and, therefore provi led with 
a basis from which to evaluate a picture. 

Therefore, | hope that the directors of 
salons and the PSA itself, will not be in 
fluenced by Mr. Brookins’ philosophy 

Oscar F. Stewart 


Michigan 


No artists 
Dear Don 

George Steck and I had planned to send 
you an article on the same subject that 
Glenn Brookins covered—Glenn must have 
peeked into our files—for it has been our 
definite conviction that artists should not 
serve on color slide juries unlews they are 
also photographers and exhibitors. Let's 
write that into our by-laws. 

Herman Bielenberg 

Penna. 


Quotable Quotes 
Dear Don 
Since my article appeared in the January 
(Now try page 46) 
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rnd your entry vet vou are too late 
on Tou, the Camera and the Picture He yesr. 
i» a member of the Belcherton club, a two 4 
var Nature exhibitor and a fellow Nature Cine News 
Vortlolio member of mine, Leslie ie one of Pres, EE Ainateur Movie 
New Englands outstanding photograph Society of Bergen County appointed Past 
personalities traveling many miles to judge President Ralph Sentulli chairman of the 
and = lecture \ Right Kind of PSA him showing committer. Ralph's duty is to 
Member hook and echedule members’ filme for show- 
ng at club meetings 
From PSA—MPD News Bulletin—Allen 
I started to write out the full name of this town, Pa. YMCA CC recently saw “Royal 
top New York club in my heading, but es S| Courtney, “Nature 
realized too late it would not fit. | am Closeups” by Harold Simmons, and a panel 
speaking of Pictorial Photographers of discussion led by Jack Leckell 
‘ America or PPA end when we write of Brooklyn Amateur Cine Club recently 
Amateur 
Whe Who it would he impossible to leave finema Society of Albany, N.Y. has a new 
out PPA. Here ie just a sample of some of projector Me in Art Kemnitzer wl pped 
PPA’. outstanding personalities Susan together 
Sherman, APSA Now studying French for f older 
her coming trip, Edward C. Wileon, APSA \CO ca 
‘ editor of Light and Shade and ast editor Amate 
for the PJ Bulletin, Otto Litzell, APSA Lion Country” by Ronald Shainin. MPD 
Frank Heller, a. APSA PSAer from Buffalo, the result of a 15 week 
Karl Kunkel, APSA Arthur Mawhinney, safari in Africa 
FPSA, Min Sapir, Helene Sanders FPSA The 8 - 16 Movie 7 
Venher-of 
FPSA, Roy Bohlem, APSA, I could go on the Year award, | n to the mem 
and on, but | am eure you yet the idea ber whe had the Pt 
| recently had the honor of judging the earned for participation in club activities 
nonthly competitions of PPA in both B & throughout the year 
W and color and can truthfully «ay I have 
never judged « finer group of entries from PC 
cb!) 
a printed in “Light Reading” club paper of 
I certainly started something when | was the Toledo (Ohio) Cf John Doscher, 
looking for top PSA personalities in the FPSA at CCC of Westchester Alfred C 
club papers | receive now it seeme that Schwarts, APS), 
ill PSA clube are blessed with the finest Cy Yarrington, APSA judging at Jamaica 
photographers in the world. Let's look at (4 Challis Gore, APSA and John Mont 
The New York Color Slide Club. } iin romet winning firet pla n The Photo 
Burkha 
Wolf, APSA, Dr. Jame Jay. | on Dray APSA and Fred Shaw at COC of West 
cott, Eleanor Church, Ethel Welti, Howard chester. Joe Merlino, APSA, Morton Strauss, 
Foote, APSA, i TE |), APSA, John and Amy Walker, APS‘4« at 
Richard Pomeroy, APSA, Fred Shaw and PPA. Dr. A. Burack, Leo Lerch, APSA, 
on and on and on Cecil Atwater FPSA and Hane Kaden. 
From Mra. Nan Justice. Chairman of the FPS’. judging the @th Rerke CC Interna 
PSA Individual Slide Competition comes tional in April. John and Amv Walker. 
w 
liet of winners in the Decemlx ontest lustrated with color «lides at The New 
hows 4 out of 7 awards going to PSAers York CS S| 4 
from thie zone. James Burke, Mass \ Po 
3 Calhoun, N y > Mary Moore Pa Howard me 
Park, Fla, in addition 35 out of 60 honor folio, now ready EE 
ible mention winners were from the Fast 
ern Zone. Congratulations you Easterners! Diffuser from p. 3 
po or more of those tables with a red lobster 
Edward Hi APSA, Sharon, each plate 
Conn, for the “Slide 
Clinic” of the Charter Oak club recently 20 N. Algoma St. 
This club aleo presented A, Shelton Pot 
APSA with his illustrated lecture “High 
lights of Scenic America.” Judging 
es," 
Judges,” 
12 


Central Zone from p. 8 compared with OCCCC with two hundred This, we think, is good advice for any CC 
nineteen and Hathorne two hundred six- Memphis Pictorialists announce the dates 
teen, All others fall in behind these three for their nineteenth International Exhibition 

flection in Oil”. Slide of the Year was The CZ editor, up to the present writing, of Photography. The closing date is Sep 

selected by a panel of judges from the has received no inquiry about the tech tember 17, 1956. Judging will be on Sep 

Jackson Photographic Society of Jackson, yigue for making solarized pictures in tember 22 and the Salon will open on 

Mississippi, including William A. Bacon, color, We note that Chicago Color CC has September 30, closing on October 14. As 

Tom James, N.W. Dalehite, Perry Murphy, on tap a talk on this subject as well as before, there will be both monochrome and 

and John Caldwell, Jr. Joyce Day, retiring how to take several pictures and to make color sections. The size of color slides will 

Color Division Chairman, has made a taped them into one, much the same as is done be limited to 2 x 2” mounts (i. e. 35 mm 

commentary from the written comments sent with black and white prints in the dark and 828"«) ie is planned to show color 

in by the above judges on the winning room. Chicago CCC is also looking for slides on September 30, October 3, 7 10, 

slides. Don Henley made the Slide of ward to lectures on nature photography, and 14. Our perennial Chairman, Dr. Car 

the Year, its tithe “Haying’ tabletops and still-life as well as many rol C. Turner, EPSA will again be in charge 

Manitowoc Camera Roundtable of Man ethene ef the fectivities. De. Jim Breckmen, So: 
Wisconsin presents their program One of Chicago Color CC's most inter getary of the Pictorialiste. plans have 
schedule for 1956. First event of the new esting and best attended programs was the entry blanks in the mail well ahead of 
year consisted of a tea and the opening = given by Mrs. Walgreen in the latter part time this year 

of the First International Paine Art Center of 1955. A capacity audience heard her During the month of December, Bob 

Photographic Exhibition at Oshkosh on Sun weave a spell of “stereo magic”, Starting Parlin. , member of Miancaselle Coles 

day, January 8. Some of the other more with a Mediterranean cruise, the audience  phoio Club. received official notice that he 

interesting items on the schedule are the was taken to Spain, Italy, Malta, Greece a te ha 

Annual Dinner and Award night to take and the various ports on the Mediterranean Color Division This conaton: th en tell 

place on Thursday, March 1, an Advanced Sea. The weather and flowers seemed to one hundred sixty eccoptances in eccre Lived 

on Thursday March 29 and Advanced \ first time visit since the war, for an 

Color Slide Work by Bruno Reini ke, Part American ship to Yugoslavia provided extra Eshibitor of "MCP Wilke er Theses 

excitement. When thie happened heldey being the other Tom Limbors aes 

Edwin Raby at the Lincoln Field House on the “Americans”. After from the Stare end there Rumerens ether mom 

Thursday, August 9. Bruno Reinicke is Pro foreig " Calif ded P bers in the club who have one or two 

wge pest alilornia provided a tour stars. In fact, nearly half of the member 
gram Chairman and Vice-President of the of Disneyland with its many and varied , f the MCPC have oh. Sis 

Manitowoc Camera Roundtable. President of sights. Color was abundant as well as par 

Manitowoe CRT is James Gogats. Editors unusual photographic material, including a many con equal 

of their bulletin which is tithed “Shutter Spanish sailing vessel. The river boat, his The new Minneapolis Color-Photo Club 

Clicks” are Paul Heffernan and Dave Block. toric trains, storybook characters, etc. were judging panel has been elected, The mem 

Secretary of this very active club is Glenn all shown in Mrs Walgreen's stereo magic bers are Jacobson Kurtz, Limborg, Nyquist 


Parlin. Roser, Roufls Sherman, Sicora, Sig 


Heide Another item from Chicago Color CC's 

The first Oshkosh International Photo Projector has to do with the processing of ford, Van Meter, and Wilke 
graphic Exhibition was held in December Kodachrome film. It is said that the Chi The Amateur Movie Society of Milwaukee 
of 1955 Many members of the Manitowo« cago plant of Eastman Kodak Company has has a new name From now on this en 
CRT were in attendance and helping with had complaints from Kodachrome shooters thusiastic group will be known as Mil 
the mechanics of the show, seeing that the that their film has been developed in black waukee Movie Makers. There is also some 
judges were assisted properly, etc, (but not and white solutions by naive processors talk of changing the name of the club bul 
with the final judging!) The item warns you to be sure you take letin from Cine4Crat to some other name 

The Chicago Color Camera Club had a your Kodachrome to a reliable camera The CZ editor (on request) has made a 
pienic-studio outing on January 21 at the store or if need be a drug store but be plea for the present name of the bulletin 
Promontory on South Shore Drive. Chicago sure you insist on the right kind of de Basis for this is as follows: the suffix 
Color CC has been given the use of one of veloping either by Kodak or some other ‘crat” means a partisan or a member of 
the large rooms on the first floor of the organization. It seems that some stores do 4 class or type of government ". Most 
Chicago Park District Building. At two pot care or aren't interested in just who of us will agree that in a way we are all 
ends of this room the club has provided develops the Kodachrome, and as a result “partisans” as far as photography is con 
set-ups for table tops, still life, portraiture have turned it over to the photo finisher cerned, in the sense that one of the mean 
or whatever the members desire. Members for this work thinking he will turn it over ings of the word ix “a strongly devoted 
of the club are being called upon for any to Kodak or someone else but instead he adherent, often an unreasoning, blind of 
equipment such as flood lights, background runs it through the black and white de fanatical one”!! This is why we say 
material, props, ete for taking indoor pit veloper and naturally there i+ nothing, then Preserve the Cine-Crat” 
tures. The Chicago Color CC has had many the customer is told the film is bad, ete Officers of the Milwaukee Movie Makers 
lectures on indoor photography The club First guest speaker for the vear for Fine for 19% are President Kilmer Mohaupt; 
is now giving the chance to everyone to Art CC of Evansville, Indiana was Dr. BJ Vice President, Arthur Reigg; Viee Presi 
practice and to develop new ideas, Chair Kaston, on tape The tithe of his lecture dent, Norton Rades: Treasurer, Ruth Sing 
man of this project is Minnie Richards was “Nearby and Closeup”. Presley H er: Secretary, Jane Brown. In addition to 

Chicago Color OC continued their win Hill, editor of The Camera Club News this panel of officers there are ten Committer 
ning ways during the month of December says this program was really a recorded Chairmen who handle such things as mem 
in the Interclub Competition for CACCA lecture of topnotch quality and that Fine bership, program, scenario, technical, shut-in 
Ft. Dearborn-Chicago CC had a big lead Art CC was one of the firet clube to hear contest, club production, special activities 
from the first competition, but Chicago and «ee it custodian and Cine-Crat 
Color has been closing the gap in recent Fine Art CC claims to have had a The News Letter of the Gulf States Cam 
months, At the latest judging, first place real good year in 1955. But they are now era Club Council now has a new format 
was won by Jeane Stockum with twenty- determined to constantly set higher goals W. M. Dalehite of 755 
one points for her slide entitled “Autumn for themselves and for the club in order and « new editor Senne 6 1S 
Moment”. Second honors went to Russel to keep constantly improving. Presley says, Alvaredo Drive, Jackson 4, Mississippi 
Kriete with twenty points for his slide, “Bite off more than you can chew, GSCCC deserves and desires more space 
‘Bleak Morning Jeane Stockum also won Then chew it than this but we'll see about it next time 
Slide of the Month when the three first Plan for more than you can do. And then there was the judge at a club 
places from the three classes of competi Then do it nature competition who rejected a picture 
tion were judged. Ft. Dearborn-Chicago now Hitch your wagon to a star of a live lobster because it was green, not 
has two hundred twenty-three points as Keep your seat, and there you are!” a brilliant red! 
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GEO. W COLBURN LABORATORY INC 
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§ and 16mm 
SERVICES 


MAKE YOUR MOVIES COMPLETE 
with MAJOR PRODUCTION AIDS! 


The FINEST Complete Library of 
Recorded Sound tor Your Movies! 


OO MUSIC TITLE MUSIC 
IND_EFFECTS OPENINGS & 
aca 400 


Ampre Magnetic Optical 47) 


& Howell 202 


Calvin Movie ite Sound 6 
All High Fidelity Recordings With Definition 
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PELLEGRINI 
VARIABLE SHUTTER UNITS 
FOR BOLEX H.16 AND H.-8 
The reel on 
plete PADES 
ond LAP 
SOLVES. Fast 


or 


feasional 


diac! hrome 


advante 


end mony 
other Prices for 
all comera models 4 8 or H.16 
within US. $99.60 Tos extra 
One year guarentee and com 
era transportetion beck in 
cluded. Send ter tree inter 
mative bheooklet 


Prices change 
without notice. 
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A 


when 


you 
the | 
PSA members. PSAers need no introduction. 


along 
the finest, 


directory 
lint of 


Take 
travel. It 


your 


contains a 


Cinema 


Conducted by George W. Cushman 


Screen Brilliance 
| would like 
all Clini 


important 


attention of 
l consider 4 


to call the 
readers to what 
urticle on the subject 


page 20 of this 


very 
of screen brilliance on 


soe of the Journal. 


- thoroughly. 
stills or 
arti le 


Please read it 
Whether 


you should 


you project 
study this 
about it. If 


illuminated 


movies, 
and do 
screen 


project 


something your 


properly when you 


your films, you are the exception to the 
rule. The tendency today seems to be to 
get a projector with a 1000-watt bulb, 
get the fastest projection lens made for 


that projector, and then use this combin- 


ation in the average size living room. 


You might as well shoot a close-up of 


a rose in the bright sun at [:1.9. 

My neighbor wanted me to see his 
Ssmm slides a few nights ago. He 
brought over his projector and screen 
ind set them up. He couldn't afford a 
large screen, he said, so obviously he 
had to set his J00-walt projector quite 
close to his screen in order not to 


overshoot it 


His wife kept complaining that the 
colors weren't true Bad film” she said. 
Maybe | overex posed,” he said, “yet ] 


meter exactly.” 

| examined slides and it 
looked had 4 
»2-inch screen so | got it out, moved the 
back to filled the 
told him to start over, 
Much better” he and his wile agreed. 
The satished her and the 
faces weren't so bleached out and pale. 

The but 
which amateurs are 
don't know 


followed my exposure 


one of his 
well x posed to me l 
projector where it 
screen, then 


colors now, 


problem was a simple one, 
hundreds of 
although they 


one 


encountering 


it. He was simply overexposing his 
color shots in projection.* 

How can we correct this fault? The 
article by Tuttle and Stimson tells you 


und if you want the best from your 
attention to this matter of 


how, 
films, careful 
proper projection is mandatory. 

The method they describe of measur- 
ing brilliance may not at first 
sound simple, yet it is not complicated. 
If there were a more accurate or quicker 
method of arriving at the correct answer 
to the problem of proper screen bril- 
liance, they would indeed have presented 
it, but it isn’t that simple. 

As Tuttle has said, “Much thought 


“Treen 


has gone into this problem over the 
last 25 years. If there were any easy, 


reliable way of recommending a rule of 
thumb formula for the average amateur 


“ When writing advertisers, please mention PSA Journal 


to use in evaluating screen brightness, 
other people 


long ago 


either I or some of the 
here at Kodak 
suggested it to movie 


worker 


would have 
makers. 
The average will ask “Why 
not take a reading of the screen with an 
meter?” The that 
this is almost impossible, especially with 
a beaded the reading 
must be side in order 
the 


side 


exposure answer is 


acreen, because 
taken from the 
cause a shadow on 


not to screen, 


and a reading taken from the of a 
beaded screen will be at such a sharp 
angle that the de- 


pended upon. pro- 


reading cannot be 
In other 


accurate 


words. the 


cedure is not enough for the 
problem involved. 

The Kodachrome 
realizes that this film is at its best only 


proper ex- 


manufacturer of 


upon projection, and upon 


posure coupled with correct processing 


the film should contain a _ highlight 


density of .2 and a shadow density of 
approximately 1.4. Therefore, when an 
average subject having a _ brightness 


contrast of about 1 to 20 is properly 
exposed and properly developed to the 
above densities, it will have an appear- 
ance which the manufacturer considers 
average or normal, 

Eastman recommends a screen bright- 
ness of about 14 footlamberts (plus or 
minus 4) with Kodachrome, and the 
important thing of this whole matter is 
that they develop your film to project 
normally with a screen brightness of 
that amount. So, if you expose correctly, 
they then develop your film to be correct 
on a screen possessing a brilliance of 
footlamberts. Under 
picture 


approximately 14 
this condition your projected 
should look real and lifelike. 


If your screen is brighter or dimmer 


than this recommended brightness 
figure, you have only yourself to blame 
if the colors don’t look true or the 
image appears washed out (too much 
light in projection) or muddy (not 
enough 
No Choice 

Since my article appeared in the 

January issue relative to the use of 


splicing tape on the new Cronar base 

have written me 
satished with film 
weren't going to 


film, many of you 
stating 


cement 


you were 


and that you 


* TDC makes on iris for slide preo- 
jectors which may be used to contro! screen brightaces 
lt con be weed on some movie 
to the front of the lene and 
if desived. Pictrol is the oame 


in projection. 
projectors. Tt fastens 
can be weed for ledes 
of the device 
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go for this new fangled system of splic- 
ing with tape. 

You have no choice. 

Film cement won't 
Cronar base. 

Cronar is tough, won't break, won't 
tear. It is a great advancement for the 
home movie enthusiast, for, having only 
an original film, he wants to protect it 
from breakage as much as possible. 
Obviously the Cronar base will help 
immeasurably in this direction. DuPont 
is already marketing their 16mm, Cronar 
base film. Eastman, now licensed to 
manufacture Cronar, will probably be 
making Kodachrome on this base before 
the year is out. 

If you use this new base, you will 
have to splice it with splicing tape, for, 
as this is written no known solvent will 
“eut” Cronar, hence no film cement can 
be made to do the job. DuPont epent 
two years, it is claimed, in a search for 
some liquid that would cement Cronar. 
They didn’t find any. Splicing tape is, 
as of now, the only answer. So, it isn't 
whether you like the tape or not, it is 
simply that you have no choice. 

But, speaking now from experience, | 
ean assure you this splicing tape makes 


work on the 


excellent splices, better in every way 
than cement splices. Once you have 
tried tape splicing you will not want to 
use cement again. I have not used 


cement for some eight months now, and 
can assure you I'll never use it again. 
The mylar splicing tape does such a 
much better job in every way. 


Subjects 


As the editor of the motion picture 
the Journal, | am eager to 
present subjects in the Journal that are 
of interest to you and helpful in your 
movie making pursuits. You could help 
would write to me and 


section of 


yourself if 
tell me what subjects you would like to 


you 


see discussed in the Journal this coming 
vear. 

Write me at 532 Pine Avenue, Long 
Beach 12, If you don’t make 
requests, blame yourself 
if the articles in the Journal aren't what 


California 


you can only 


you want. A postal card will do. Send 
me one today. 
Portrait Pointers from p. 33 


attire with just enough enlivening high- 
lights on hat and cane 

balance in the han- 
The foes of 


will 


There is a nice 


dling of the arms “amputa- 
tion” (and | am 
difheult time figuring out 
could be done with the lower left arm. I 


one), have a 


what else 
do believe, however, that a more grace- 
ful posing of the right hand would be 
an mprovement. 

This is a two light picture with the 
diffused main in the 45 
right of subject and the fluorescent fill 


position to 
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to right of camera. 
Only a 2” x 3” portion of the full 5” 


x 7” negative was used to make the 
print. 
If proof is needed to substantiate my 


previous statement that a model can 
make or break a portrait, here it is. 
With an expression such as revealed in 
this photograph, no matter what the 
photographer did it would be 
difheult the effect. 


very 


to destroy 


EQUIPMENT Usep: Studio portrait camera 
with 10” Zeiss Tessar £:4.5 lens. DuPont 
Type 428 High Speed Pan sheet film 
exposed 1/25th sec. @ {:8 and time-tank 
developed 12 mins. @ 68° in Clayton 
P-60. 

Negatives retouched with the excep- 
tion of #1, #3 and #4. 

Printed in Eastman Autofocus en- 
larger (with Aristo cold light) on 
Ansco Indiatone paper (Satex surface) 
and developed 1% mins. in Dektol 
diluted 1 : 2. 

Normal printing controls unless other- 
wise stated in text. 


LIGHTING EQUIPMENT: Main is 12” re. 
flector with #2 Photoflood. Fill is bank 
of five 15-watt fluorescent tubes. A 
diffused #1 Photoflood is an acceptable 
substitute. 500-watt and 300-watt spot- 
lights complete the equipment used. 


BIOGRAPHICAL DATA: Everett W. Saggus 
was born in Crawfordville, Ga., forty- 
five ago. His first camera was a 
2'4” x 314” film pack outfit obtained 
by selling flower and garden seeds when 
he was ten. “Sag” still fondly possesses 


years 


this tin camera and the first negative 
made with it. 
Mr. Saggus entered the family 


mercantile business but his hobby of 
photography soon proved too powerful 
In 1941, he sold his stores and went to 
photographer. 
year he purchased his 
Elberton. 

non-specialist ap- 


work for a professional 
The following 
present studio in 


Believing in the 


Protessional 
 wWJunior Tripod 


—wvsed by more professional cameramen 

than any other tripod in the world. 

Shown with friction type head which handles all 
16mm cameras, with or without motor 
Interchangeable 
with gear drive head. “Baby” tripod base 


Also 35mm B & H Eyemo, DeVry 


and “Hi-Hat” also available. 


If you're a professional—you need 
“Professional Junior” Tripod. See it today. 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie moking may receive 
help on any phose of this field of pho 
tography by writing direct to Mr. Cush 
mon at 532 Pine Avenue, Long Beach 
12, California. A self addressed en 
velope should be sent if an answer by 
mail is desired. 


proach, Mr. Saggus has won numerous 
top honors in portrait, commercial and 
press competitions. He has been a mem- 
ber of PSA since 1941 and is Commen- 
tator of Portrait Portfolio #11. In 1950, 
Mr. Saggus was honored by the Photog- 
America when 


Master of 


raphers’ Association of 
he received their degree of 
Photography. 

Operating a one-man business rarely 
leaves an individual time for anything 
else, even his family which in the case 
of Mr. Saggus and 
fifteen year old daughter, But he does 
manage somehow to be extremely active 


consists of a wite 


in eivie and church affairs, such as the 
Baptist Church, Girl and Boy Scouts, 
Chamber of Commerce, Rotary Club 


Association 


and National Rifle 


COMING ATTRACTIONS: Due to the tem 
perament of Gigi, our model, we were 
unable to complete the promised basic 
lighting series in time for the January 
Journal. With amount of luck, it 
should appear in the May issue. 

I am continually in search of photo. 
graphers to contribute to these Portrait 
Pointers columns having the 
urge to do #0 can communicate with me 
at 333 West 56 St.. New York 19. N.Y . 
and I will be pleased to furnish them 
with full details. 

Those who have promised series on an 
“if and when” basis Yousuf 
Karsh, FPSA, Florence Harrison, Roy 
Hirshburg, APSA, Lowell Miller, APSA, 
Erma Dewitt and Susan Sherman, 
APSA, Walter Sheffer, VM. Photog 

Anyone else want to be added to this 
list 


any 


Anyone 


illustrious 


SPLICES NOT HOLDING? 
Try Jefrona all-purpose cement. 
Send for FREE sample. 
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Western Zone rom p. 10 


Exhibition at Loe Angeles as the closing 


date ie April 6th, for entry forme write to 
Pr. O. Box 8502, Crenshaw Station, Los 
Angeles. The Exhibition dates are April 27 
and W, May 2 and 3 at Low Ange'e 
and “May wth at Senta Harbara 
a epecial feature of the exhibition an 
analy of the five Special Award slides 
will be made by a world famous artist and 
judge and recorded on tape and played 
at the time of the exhibition After the 
exhibition the tapes will be sent to the 
makers of the Special Award slides 

hive “pre ial Awards ten \warcde plus 
llonerable Mentions as determined by the 


and two PSA Special Awards (med 


PSA for the 


the 1955 exhibition) will be 


judge 
ale awarded by efficiency of 


given for the 


outetanding slides. The Special Awards will 
receive dye transfer prints and 
\ward will receive BalO color prints Irene 


“Mtewart reporting 


We cldom he ar from Montana and meine 


wtate never, but thie month we get news 


from beth Billings and Butte. Sam Hoff 
writes from Billings that he ie one of three 
PSA members there The Billings Cameras 
Club. alee a member of PSA, seems to be 
an active organization They have black 
ancl w olor and motion pr ture divi 
sions, about equally divided The Billings 
Club extend nvitations to all PSA mem 
beet ting their city te attend their club 
meeting which are on the firet and third 
Thureday of each month 

Lyle FE. Downes of the Butte Camera Club 


telle how hie Club enjoys the many fine 


PSA Print Sets and mentions the Mel 


lan Set and tape which they enjoyed im 
meneely Aleo the Underwood Print Set 
which the club acelaimed a “dandy”. This 
et old white h nderw has 
agreed to rework and make a tape tor 
the tuture These members were encour 
sued to end us news by our faithful eor 
respon lent Ira S. Dole of Lewieton, Idaho 
w bie lictributes theee Print sets for the 


Northwest 


San Jose Movie Club 


The San Jose Movie Clab which is quite 
wtive on the Weet Coast «ends we the 
name of their new offeere for the year 
Artur Mattes their new President, Rob 
ert Ci nett: veep, Seeretary Fern L. Hobb 
Laura Lee Hitney ix Treasurer, Robert 


Cieconetti publicity chairman reporting 


Southern California 


\s a epecial event of the year the South 
ern California Aseociation of Movie Clubs 
visited Disneyland The trip through the 
famous entertainment center was planned 


in advance byw the Association Viee Presi 


dent, Charles Bradd, They report that Dis 
nevland ofheiale were very cooperative and 
provided guice whe sugerste photo 
graphic pointe of interest This was the 
firel amateur movie group to sponsor h 


After lunch the members and 


an event 


friends were on their own to take all the 
pictures they wanted Tripods were per 
mitted anywhere Ome hundred members 


and guests of the Clube at 


tended. The Association President John J 


reporting 


A Friend of PSA 


Recently PSA lost a valued friend, R. F 
Oehnger, who passed on January first. 
“Bob” as we all knew him was an active 
worker in the San Bernardino Valley Port 


from Sten 


Portfolian 


folio lub We re« ceived a letter 
APSA 


addressed to 


I Anderson, director of 
Clubs 
says in part: “In behalf of the Society and 
the Portfolian Club 
wish to express our 


Oehinger, which 


activity, of which he 


was a member, | “ym 

pathy to you in this hour of bereavement 
As you know, my acquaintance with Bob 

23rd 1955) 


that short 


wae rather recent (June alter 


his hospitalization, but in time, 
through correspondence, | had come to re 


friend. His 


ambitions and desires were much the same 


gard him as a very personal 
ae mine and know shall Miss his cheery 
letters (despite the strain he was under) 
“May God in his infinite merey undergird 
give you that 
that his 
reunion in 


you during these days and 


strength of mind and bheody, so 


passing will be but a step to 


the hereafter, where pain and serrow cease 


to be 


Photo Northwest 


We are glad to get the bulletin 
of the Northwest Council of Camera Clubs 
called “Photo Northwest”. It is 


edited by Kinkade and 


always 


‘ apably 


carries 


many articles on photography and news of 
their many clubs. This year they have a 
new President, Ed Erickson of the Boeing 
Camera Club, Seattle. Van Seoy of Yakima 
was name Vice President and Jim Stan 
ford, Olympia, secretary 

Three Northwest Council men were hon 
ored this year by PSA at the Boston Con 
vention. They were Clarence Arai of Seattl 
and Dr. KR. C. Morse of Puyallup, awarded 


\ssociateships; and George Kinkade of Au 
Fellowship 


burn 


AN APOLOGY 
We are very 


sorry that in preparing copy 


for our Journal which had to be 


written in November, we missed the above 


‘ loser 


this 


honer list and others. One of our 
PSA friends M M 


year with a Fellowship 


Deaderick was 
honored 


late News 


Currently showing thie month in San 


Bernardino is the Wind and Sun sponsored 


2nd International photo exhibit at the Na 
tional Orange ‘Show Chairman of this 
exhibition is Elleworth Fiscel, The judges 
were Leo S. Moore APSA, ARPS, Elmer 


Lew APSA and Roeworth Lemere 


from p. 42 


Diffuser 


Journal I've had a few favorable reactions 


May | 


Baumgaertel 


in writing 4 


Kar! 


in photography I 


quote a few 
save: “In all my years 


have known only one 


artist who was a good judge of photogra 
phy, and it happens that he was a pretty 
good photographer too,” 


Alfred 


the same sermon for years but for the most 


Cooper wrote: “I have preached 


part it has fallen on deaf ears. | am glad 
that someone who ix respected has stated 
the facts. The selection of judges is an 
important phase.” 


Jack Lowe of Mariette, O., says: “Besides 
the artist who so frequently gets on these 
panels there are just as often as not more 
incompetent judges that slip in from the 
immediate area the salon is held in. | 
blame the people in charge of the shows 
more than the judges for the apparent in 
consistency and inadequacy of the judges. 
I studied the panels of 28 leading «salons 
for 1955 and found only 12 that might be 
considered competent.” 

Glenn Brookins 

(Editor's Note: Out of such 
comes a broader understanding of problems 
which face us all. lt has been pretty deh 
nitely decided that photography is a form 
of art, though that battle still rages in some 
spots, An art gives weight to the 
artist's technique as well as to his 
position, handling of subject matter and so 
on. That jury is cognizant of technique, so 


controversy 


jury 
com 


why shouldn't the artist who serves on a 
photographi jury he required to judge on 
factors other than composition? It has 


heen my experience that most artist-judges 
are bigger suckers for subject matter than 
even the untrained public. | served on one 
jury with an who asked the other 
jurors about points of camera and proces 
sing technique, tried to learn as we went 


artist 


along, provided a good artistic assist to us, 
and in my opinion made a good juror. On 
occasion the artist owned 
He was tops. On a 
panel once, we reached the 
The artist's principle comment, 


another member 
a camera and used it 
camera club 
other limit 
each time, was “Very pretty.” 
the period at the end of his comment! 
The day when everyone will be pleased 
with But as Her 


man Bielenberg points out, many of us are 


ind we mean 


a jury is far, far away 


short on the artistic factors even when we 
are long on technique. The 

film, they are tools, just like 
chisel. It is how we use them in expressing 
our feelings, our emotions, that determines 


not the 


camera, the 
brush and 


the quality of our juctures 


craruic quality, the real quality.—db.) 
Joburg Sponsors Contest 
The city of Johannesburg, South Africa 


will have a Festival next Fall (or is it 
Spring down under’) and has decided to 
publish a book of photographs as a sou 


attract a wide range of pic 
tures the City 
tition with a top prize of £75. All aspects 


of the 


venir To 


Council announced a come 


city’s life are to be covered 


Double Play Steals Show 


From the Metropolitan Stereo Club News 
we learn of a neat double play that dem- 
onstrated how PSA 


works. Marjorie Price. 


Louis Frohman and Ed Steuer, members 
of the club, are all in the same stereo 
circuit. Lou got the set from Marjorie and 


was ready to pass it on to Ed when club 


meeting night rolled around. Instead of 
shipping it, Lou brought it to the meet 
ing, showed the package, told how it 
worked and passed it on to Ed. 14 club 


members took PSA application blanks with 
them. 


PSA JOURNAI 


EXHIBITIONS and COMPETITIONS 


Monochrome 


New muosechrome prints, C—color printe, T—eelor 
treneparen slides, L—menechrome 
slides, A—erchitectura!l prints, S—ecientific of nature 
priate. Eatry fee ie $1.00 ie each clase unless other 
wee sprethed 


stereo 


PSA Approved 


These scions approved for monochrome portion 
only by Picteria! Division. See other listings on 
this page for approve! of other sections 


(For tistir 
Mehon 


end opproval send dete to Ralph 
Forest Ave., Elmhurst, tii.) 


Exhibited Apr. 8.22 
Destree 


CHARLEROI (Mi Clowes Mar. 1 
Date: Populaire, 18 Kue 


Belgium 


Charleroi, 


RUNCORN Clowes Mar, 1. Exhibited Apr. 47 
Date: W. J 24 Wicksten Drive, Runcorn 
England 


Henney 
Cheshire, 
Exhibited Apr 

Beaks 


SOLIHULL (M,C) Closes Mar. 1 
14 at Malvern Hall Data: ¢ D. Pain, TI 


Hill Road, King's Norton, Birmingham 0 


MELHOURNE (M.T) Closes Mer. 7. Exhibited Apr 
918 at Town Hall, Date: Melbourne Comers Club, 
PO. Bex 990C, Melbourne, Australia 

NEW YORK-PPA (MM) Closes Mar. 15. Fee $2.00 
Pehibited Apr. 822 at Sa undi Club. Data: Karl 
Kunkel, 326 E. 30th St... New York 16, N. Y 


SOUTH AFRICA (M) Closes Mar 15. Exhibited at 
Johannesburg during May; other cities June through 
August. Data: South African Salon of Photography 


P. O, Boa 7024, Johannesburg, South Africa 

LIU Clowes Mar shibited 
June 10.9 Data: Foto in Kincamaterska 
Slovenije, Lepi pot 6, Jugoslavia 

PHILADELPHIA (M.T) Clowes Mar. 19 Mi tee 81.00 
plus return postage Exhibited Ap at Minle 
ture Camera Club gallery, Data: Miss Josephine 


Leweon Ave Havertown, Pa 


MARINE Closes Mar. 20 Fee 81.50 each 
+ howe Euhibited Mar. 25 to Apr. 22 at Mariners 
Museum, Newport News Data: A. Myers, 1009 


Warwick Warwick, Ve 


LOUISVILLE (M.T.MP) Closes Mar. 21 M tee $2.00 
T $1.25, MP $2.00-96.00 Exhibited Apr. 146-28 in 
Courier-Journal & Louisville Times Bidg.. Data: Dewid 
A. Thomas, 146 N. Galt St., Lowleville, Ky 


LAUREL Clowes Mar. $2.00 Exhibited 
Library and Art Dats 
Laeren Regerse Library and Museom 
Art, P.O. Bow 1198, Laurel, Mice 


BEVUCRAD Clowes Apr. 1 Exhibited May 1.0 


Klab Beograd, Postancki teh 281, Beograd 
Jugosls 
BOSTON M closes Apr. 9, T Apr. 16 M fee 
buhibited Apr. 29 to Mav 5 at camera clab 


Beeton Camera Clal 1A Newbery St.. Boe 


tee Views 


HANDWORTH (M.T.L) Closes Apr. Exhibited 
Mey 24 to June 2. Date: BR J. Poppleton, 9 


Wretham Road, Handsworth, Birmingham 19, Eng 
land 

MYSORE Clowes Apr. 28. Exhibited Jame 9-25 
‘ \ aradhe The Craigs, Seshadriperam 
Bangali India 

BERGEN COUNTY (M.T) Closes May 7 M tee le 
lus return postage Exhibited May 21 to 
June 2 at Teaneck Library Date: Heary O. Forrest 


414 Cedar Lane, Teaneck, N. J 


TROP BRIDGE (UT) Closes May 18. Eahibited Jane 


1a.23 Dota: W. Collins, Hillbery, Hilperton Rd 
T Wiltshire, Englend 

MIDLAND slides, T) Closes May 26. Ex 
hibited Jaume to July 2. Data: Ge Billeow 
gables, 27 Thuraview Rd Leicester, England 

SOL (MT) M T June 7 
ahibite Jone 29 t Ju ot Sen Diego County 
Pair KR. J. Smith, FP. O. Bow 397, La Mess 
Calif 

PITPATERSRAND (M.T) Clowes July UM. Exhibited 


Deta: Nieth Wiewatererand Selene of Pho 
Alrica 


in Sept 


tegraphy, P.O. Bou 2285, Johannesburg. So 


Mancn 1956 


Exhibited Oct. 1-20 
nie 6) 


ROSARINA Closes Aug. 


Data Pena FPotografica Roearina Sarmie 


Rosario, Argentina 


COULAURN 
to Oct. 6 Deve: H. 


Closes carly Sept Exhibited Sep 
Neale, 3 Russell 


Goulburn, N.S.W., Australia 
ZARAGOZA Closes Sept. U5. Exhibited during 
October. Data: Sociedad Fotografica de Zaragors 


Plaza de Sas 7, Bajos, Zaragoza, Spain 


MUNCHEN (M) Closes Dee. Exhibited Feb.-Mar 
1957. Data: Arbeitekreis Manchener Foto. Amateure, 


Steinetrasee 17, Manchen 17, 


Other Salons 


MANTAIS (M) Clowes Mar. No fee ahibited 
Apr. 28 to May 14. Data: M. Lefewre, 6 Ave. Jean 
Mantes le Jolic 


Germany 


Jaures Seine et Olse, france 


Eahibited 


Limestone 


SPRINGFIELD YMCA (M) Closes May 8 
Mav 1600 Data Miller, YMCA 
and North Ste.. Springheld, 


Color 


(Color Division Approval) 


Notice to Exhibition Chairmen 

Attention is directed to the new address of the 
Chairman for Aids and Standards, Robert J. Gold 
moan, APSA, as follows: 170 Linden Lane, Glen 
Head, New York 


PHILADELPHIA Apr 
slides $1 Mis» 


leadline Mar. 19 Pour 
Jusephine M. Grow, 741 


Laween A Havertown, Pa 

EL CAMINO, Ape. 27- May 5, deadline Apr. 6. Four 
slides $1. Forme: Fl Camino Real Int. Color Slide 
Exhibit, PF. O. Bou 8502, Crenehaw Station, Los 
Angeles 8, California. 

AUBURN, Apr. 14-15, 4 adline Apr. 6 Four slides 


$1. Forme: Mre, Bertha Koch, 167 Pine St.. Auburn, 


California 


FDMONTON, May 8-12, deadline Apr. 7. Four slides 
$1. Forms: Mre. Val BR. Cowie, P. Bon 118, 
Alberta 


Edmonton Canada 


deadline April 11. Four slides 61 
1240 Weodyerest Ave. New 


PPA, May 14, 


Forms Min Sapir 

York 52, New York 
BOSTON, Ay 29.-May 6, deadiine Apr. 16. Four 
slides $1. Forme: Herman M. Bates, Walnut St., 
Rerl Mase 


Four slides 
Building, 


CHARLOTTE 
Forms 


Charlotte 


May 3.4, deadline Apr. 
Hoyt I Roush 
Nerth Carolina 


Johnrton 


READING, May 18-21 
$1. Forms: Joho H 
Reading, Pa 


jeadline Apr. 21. Four slides 
Kline, 312 Kaymond St., Hyde 


Mey 11.51 deadline Ape Pour 
slide plus return powtege John M 


GIT Coventry Read, Towson 4, Maryland 

OREGON TRAIL, May WJune 2, deadline May 5. 
Four slides $1. Forms: Joseph C. Chamberlin, P. O 
Bon 132, Forest Grove, Oregon 


BERGEN, May Zi-June 2, deadline May 7. Four slides 
$1. Forms: Henry ©, Forrest, Jr., 1235 Kensington 


Road, W. Englewood, N. J 


WESTCHESTER, Jane 11-25, deadline May 21. Pour 
slides $1. Forme: Ludwig Kramer, APSA, Cottage 
Seheol, Piessantville, New York 


NEW ZEALAND. Jane TM July deadline Jane 19 
Four slides $1. Forme: H. O. Bos 
Christehureh, N. Z 


EV ERCREEN Aug. 23-26, deadline Aug. 15 Pour 
slides $1 Forme: Dr. C. W. Biedel, Hoa Se 


tien A. Bremertor achington 
lich =THCHNICAL May Th ting 
thee PSA in Seot. Clee 
‘4 om: Hee J. Couch 
4 Rochester N.Y 


Motion Pictures 


PS4 1996 INTERNATIONAL 


mvention in Deower, 


deadline Sept. 1, shown 
ole, last week Sept 


oe sound 


mbers one tree entry, Be 
added time of entries from son members 
of ach Date: Mee. M. Birkett, 1355 
GCarheld ™ Cole 


Stereo 


for listing send data to Joseph W 

Seiden, Detroit |, Mich 

OAKLAND, Ape. 16) 1950 4 81. Porm 
Helen Beethawer, #057 Masterson Oakland 19, 
Calif 


Denver 6, 


Durews, 631 


clowes April 15, 1956. 4 slides $1 
06 W. Clovernook Lane, Mil 


PSA TRAVELING 
Forme: Ted Laatech 
waukee 17, Wie 


Nature 


(Nature Division Approval) 


for listing and approval send dete to Willard 
4. farr, APSA, 6024 Dakin St. Chicago 34, 


FIRST WESTCHESTER (Nature Seotion), closes May 
21 19%, 4 slides 2 Sim late Ludwig 
APSA. Cottage Seb |, Pleasantville, 

WYSORE cloeee April 1956, 4 prints, 
yup t quer 4 prints cach, Date 


‘ Veradhan, The Crags, Seshadriparam, Bangalore 


ladia 


PSA Competitions 


NATIONAL CLUB STEREO COMPETITION 
Division clube Pee Si tor competitions 
Cleese May 1 Sin slides in Data: Glen Thresh, 


1407 Ave Denver 18, Colo 


NATIONAL CLUB COLOR SLIDE COMPETITION 
All clube, four classes Medals, ribbons, ete Pees: 
CD clube tree, other PSA clube 64.00, non PRA clube, 
96.00. Merle 5S. Ewell, APSA, 1622 W. 48th Les 
Angeles 62, Calif 

NATURE SLIDE COMPETITION 


per person, previous winners wot eligible 


lodividuals, 4 slides 


medale and 


ribbons, Clowes March 15. Datars Warren Savery, 
Plainfield, N. J 

NATURE SLIDE COMPETITION FOR 
and «4 Nature only, toe member lube 


of ND, ¢ lees, vit slides per clab, limit two trom any 
maker. Clowes May 15. Data: Louise Rudd, 1602 


Catalios, Reach, Calif 


NATURE PRINT COMPETITION FOR INDIVIDUALS 
6 prints, Sa? to 16520, any satere subject 


previews winners, Send printe te Kings 
Ponca, Neb 

STEREO individuals, in glace Pee 
Si ter 3 Competitions Theta Pera Polling, 


Contests 


column ie tree We 
te 


Listing of contests ia this 
serve the right to refuse bie 
in our judgment exacts too much from the entrant fer 


too little reture 
in prises for pletarce depleting music 


Information from Philip Leely Co., 100 W. Menree 
S.. Chicago 3, 


Notices 


listed on this notices 


To le 


of exhibitions 


page, 
sent to the 
individuals noted under each heading. 


must be 


Notices of Psi ¢ ompetitions and of 
Contests «should be sent direct to the 
Journal, 28 Leonard, Stamford, Conn 


PSA SERVICES DIRECTORY 


Whom to write tor informatics 


PSA Services 


Camere ClabePred W. Pia FRSA, 
iden Chicago 40, Ill 

Chapters“ Chase. FPSA. 600 Missouri Ps 
Bidg., tith Olive Se. Lows Mo. 
Netionsl Lecturee—Maurwe Lows, APSA. 
W. Séth. New York 19, N. Y 


5956 Sher- 


Recorded Lectures—Tred H. Kuchi, 200! 46cm &., 
Rock Iglend, ti 

|. Mahoney APSA, P.O. Bos 1828, 
Phoenis, Arizona 

Trevel | Firth. APSA, Treppe, Md 
International Uxhibits fast Mere beth Plumer 
New Cost NM. Ceneral: B Schummer 
419 Jackde Se Sen Dieg 


PSA Publications 


(All shout circulation should be sddressed 
Phas. 


to PRA Heedquerters, 2005 Welnwt %&., 

Pa 

PSA Journal—Don Bennett, APSA, 18 Leonard & 
Cane 

Arnold, Hon. PSA, APSA, 16 Hotch 
tie Rieghemeon, New York 

Colee Division Bulletin--Ployd A. Lewis, 199-06 
104 Ave, Hollis, N. Y 

Metion Picture News Balletin lames Dobyns 

Nature Shots Alfred ASP A Sane 
Barbers, 

0.) Bulletin —-Hele Williamson Midlond Ave... 
Poirlawr 

Pictorial Division Bulletin-—Maory Abele. 2617 Hare: 
voll Fvanston, 

W. Durous, 651 Selden, Detroit 
1, Mie 

Technical Division News Letter ©. 
APSA, 10122 Lebe Shore Bivd.. Cleveland 8, Obio 
Camere Club “riete, APSA, 4949 
Byron Chicago 41, Ill 


Division Services 
(Pleese move that these ore lieted by Divisions and 
in some coors divided into three cotegorics, services 


to ALL Division members, to individusel members 
ond member clube. Services Wered herein are 
normally aveilble only to members of Divisions 
Division membership duce are $1 per year.) 


Color Division 
All 


cD Side Dr W. Biedel, 1504 
Velde. We erton, Wash 
Project Send slides to Karl A. Baum 
gaerte Hor PSA APSA. 4 Ave San 
Promcts |. Call Virg 
letlere Reading, (hi I ads pt how 
pital niormation from HMeowerd Miller, Ind 
Re Winneths, Il 

Individuals 
Star Ratings Lioyd Robinson, Jr, 1616 W. 109th 
Loe Angeles 47, Calif 
Slide B. Horner, APSA, 2955 Rese 


mont, Chicego 45, 

buternations! Slide Cirewite—lohn Moddeionge 
APSA 7414 Moenherten Ave Cleveland 29. Ohio 
Slide Study Group Dr W. Biedel, 2404 
Veldee. Rremertor Wael 

Instruction Slide Sere W Suydim APSA 
Ach Par Mr. Airy Basking Ridee 
Color Print CompetitionJoe Kennedy APSA 
1929 Kenneds Tules 

Color Print Cirewite-L. CO. Young, 49 Madu Ave 
Color Print Set Nan 7 NW. 19h 
f t. Mix Fla 

‘Mend Caolered Print Architheld 
f tr ter ale 

Internations! Slide Competition leshe | Mahoney 
APSA. PO Ree 1898. Phoenis. 
Permanent Slide Collection George PF. Johneon 
Porestry Seate College. Pa 


Library L. Roush, Jobnet Fide. Charlorte 
Clubs 
Heapital Proiect—Mowerd Miller, 5° Indian Hill 


ad Winneths, 


Service De B Kasten, 410 Bloke 
i. Mid West: Paul Gille 

he Ave St Lewes 19. M 

w W ale F Sulliven, 915 Franklin Se Sar 
Francs Calif (le Canada, Alaska & 


Exhibition Slide Sets This service obtained from 
some sources luted under “Judging Service 
Slide Set Divectory—Dr. 3. Wayne Smith, 
Bryan Ave., Sele Lake City, 
International Slide Set Exchenge—frank B. Bayless, 
520 Cowell Ave., Off City, Pa 


1708 


Cotor Slide Vella Finns, APSA, 
1827 E. Fourth &., Long Beach, Cali 
National Club Slide Competition——Maurice Lank, 


Westminster Ave.. Los Angeles 54, Calif 
N, 


Coles Print Sete—Mrs. Nan Justice, 721 
Mis Pla 
Prctorial Chicago Project—Mrs. Mildred Bisha, 421! 


Western Springs, Ill. 
Motion Picture Division 


Hervey 


Annual Pilm Ce yw Wm. Colin Kirk, 1197 

Se 4 Col 

Book and Fim Albert E. Roser, 7527 

Ave Mis 4 Minr 

c lub Program Service-—John T. Booz, 

1110 Western Hille De City, Mo 

Film Analysis and Judging Service Fo Huw 

pe ‘ Burk Ave., Low lle 14, Ky 

Music Service Heler elsh North High 

H an Ave alley Serear N_Y 

Technial Information [ull Pellegr 1545 Lom 

Pra 

Cominuity Service Charice Row $80 Griffith 

Park Bivd Loa A les Calif 

Film Presentation Service—Jobon |. Lioyd 5 Col 
{ I Long Beach 14, Calif 


Nature Division 
All 


Leonard A. Thurston, APSA, 811 


Edison Ave... Detrow 2, “ 
Instruction Slide Sets — Ludwig Kramer, Cottage 
School, Pleasantville, N. Y 


Exhibition Slide Sete—Harry L. Gebbarde, 232 W. 
list Se., Erie, Pa 

Print APSA, 722 W. 
Se New & 32 

Librarian— Albert P.O. Bos 628, Omabs 
|, Nebrasks 

Stile Stude Cirucits All ¢ oer, P.O. Ros 
879. Worland, Wyo... and Floyd Brown. Boe 
114. Lensing 2. Mich 


Hospital ProjectSend slides to Karl A. 
gacrte Hon. PSA. APSA, 64 Ave.. San 
Pr 1, Calif rt Virg Goldberg, 635 
Jefferson Ave., Reading, Ohi I adopt « hos 

tal nformation from Howard Miller, $9 Indian 
Hill Rd., Winnetka, I 


Individual 

Gerdon B. White, APSA, 239 
Sugerloaf Port Colbourne, Ontario. Cansda 
Print Competition—Leonard A. Thurston, APSA 
Ediwon Ave.. Detroit 2. Michigan 
Slide Competition Warren H. APSA, RFD 


Plainfield, N. 

Clubs 
Hospital Slide Sete—Fdward H 
side Drive, Penfield, N.Y 
National Club Slide Competition ma Louise Rudd 


4602 5. Catalina, Redondo Beach yt 


Star Ratings —Dr 


40 Wood 


Bour 


Photo Journalism Division 


Journaliem Circuite—Larry Ankerson, 148-26 29th 
Ave Flushing $4, N. ¥ 
Critiques A. Divi, 4 Stratford Ave 


rw Mit 


Pictorial Division 
dual 


Bart ar 


M. Sieger, 200 
Secy 


Ameri an Porttoline M 
Br kK 
Portiolios Mose E. Hagen 
616 N. Sherman Blvd, Milwaukee 16, Wis 
Sear Exhibitor Portiolice—Roy E. Lindahl, APSA, 


P.O. Bow 155, Drayton Plains, Mich 
Portofolios Mrs lian 1330 
iA ‘ 

Portiolien Clube—Steen T. Anderson, APSA, 31247 
Q. Lincoln 5, Nebrasks 
Portfolio Medal Award Deore Marthe Weber, 
PPSA WH blew Lake. Re. 2, Brunswick. Obie 
Picture of the Month Alicia Part 609 Sedgwek 
N 
Award of Mers Letra M. Hand, 1927 Dev 

A Mich 
Personalived “Prine Analysio—Dr. John W. Super, 
! riten Ave Detroit 2 Mich 
Workshop lerry Derbes. APSA, 128 W 


Jackson, Miss 


Northside 


Selon Labels (Enclose }¢ |. john 
som, 1712 Calle Cerro, Senta Barbara, Calif 


Pen Palo—Frances Hajicek, 8515 South Yates Ave., 


Chicago 17, Illinois 
Clubs 


American Robert W. Keith, 7325 


East End Ave Chicago, ill. Centrsl: Ray F 

Schwebm, 7413 N. Damen Ave., Chicago 45, Ill. 

West: Bosworth Lemere, 14 Ocean Osks Rd., 

Carpinteria, Calif 

Print Circus iV. May Metro- 
olitan Oval, New York 6 N.Y 

Cab Print Judging D E. Haasch, 3005 


Teton St Bois Ida 


loternational Club Print Competition—John A 


ey. 468 Winnecoma Chicago 
Portiolio of Portlolios © Carpenter 9336 
Lemon A I 


Salon Mahon, APSA, 160 Pores 


Elmhurst, illinow 


Salon Instruction Sete—irs $. Dole, 1)22-10th Ave., 
Lewiston, Idaho. 

Stereo Division 

Individuals 

Personalized Slide Analysio—Max Sorensen. 1119 © 
Andrews, Fresno, Calilornia 
Individual Slide Ezra C. Poling, 65 
Strong St Rochest Y 
Slide Circuits — James w Stower, The Detron 
Times, Detroit Michigan 


Size Stereograme—Wheeler W. Jennings, 155 


Och Se. S.. Se. Petersburg, Florida 


Slides for Veterane—George Towers, 19655 Rogge 
Detroit 34, Michigan 
Old Stereo Library—L. B Dunnigan. 9)! Lowe 
fellow, Rovel Oak, Mich 
Tape Recording Char k 4 
Aster Pi 
Scion Ted Laatect WwW k 
M Wi 
Clubs 
Club Slide Sere | H Longwell APSA, 
Geneva Ave. Elmhurst, til 
Club Thrush. 
1407 E. tith Ave., #15, Denver 18, Colorado. 
Technical Division 
Most of the services provided by the Technical Div- 


ision for the average member ore hidden. They are to 
the line of standards, prectices, and similer things 
that affect oll of we but without the service showing. 


TD hes sections in Boston, New York, Ithecs, 
Binghamton, Rochester and Cleveland where local 
members meet frequently to hear technical papers. 
Photographic Information—Don J. Mobler, Nels 
Park, Clevelend 12, Ohio 

Traveling Exhibite—Jobn F. Englert, 85) Washing 
ton Rochester, N. Y 


Services to Exhibitions 
(Recognition, listing and approval of exhibitions 
ie handled for PSA by the several Divisions. Who's 
Who listings are published ar Notices of 
coming exhibitions should be sent to persone listed 

on the Exhibitions and Competitions pege.) 


Aids and Standards 


nually 


Colee—Robert J. Goldman, APSA 170 Linden 
Lane, Glen N.Y 
Neture \ H. Parr. APSA, 6024 Dabin 
Chicago itt 
Pictorial—-Ralph L. Mahon, 260 Porest Ave., 
huret, [llinow 
W. Durous, 631 Selden, Detroit 1, 
Mich 

AA 


Master Mailing List 


Color—Robert J]. Goldmar APSA 170 I len 
Lane. Glen Mead, N. Y 
Neture—Audrey Gingrich, APSA, 706 Hazelwood, 
Detroit 2, Mich 
Pictorial A. Yarrington, APSA, 50 Church St., 
New York 7. N. Y 
Poling. 65 Strong St.. Rochester 21, 
N.Y 

Who's Who 
Colee—Mra Blanche Kolorik, FPSA. 5801 W. 630d 
Se.. Chicago 38. Il 
Netwre—Mrs. Lowise K. Bromen, APSA, 166 W. 
Washington Chicago 2, Ill 
Pictorial——C. A. Yarrington. APSA, 50 Church 


Se.. New York 7, N. Y 
Seereo—Jack Stolp. APSA, 282 
Rochester 17. N. Y 


Bellehuret Drive, 
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By Robert L. Mcintyre, APSA 


Don't Throw ‘Em Away! 


Those pink filters for using Type A 
Kodachrome in daylight aren't a total 
loss, even though there will soon be no 
more Type A on your dealer's shelves 
Don't throw ‘em away! Under some very 
special conditions they will produce 
results you'll like better than those you 
would get using the regular filters recom- 
mended for exposing Type F film by day- 
light 

When there is an excess of blue light 
in a scene and your camera is loaded with 


Type F film, those Type A filters can 
come in handy. What they will do is to 
overcorrect for the difference between 


flash illumination, for which your film 
is balanced, and daylight. Over-correction 
produces warmer tones than you would 
expect. The degree of over-correction 
provided by Type F film with Type A 
filters is about what you need when 
your subject is in shade and illuminated 
primarily by bluish light from the open 
sky. When the light is less blue it will 
give you a warming effect. In average 
daylight, which is a mixture of direct 
sunlight and illumination from the blue 
sky, it will produce yellowish-red hues 
of the sort you are accustomed to getting 
along toward sundown. If you have an 
electronic flash outfit that leans toward 
the blue (some units are rated at 6800 to 
7000° K., if you like to think in terms 
of color temperature), you can get 
warmer tones in your flash pictures by 
using Type F film with Type A filters 
instead of using regular daylight film 
alone or Type F with the filters designed 
to correct it for daylight 

Now you can get Type F filters, No 
ST51-11, for your ST41 and ST42 Stereo 


Realist cameras. They correct Type F 
film for use in daylight, of course, and 
they are ground perfectly flat and 
parallel to slip over the Realist lens 
mounts and seat in proper alignment 
That's more important than you may 
have realized 


If stereo camera filters aren't flat and 
parallel, or don't seat squarely on the 
lens mounts, your pictures will look all 
right at first glance but you'll be in 
trouble. Tilted or wedge-shaped filters 
act like prisms, bending the light up or 
down. If you find an occasional stereo 
pair that are inexplainably out of align- 
ment, filters can be the problem. They 
can raise or lower one picture on the film 
in relation to the other, so they don't 
align properly when you place them in the 


mount. Always put filters on with the 
same side up, and always seat them 
solidly on the lenses. That will eliminate 


any 
caused by 


alignment problems that might be 
filter handling, and will re- 


veal a consistent error if you have un- 
knowningly purchased a pair of filters 
that aren't made accurately enough to 
meet the requirements of stereo pho- 
tography 

Transparencies that don't align prop- 
erly because of this sort of error can 
be corrected if you mount your own 
Note the picture that is too low, and 
trim a narrow strip off the top of the 


When writing advertisers, please 


film. Push it up in the mount until it 
matches the other one, and then crimp 
the mount at the bottom with a sharp 
tool to keep it from slipping down again 
This trick works easily if you use the 
Realist metal mounts—and of course you 
should 


Speaking of Mounting... 


If you're too busy to mount your own, 
you can get the job done through your 
Realist dealer, ordering Realist mounting 
when you leave your film to be processed. 
If you prefer to have your slides returned 
by mail, you can send your film to the 
nearest Realist Authorized Slide Mount- 
ing Service for both processing and 
mounting. They use the same Realist met- 
al mounts you would use yourself, and 
experts select normal, medium or close- 
up masks depending on the type that each 
picture requires for best possible viewing 
Best of all, your slides will be in correct 
mounts so that all you need to do to pre- 
pare them for projection is to sandwich 
them between glass. For a price list and 
mailing instructions, write Stereo Slide 
Service at one of the following addresses 
which is nearest your home 

315 W. Court St., Milwaukee 12, Wis 

Box 1030, Grand Central Station, New 
York, N. Y 

946 Cahuenga Blvd., Hollywood, Calif 

947 Sycamore St., Buffalo, N. Y 

Here's a point to remember if you're 
thinking of mounting your own slides 
You can do it easily with Realist metal 
masks, and they cost only 3% cents each 

that’s less than the cost of cardboard 
mounting 


Easy-view Slide Case 


There's a new stereo slide case in the 
works up at the Realist factory. What 
makes it different is the method of sepa- 
rating the slides. It's done with thin half- 
moons of rubber that project up from 
the bottom of each compartment in a 
row. They are soft for protection, and 
best of all they bend easily so you can 
tilt any slide backward to get a good look 
at its face without lifting it out of posi- 
tion 

The new case, with luggage-type fast- 
enings and handle, is built to take 124 
giass-mounted slides—about as many as 
anybody ought to inflict on an audience 
at a single sitting. It will take 248 card- 


board mounts inserted two to a slot. It 
has a center space built to receive the 
ST62 viewer with either 110-volt or bat- 
tery power cartridge, and a holder for 
the other cartridge in case you want to 
change over away from home. Its price 
will be $18.50, and there will be other 


models to take different numbers of slides 
and other Realist viewers 


It’s an Inside Job 


One of the things that makes the Realist 
ST45 different from other stereo cameras 
in its price range is its focusing system 
The lenses are locked on its front pane! 
and the film plane is moved inside the 
camera instead of shifting its lenses in 


That's 
the original Stereo Realist the engineers 


and out one of the features of 
insisted on retaining in their newer 
stereo camera, When I asked them why, I 
learned it's a matter of precision—those 
two lenses must be held in perfect align- 
ment to get good stereo pictures, There's 
really nothing new about the principle; 
many of the big view cameras you see in 
the illustration photographers’ studios 
have their critical focusing adjustments 
at the camera back instead of the lens- 
board 

If you haven't got your own stereo 
camera yet, or if there's a friend you 
want to see started right in 3-D photog- 
raphy, you ought to look at the Realist 
45. Film advance and cocking are inter- 
locked, but there's a special! cocking lever 
if you want intentional double exposures 
Here are more vital statistics: 35-mm 
{/c.5 lenses that stop down to {/16; shut- 
ter speeds from 1/25 to 1/200 second; full 
flash synchronization at 1/25, plus bulb, 
and a clever exposure counter that sets 
itself when you put in a fresh roll of film 
It costs $88.50, and for $99.50 you can get 
it in a package with a matched stereo 
viewer of Realist quality--everything 
you need to start enjoying the fun of 
stereo photography 


Guide Rings and Numbers 


Many stereo fans all over the country 
are using the Realist ST41 camera with 
flash guide rings Realist supplied to sim- 
plify indoor picture taking. Most have 
been using Type A film with SM lamps, 
and now are wondering what to do with 
the new Kodachrome Type F designed for 
clear, wire-filled flashbulbs. If you're one, 
you'll be happy to know that the rings 
still work. All you have to do is remember 
to set your lens according to the marking 
for the No. 5 or No. 25 lamp, depending 
on which you are using. All three types 
of lamps were provided for when the rings 
were designed, making the changeover 
easy 

Here's a reminder on how they work 
You focus on your subject with the range- 
finder and read off the distance shown 
on the focusing scale. You remember that 
number, find it on the flash guide ring, 
and turn the ring to set it opposite the 
nearest of the three dots marked on your 
lens. As you turn the ring to line up 
the distance with the dot, you automati 
cally set your lenses at the proper aper- 
ture for correct exposure at that distance 
It's as simple as that. All you have to re- 
member is the distance at which you 
focus, and you only have to keep it in 
mind long enough to set the guide ring 
If your camera isn't fitted with one, bet- 
ter see your Realist dealer. Maybe he ati!! 
has some on hand, and if not he’s the sort 
of guy who will be glad to get one for 
vou 
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Shoot it! 

This is the new color film. Kodak Ektachrome Film. 
It's high definition. And fast. Shoot the Daylight Type 
with an index of 32; Type F with guide numbers (for 
No. 5 and 25 bulbs) up to 120. You'll get shots you 


never thought possible . . . greater depth, faster shutter 
speeds, flash from farther back. And best of all, 
immediate processing—tright at home! 


That's Kodak Ektachrome Film! 


Process it yourself! 


No darkroom needed—use a Kodak Day-Load Tank 
and you do the whole job with the lights on. Ten 
minutes in the first developer ...then a quick rinse 
and hardener. . . and re-expose for 30 seconds under a 


That ¢ Kodak Ektachrome Film! 


Comes in Daylight and Type F; No. 135, 20 
exposures, $1.85; No. 828, 8 exposures, $1; 
Nos. 120 and 620, $1.25. Kodak Ektachrome 
Processing Kit, Process E-2, $1.80; Kodak 


No. 2 flood lamp. Color developer, clear, bleach, fix 
and stabilize . . . 50 minutes. That's it. Out comes the 
color as the film dries. Gorgeous, exciting . . . 

That's Kodak Ektachrome Film! 


Day-Load Tank (35mm), $9.95. Your Kodak 
dealer can have it processed for you if you 
wish. And he has the film. Try it. It's wonder- 
ful. It’s the color film that has everything. 


Prices include Federal Tax where applicable and are wabject to change without notice 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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